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MO DAU
1. Ly do chon dé tai

Trong tién trinh phat trién ctia van xudi Viét Nam hién dai, tay
bt 1a mét thé loai ¢b vi tri quan trong. N6 gop phﬁn lam cho dién
mao ctia nén van hoc dan tdc trd nén da dang, phong pht. Pay ciing
1a thé loai 1am nén danh tiéng cho nhiéu nha vin; sy nghiép sang tac
ctia ho duoc danh ddu bang nhitng thién tiy but co gia tri 16n lao ca
vé ndi dung tu tudng 13n hinh thirc nghé thuat.

Lau nay, van hoc mién Nam Viét Nam giai doan 1954 - 1975
noi chung, mang tuy but noi riéng, van con la mot doi tuong it dugc
nghién ciru. Vi nhiéu 1y do khac nhau, nhiéu tac pham c6 gi tri cia
van hoc mién Nam truéc 1975 van con xa la d6i véi cong ching
duong dai, mac du vé ly thuyét, day la mot bd phan khong thé chbi
bé cua lich sir van hoc Viét Nam.

Tuy ton tai trong mot khoang thoi gian khong dai, chi hon hai thap
nién (tir 1954 dén 1975) nhung van hoc mién Nam Viét Nam d3 d¢é lai
mdt di san phong phu vé thé loai, d6 s vé s6 lugng va phuc tap vé ndi
dung, tu tudéng. Po 1a mot nén vin hoc sinh dong voi nhiéu sic thai,
khuynh huéng, dong mach, thanh phan khéac nhau, tir truyén thong cho
dén hién dai; tir yéu nudc, cach mang cho dén tay sai, phan cach mang. ..
NO phan chiéu mot cach khach quan thuc trang xa hoi, tam ly thoi dai
ctia mién Nam Viét Nam duéi chinh thé Viét Nam Cong hoa.

La mot thé loai van hoc phat trién trong hoan canh lich st chinh
tri day bién dong, phuic tap, tiy buit & do thi mién Nam c6 nhiing thanh
tuu va gia tri riéng khong thé pht nhan. N6 vira thé hién mdt cach sinh
dong hién thuc x4 hoi, thuc té doi séng lai vira gian tiép boc 16 dién
mao cia nén vin hoc nghé thuat, chan dung ctia chinh nha van thong
qua nhiing suy tu, nhitng ¥ huéng ma ho dd gri gdm vao trong trang
viét. Tuy but do vay con la mot thé loai c6 vai tro kién tao dbi véi nén
van hoc mién Nam Viét Nam giai doan 1954 — 1975. Nhu vay, nghién



clru vé tuy but & khu vuc do thi mién Nam ngoai viéc dé nhén thuc
mot thé loai, con ¢6 ¥ nghia tim hiéu nhimg vin dé mang tinh quy
luat va ban chat d6i vai qua trinh lich str cua van hoc mién Nam giai
doan 1954 — 1975.

Chon dé tai “Pic diém tiy bat ¢ d6 thi mién Nam (1954 —
1975)” chung t6i hudng dén muc tiéu, nhiém vu cu thé nhu sau:

Vé phirong dién Iy thuyét: Nghién ctru qua trinh hinh thanh, phat
trién cua tuy but ¢ do thi mién Nam dé tim ra dic diém quy luat van
dong cua thé loai nay trong moi quan hé tuong tac voi cac thé loai
van hoc khac. Viéc 1am nay 1a dé dua ra cai nhin khach quan, thoa
dang va khoa hoc hon vé mot thé loai ciia vin hoc mién Nam Viét
Nam ma lau nay van chua dwoc biét dén nhiéu va thdm chi con bi
hiéu nham. Pong thoi, day cling 12 co s& dé hudng dén viée giai
quyét nhitng vin dé con vudng mic vé cach tiép cén, cach nghién
ctru, cach hiéu d6i v6i van hoc mién Nam trong mot giai doan lich su
day bién dong (1954 — 1975).

Vé phwong dién thuc tién: Cac két qua cia ludn an c6 thé ung
dung vao giang day, nghién ctru, hoc tap... vé van hoc d6 thi mién
Nam néi chung, vé tiy but & khu vue d6 thi mién Nam (1954 — 1975)
noi riéng. Pay 1a cach nhin nhan mo, 1a sy ddi thoai mai tir cap do tu
tudng xét trong moi twong tac gitta van chuong va cudc séng nham
c6 cai nhin da chiéu vé mot vung van hoa, van hoc.

2. Poi twong va pham vi nghién ctru
2.1. Péi twong nghién ciru

V6i muc dich chi ra cac dic diém ndi bat cua tuy but & do thi
mién Nam (1954 — 1975), d6i twong nghién ctru cta luan an 1a cac
tac pham tuy but van hoc ¢ d6 thi mién Nam giai doan tir 1954 d&én
1975 gan v&i mot sb tac gia tiéu biéu nhu: Vi Bang, Binh Nguyén
Loc, Son Nam, Nguyén Xuan Hoang, V& Phién, Mai Thao, Nguyén
Ngoc Lan... va mt sb tac gia, tic pham khéc.



2.2. Pham vi nghién cuu

V& thoi gian: cac tac pham tuy but duoc xudt ban trong khoang
thoi gian tir 1954 dén 1975.

Vé khong gian: cac d6 thi nhu Sai Gon, Hué va mot vai thanh
phé khac cia mién Nam Viét Nam.

Vé tac gia, tic pham: nhimg tac pham tuy but gin véi mot sb tén
tudi tiéu biéu nhu Vii Bang, V6 Phién, Nguyén Xuan Hoang, Nguyén
Ngoc Lan, Mai Thao... Pay 1a nhitng nha van noi bat trong doi séng
vin hoc mién Nam néi chung va c6 nhiéu thanh cong & thé loai tuy but.

Trong qua trinh khao sat, ching t61 tap trung phan tich, lam sang to
cac van dé lién quan dén viéc nghién ciru tiy bat & do thi mién Nam;
di¢n mao, cam hung thot dai va dac diém ngh¢ thuat cua thé loai nay.

3. Phwong phap nghién ciru

Vi dé tai ndy, chung t6i st dung cac phuong phap nghién ctru sau:
phuong phap chon mau (case study), phuwong phap phan tich - tong hop,
phuong phéap ciu trac - hé théng, phwong phap so sanh - dbi chiéu.

4. Péng gop mai cia luan an

Nghién ctu tuy bat ¢ d6 thi mién Nam trong giai doan
1954 — 1975, chung t6i mong mudn sé& dat duwgc nhitng muc
ti€u, nhirng dong goép moi:

Lu4n an hudng dén viéc tim ra quy luat van dong cta tuy but &
d6 thi mién Nam thong qua nghién ctru qua trinh hinh thanh, phat
trién cta thé loai nay.

Panh gia mot cach c6 hé thong, day du va khach quan vé tuy bit
& d6 thi mién Nam ca vé thanh tyu va han ché. Chi ra cic dic diém
co ban nhit ctia tiy bat & d6 thi mién Nam thong qua cac tac gia, tac
pham tiéu biéu; tir d6 1am co so khang dinh vi tri ciing nhu nhimg
dong gop ctia nd vao thanh tyu cua van xuo6i Viét Nam hién dai.

Luan an hi vong s& gop phan danh gia mot cach cong bang,
khach quan hon vé mot sb truong hop (tac gia, tic pham) tuy but cu



thé ma lau nay vi nhiéu 1y do, y kién ctia cac nha chuyén mén van
con nhiéu khéc biét.

Luan an hi vong s€ 1a mot tai liéu tham khao hitu ich cho viéc
tim hiéu, nghién ctru va giang day vé tuy but & d6 thi mién Nam néi
riéng, van hoc mién Nam Viét Nam (1954 — 1975) n6i chung.

5. B0 cuc ciia ludn an

Ngoai phﬁn Mé dau, Két luan va Tai liéu tham khao, ndi dung
cta ludn an duoc trién khai thanh bon chuong:

Chuong 1. Téng quan van dé nghién ctru.

Chuong 2. Dién mao tiy bat ¢ d6 thi mién Nam (1954 — 1975).

Chuong 3. Cam himg thoi dai trong tiy but & d6 thi mién Nam (1954 —1975).

Chuong 4. Dic diém nghé thuat tiry bit & do thi mién Nam (1954 —1975).

NOI DUNG
CHUONG 1. TONG QUAN VAN PE NGHIEN CUU
1.1. Tinh hinh nghién ciru tity bat ¢ d6 thi mién Nam (1954 — 1975)
1.1.1. Thé logi t0y bat trong cai nhin chung vé vin hoc mién Nam

Tinh hinh nghién ctru o khu viee do thi mién Nam: Ban dau, van hoc
d6 thi mién Nam 1954 — 1975 duogc nghién ctu, gi6i thiéu qua nhiing
bai viét diém sach, gidi thiéu sach, nhitng bai phé binh van hoc... vé sau
c6 thém mot s6 cong trinh nghién ctru. Nhin chung, nhiing nghién ctru &
mién Nam tir 1954 dén 1975 vira c6 cai nhin tong thé vé sang tac vira c6
cai nhin cu thé qua mdt so khia canh cua cac tac gia, qua d6 danh gia
thanh cong cling nhu chi rd nhiing han ché, dic diém cua ting cay but,
su dong gop ctia ho cho vin hoc mién Nam.

Tinh hinh nghién cvuu o khu vuc mién Bdc: Tt 1954 dén 1975,
gidi nghién ctru, phé binh & mién Bic luc bay gid thuong phé phan,
da kich va phi nhan tit ca nhitng gi thudc vé van hoc mién Nam. Tuy
nhién, tir nhitng ndm 80 cta thé ky XX trd lai day, trong xu thé doi

mai, viéc nghién ctru van hoc d6 thi mién Nam noé1 chung da c6 nhiéu



chuyén bién, thay d6i. P4 c6 nhiéu bai viét vé vin hoc do thi mién
Nam (1954 — 1975) vé6i nhitng cach tiép can méi mé, da dang hon.
D3 ¢6 nhiéu cong trinh nghién ctru mang lai mdt cach nhin khach
quan, cong bang hon ddi véi van hoc mién Nam.

Tinh hink nghién ciru & Hdi ngoai: V& co ban, cac nghién ctru &
hai ngoai mot mit da cung cip thém nhiéu thong tin dang luu ¥, dua ra
dugc nhiing nhan dinh c6 giad tri trong qua trinh tham dinh van hoc
mién Nam Viét Nam; mit khac, cling boc 10 nhiéu han ché do dinh
kién, thiéu khach quan trong cach phan tich, 1y giai cic van dé van hoc.
1.1.2. Nhitng nghién civu cu thé vé t0y bt ¢ d6 thi mién Nam

Vin dé thé logi: 1au nay, khi noi dén tiy but thi da s6 trong gidi
nghién ctru van chi tdp trung vé tiy bat mién Bac, con tiy but mién
Nam (1954 — 1975) van con 1a mot khoang tréng va that su chua co
mot cong trinh chuyén biét cu thé nao nghién ctru mot cach cd hé
thong vé van dé nay.

Tdc gid, tdc pham tiy but: Céac tac gia, tac pham di duoc nghién
ctru: Vii Bing, Binh Nguyén Loc, Son Nam; Cac Tac gia, tic pham
tiy bat bude dau duoc nghién ciru: V6 Phién, Nguyén Xuan Hoang,
Mai Thao; Mot sd tac gia, tic pham tuy but van chua dugc quan tam,
dé cap dén: Thanh Tam Tuyén, Nguyén Xuan Hoang, N. T. P. Dung,
Phan Du, Trung Duong, Nguyén Thi Hoang, Duong Nghiém Mau,
Lang Nhan, Dodn Quéc Sy, Kiét Tan, Nguyén Si Té, Nguyén Dinh
Toan, H6 Hitu Tuong, Huynh Hitu Uy, Thé Uyén, 6 Thuc Vinh,
Kinh Duong Vuong, Bau Y...
1.2.Panh gia vé tinh hinh nghién ctru try buit ¢ d6 thi mién Nam (1954 —1975)
1.2.1. Panh gia chung

Qua thyc té nghién ctru vé tuy bat & d6 thi mién Nam, ching toi

nhan thay c6 mgt s6 di€ém ndi 1én nhu sau:



Thir nhat, viéc nghién ctru, gidi thi¢u van hoc mién Nam Viét
Nam trude 1975 dién ra kha sém & ca hai mién Nam, Béc va ca hai
ngoai. Moi noi déu co nhirng thanh tyu va han ché nhit dinh:

O mién Bic, trong giai doan tur 1954 dén 1975, do dic diém cua
mot nén van hoc léy nhiém vu dau tranh théng nhét dat nude va xay
dung chu nghia xa hoi lam muc ti€u chinh nén viéc nghién ctru vé
van hoc mién Nam, trong do6 co tuy but, dugce thuc hién chu yéu trén
tinh than phé phan. Phai dén 1986 trd vé sau ndy thi tinh hinh méi
thuc sy bién chuyén; di co nhiéu cong trinh nghién ctru véi quy mo
khac nhau dugc xuit ban va viéc danh gia van hoc mién Nam néi
chung, tly bit néi riéng da c6 sy cong bang, khach quan hon.

O mién Nam, tir 1954 dén 1975, mang sang tac dugc chu y
nhiéu hon so v&i mang nghién ctru, phé binh... Viéc nghién ciru van
hoc mién Nam néi chung, vé tity but néi riéng con nhiéu han ché.

O hai ngoai, mac du co nhiéu cong trinh nghién ctru vé vin hoc
mién Nam Viét Nam nhung rat hiém nhitng khao ctru, danh gia cu
thé vé thé loai tuy but.

Nhin chung, cac cong trinh nghién ctru da dé cap dugc mot s6
khia canh ctia van dé song van thiéu tinh hé théng.

Thur hai, mac du cac nha nghién ctru, phé binh da mo ta dugc su
phat trién qua cac ching ciia vin hoc mién Nam trudc 1975, nhung
két qua nghién ctru van con khiém tén; nhiéu khoang trong chua
duoc san lép va nhéan dinh nhiéu chd chua that sy thoa dang. Tuong
tu, nghién ctru vé tly bat do thi mién Nam giai doan (1954 — 1975)
cling méi chi dugc thé hién phan nao trong cong trinh ciia mot s6 hoc
gia; va cling chua c6 mot cong trinh nao that sy mang tinh bao quat.
Bén canh d6, khai niém vian hoc do thi mién Nam trude 1975 van con
12 mot van dé gy tranh cii, diéu d6 ciing tao nén nhitng “tré ngai”

nhat dinh cho viéc tiép can, nghién ciru tuy but.



Thuwr ba, cac gia tri cua tuy but ¢ do thi mién Nam, dic biét 13 cac
gia tri vé vin hoéa, con nguoi va lich st dan tdc ma ban than cac tac
pham nay chta dyng 13 nhimg diéu khéng thé phu nhan. Thuc té cho
thay: ciing nhu nhiéu thé loai vin hoc khac, tuy bat vin hoc & d6 thi
mién Nam ludn an chtra nhitng thong diép mang nhiéu nghia khéc
nhau, ludn bién dong va rat khé khoanh ving. Céc tac pham tiy but
phat trién trong mot hoan canh lich s dac bi¢t cua dan toc nhung
khong phai vi thé ma ban than ching trd nén khép kin, véi mot vé
mit duy nhat danh cho tit ca moi ngudi dén véi nd. Do d6, & goc do
khoa hoc vin hoc, tiy but & d6 thi mién Nam (1954 — 1975) ludn doi
héi nhiing hinh thire li giai méi, tim hiéu méi va nhiéu hon nira.

1.2.2. Nhitng vin dé dit ra ciia ludn dn

Tur nhitng gi da trinh bay trén, co thé thay rang: d6i voi tuy bat &
d6 thi mién Nam giai doan 1954 — 1975 con nhiéu van dé chua duoc
nghién ctru mot cach déy du. Trong do, viéc xac dinh ndi ham, dac
diém tuy but & do thi mién Nam 1a mot yéu cau cap thiét. Boi vi chi
nhu vay thi méi ¢ diéu kién dé tién t6i giai quyét nhirg van dé lién
quan khéc.

Tuy but, vt tu cach 1a mot thé loai trong nén vin hoc mién Nam
ciling c6 s6 phan lich str, quy luat van dong riéng. Su phat trién cua tiy
but khong tach roi ma trai lai c6 quan hé tuwong tac véi cac thé loai
khac. Pay ciing 1a mot van dé quan trong can duoc 1am rd. Trén co so
nay, luan 4n s& gop phan tim ra quy luat van dong cua van hoc mién
Nam va rong hon, quy luat van dong cia van hoc Viét Nam noi chung.

Tién hanh nghién ciru vé tity but ¢ d6 thi mién Nam 14 nham dua
ra cai nhin khach quan, khoa hoc hon vé mot thé loai ton tai trong mot
giai doan lich sir day bién dong, qua d6 co thé thiy duoc thanh tuu
cling nhu nhimg dic diém ctia nén vin hoc mién Nam Viét Nam giai
doan 1954 — 1975. Tir 46, c6 thé gop phan dua ra nhitng nhan dinh rd

hon v€ mot nén van hoc lau nay van con nam trong quén lang.



Chon dé tai “Pic diém tuy bat ¢ d6 thi mién Nam (1954 — 1975)”
dé nghién ctru va di vao phan tich nhimg gia tri cta tiy bat ¢ do thi mién
Nam, ching t61 hi vong s€ ¢6 dugc mot cach tiép can van hoc khong bi bo
budc tir nhimg dinh kién d3 ton tai boi lich sir, quan diém va lap truong
dé di vao tim hiéu, nghién ctru dbi tuong vo1 dung chirc nang, ban chét
ctia van chuong. T thuc té nghién ciru van dé, chung toi cho rang, dé tai
ndy s& c6 gia tri khoa hoc 1an thuc tién va mang ¥ nghia thoi su.

CHUONG 2. DIEN MAO TUY BUT O PO THI MIEN NAM
(1954- 1975)
2.1. Khai lwrge vé viin hoc & @6 thi mién Nam
2.1.1. Béi cianh chinh tri - xi héi, vin héa

Nam 1954, ngay 20 thang 7, Hiép dinh Genéve duoc ky két,
Viét Nam bi chia cit thanh hai mién voi ranh gigi 1a V¥ tuyén 17.
Mién Béic Viét Nam tién hanh han gan vét thuong chién tranh, ting
buéc xay dung chu nghia xa hdi, 1dm hau phuong vitng chic cho
mién Nam dé timg budc tién hanh théng nhat dat nugc. Mién Nam
Viét Nam, ké tir 1954 cho dén 1975, ton tai va phat trién dudi sy bao
trg ctia ngudi My va chinh quyén Sai Gon.

Bén canh doi song chinh tri, doi séng van hoa, vian hoc & mién
Nam Viét Nam ciing kha phutc tap va da dang: Su phét trién mot cach
“d at” cua béo chi; su ra doi cua rat nhiéu cac nha xuat ban, phat
hanh & mién Nam... da gop phan tao nén sy phét trién cho doi song
van hoa, van hoc & khu vuc nay.

2.1.2. Cdc khuynh hwéng chinh ciia vin hoc ¢ do thi mién Nam

Hinh thanh va phét trién trong mot béi canh chinh tri, x& hoi dic
biét, van hoc & mién Nam Viét Nam (1954 — 1975) kha da dang, phong
pht va di theo nhiéu khuynh huéng khac nhau. N6i bat 1&n 1a mot sb
khuynh hudng: khuynh huong phan cach mang; khuynh huong khang
chién, yéu nuéc, tién bé; khuynh hiréng gan véi triét hoc, ton gido.



2.2. Ty but & @6 thi mién Nam - Khai niém va qua trinh vin dong
2.2.1. Tuy bat va Ty bit ¢ dé thi mién Nam

Khai niém va dac trung tuy but

Theo ching t6i, tiy bat 1& mot thé van xudi linh hoat, dung
hop duoc nhiéu yéu to. Cam xuc, cam hing trong tiy bat thuong
duoc boc 16 mot céach truc tiép thdong qua nhitng kiéu ngbn ngi,
giong diéu dic trung, 16i két cau linh hoat va dugc g6i gém trong
su da dang cua dung lugng.

Trén co so dua ra mot cach tiép can vé khai niém tuy bat nhu trén,
ching t6i cho rang, tly bat c6 mot so dic trung co ban sau: Mot thé
mang tinh dung hop; Tuy bat thuong boc 16 truc tiép cam hang, cam xUc
Clia nguoi Viét, tir d6 dua ra nhiing triét ly vé cudce doi; Pa dang vé dung
luong; Linh hoat trong két cau; Ngdn ngit va giong diéu dic trung.

Tay bt & d6 thi mién Nam 1a nhitng tac pham tuy bat van hoc
duoc viét bai cac tac gia séng va 1am viéc ¢ mién Nam, duoc Xuét
ban bai cac nha xuit ban tu nhan hodc nha nudc thuoc ché do Viét
Nam Cong hoa va luu hanh cha yéu ¢ d6 thi mién Nam Viét Nam tir
1954 @én 1975.

2.2.2. Qua trinh vdn dong

Khi di vao khao sat qua trinh van dong cua c4c tac pham tdy bt
& d6 thi mién Nam, ching tdi nhan thiy nim 1963 ¢6 vai trd nhu mot
ranh gigi phan chia sy phat trién caa thé loai. Su khac biét cua thé
loai tiy bat gitra hai giai doan nay rat dé nhan thay trén nhiéu phuong
dién. Va day ciing 1a co sé dé ching t6i chia qua trinh lich sir cia tly
but thanh hai giai doan: giai doan dau (1954 — 1963) va giai doan thir
hai (1964 — 1975). Qua trinh van dong & cac giai doan dugc thé hién
va gan lién véi su xuat hién cua cac tac gia, tac pham tiéu biéu cua
tly but & do thi mién Nam Viét Nam.

Giai doan tir 1954 dén 1963. Ching dudng dau tién cua thé loai
tdy bat & d6 thi mién Nam gan véi su xuat hién cia mot sé tac pham
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cua Binh Nguyén Loc, Vii Bang, V6 Phién. Py 1a nhiing tac gia tly
bat dién hinh trong mudi ndm dau caa van hoc mién Nam Viét Nam.
Tuy nhién, tuy bat Vi Bang va V& Phién phai ¢ nhitng nim sau 1963
mGi thuc su nd ro va dé lai 4n twong rd nét nhat ddi voi doc gia vi ¢
giai doan nay thi mdi nguoi chi méi cd mot tac pham tuy but: Vit Bang
la Miéng ngon Ha Ngi, V6 Phién 1a Thir nha. Riéng truong hop Binh
Nguyén Loc thi tap tdy bt Nhitng buréc lang thang trén hé phé cua ga
Binh Nguyén Lgc da tao nén mot dau 4n rd nét. Va cé thé néi: Binh
Nguyén Loc chinh 13 trudng hop dién hinh nhat tao nén dién mao cho
thy bt & d6 thi mién Nam trong giai doan tir 1954 dén 1963.

Giai doan tir 1964 dén 1975. Pay 1a giai doan ma tly bat & do thi
mién Nam thuc sy no rd. Bén canh Vi Bang va V& Phién 1a hai nha
van c6 su tiép noi va phat huy so truong tir trude, thi trong giai doan
nay, tiy bat da c6 thém rat nhiéu thanh tuu méi cua c4c tac gia nhu
Mai Thao, Son Nam, Nguyén Xuan Hoang, Nguyén Ngoc Lan, Thanh
Tam Tuyén... va nhiéu guong mat khac. Cac tac gia nay, mdi nguoi
mot vé, da dem lai cho tly bat & d6 thi mién Nam mot sy da dang
trong phong cach thé hién, trong cach nhin nhan vé cudc séng, vé xa
hoi. Dién mao va qua trinh van dong cua tly bt ¢ do thi mién Nam
giai doan 1954 — 1975 chinh la sy gop mat, hién dién cua tac gia nay.

Mot biéu hién khac thé hién su van dong khé rd cua tuy bat &
d6 thi mién Nam, d6 1a: su thay doi vé chu dé, xu hwéng thé hién.
Néu trong muoi nim dau (1954 — 1963), tiy bat nhin chung tap
trung thé hién chu yéu vé tinh yéu, con ngudi, vin hoa, vé nhing
gia tri xua cii thi & muoi nam sau (1964 — 1975), tuy bat ¢ d6 thi
mién Nam khong nhitng van giit nguyén nhiing gia tri ndy ma con
bo sung thém nhitng lo lang, suy tu, chiém nghiém vé nhan tinh thé
sy — nhirng diéu ma hau nhu cac tac pham tuy but dién hinh déu
chtra dung — va nhat 1 tinh than nhap cudc trudc nhitng bién dong
lich sur.
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2.3. Nguyén nhin phat trién ciia tiy bit & @6 thi mién Nam
2.3.1. Yéu té tac dpng tiv bén ngoai

T nhimg ndm 1954 tr& di, doi séng van hoc & mién Nam da
chiu anh huéng manh mé& boi cac trao luu, 1y thuyét van hoc tur
phuong Tay, MV. chu nghia hién sinh, hién frong lugn, phan tam
hoc, chu nghia siéu thuc...; cac trao luu van hoc: tieu thuyét mot,
phuwong phap “dong y thirc”...

Cung véi van hoc Phuong Tay, van hoc Phuong Pong cling da
c6 nhitng tac dong nhat dinh dén doi séng van hoc mién Nam Viét
Nam. D6 1a nhitng anh hudéng cia vin hoc Trung Qudc, tir vin hoc
co dién toi van hoc hién dai (vi du nhu tiéu thuyét kiém hiép Kim
Dung, 1ang man cua Quynh Giao), van hoc An D¢ (chu yéu la céc tac
pham Phat gido)...

Nhitng yéu td tac dong tir bén ngodi ndy moét mat dd mang dén
cho van hoc mién Nam rat nhiéu cai méi. Nha vin khong bi 1é thudc
vao nhimg “quy chuan” nhat dinh nao; thé giéi quan ctia ngudi viét 1an
ngudi tiép nhan duoc mé rong. Nhan thic ciia con ngudi ciing vi thé
ma nhay bén, sau sic hon; nhung ciing vi thé ma nay sinh tdm trang bi
quan, chan nan vai thuc tai, nhiéu khi roi vao trang thai bé tac vi khéng
thé tim ra dugc mot 16i thoat tich cuc. Nhung xét cho cung ciing chinh
nho nhitng yéu t6 tac dong tir bén ngoai nay ma vin hoc & do thi mién
Nam noi chung, thy but ndi riéng tré nén phong phu, da dang hon. Do
la mét trong nhimg dong luc quan trong thiic day su do6i méi.

2.3.2. Yéu té néi tai

Ngoai nguyén nhan do anh huéng tir cac yéu t6 bén ngoai thi su
hinh thanh va phét trién cua tly bit & d6 thi mién Nam (1954 — 1975)
vé cin ban, dya trén hai yéu té noi tai. Do 1a ké thira thanh tyu tir nén
van hoc quéc ngit nira dau thé ky XX va su bo sung luc lwgng nha
van tir mién Bic.
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Su ké thira thanh tuu van hoc quéc ngir dau thé ky XX: Cé thé
no6i, van hoc Nam B9, dic biét 1a van xudi, trude 1954 da rat phat trién
v6i nhiéu thanh tuu ndi bat. Pay chinh 1a sy dam bao cho sy phét trién
ctia van hoc mién Nam tir 1954 — 1975 néi chung, tly bt n6i riéng.

Sy bo sung d6i ngii sang tac: Lién quan dén sy kién chia cat dat
nuéc nam 1954, ca hai mién Nam va Bac déu c6 mot luong 16n
ngudi di cu tir bén ndy sang bén kia gigi tuyén. Tir mién Bac, cudc di
cu “Nam tién” cling dd dua theo khong it nha van vao Nam véi du ly
do. Su b6 sung d6i ngii sang tac tir mién Bac (Vii Bang, Mai Thao,
Thanh Tam Tuyén...) mot mat: 1am cho thy bat & d6 thi mién Nam c6
su phong phu va da dang vé viing mién, mit khac, né ciing mang mot
dic trung nhat dinh cua vin phong mién Bac va Nam, va di nhién day
chinh 1a mot trong nhirng yéu té thuc day sy phat trién thé loai.

Tiéu két:

Nhu vay, su van dong cua tuy but & do thi mién Nam duoc dién
ra theo quy luat: Muoi ndm dau (1954 — 1963) mang tinh chéat khoi
phat, chua dé lai ddu 4n 16n va muodi nam sau (1964 — 1975) di co
nhitng dot phd manh mé, phat trién nhanh ca vé sd lugng va chat
luong. Quy luat van dong nay dugc hinh thanh dua trén su thay doi
tam thirc cla cac tac gia tiy but trude su thay doi, bién dong cua tinh
hinh chinh tri, xa hoi & mién Nam Viét Nam tir 1954 dén 1975.

RO rang 1a nhiing bién dong lich su, nhitng thay doi trong nhan
thirc, trong tam thé, tam thac cia nha van da anh hudng sau sac téi su
van dong cua mot thé loai van hoc. Ty bt mién Nam giai doan 1954
— 1975 da nay sinh va phat trién trén mot nén tang van hoa — lich s
dic biét. Chinh vi thé ma khong chi dién mao, ngay ca nhiing noi
dung, nhitng gia tri co ban ma né ham chira ciing rat doc dao. Pay la
diéu s& duoc ching t6i trinh bay cu thé trong chuong tiép theo.
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CHUONG 3. CAM HUNG THOI PAI

TRONG TUY BUT O PO THI MIEN NAM (1954 — 1975)
3.1. Cam hirng nhan sinh
3.1.1. Néi cé don ciia con ngwoi thoi dai

Con nguoi ¢d don ludn 1a mot cha dé hap dan d6i voi van hoc
nghé thuat, nhat Ia trong béi canh xa hoi c6 nhiing bién ddi sau sic.
MJi ca nhan Iic nay cang cam thay nho bé, tham chi 1a bat luc trudc
thoi cude. Khi do, viéc tron chay cudc doi, thu minh vao mot thé gioi
riéng tu - thé gisi nghé thuat 1a mét trong nhitng céach thic dé “giai
thoat”. Piém chung dé& nhan thay cua tly bat ¢ do thi mién Nam
(1954 — 1975) 1 su xuat hién hinh twong con ngudi co don mot cach
rd nét, pho bién. Dudng nhu cac tac pham déu it nhiéu thé hién diéu
nay. Viéc su thu minh trong vo boc tu tao va xem d6 nhu mét “cuu
canh” dé thoat ly thuc tai, dé c6 thé séng thuc voi nhitng xic cam
khong dé chia sé cung ngudi khac tré thanh mot “phong trao” trong
mot bo phan nha van. Ho so rang néu budce ra khoi céi vo co don do, sé
khéng con 1a chinh minh; luén c6 cam giac bi “thira” gitta cong dong.

Trong tly bat & d6 thi mién Nam (1954 — 1975), con ngudi o
don thuong dugc thé hién qua cach quén di thuc tai, trén vao nhing
thi vui hodc nhiing ky niém xa xua. Nguoi ta thay mot Vii Bang tron
vao ndi nhd nhung da diét vé am thuc, vé ngudi Vo va tat ca nhiing gi
thudc vé dat Bac trong su khac khoai vi gian cach vé khong gian va
thoi gian; mot V6 Phién ciing tim cach quén thuc tai bang nhing tro
tran v4i sy mal mot cua van hoa qué nha; mot Mai Thao c6 don tim
vé (va song) véi nhitng ky niém au tho cua Ha Noi, sdng Hong - noi
ma ong di tir bo ra di; mot Nguyén Xuan Hoang khic khoai véi tinh
y&u; mot Nguyén Ngoc Lan véi y thie vé su bé nho, bat luc caa kiép
phan doi nguoi...
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3.1.2. Néi wu tw, hodi ni¢m

Tinh chét hodi niém 1a mot trong nhitng dic diém thuong thay
cua tiy bat. O dé, con nguodi dé long minh hudng vé cb nhan, vé
nhitng gié tri van hoa xua cii... nhd nhung no, chiém nghiém né bang
nhitng cung bac tinh cam chan thanh, sau lang.

Trong tuy but Vi Bang, phan ndi vé nhiing ky niém, ky tc veé
mot ving qué Bac Viét, nhitng suy tu chiém nghiém vé né chiém mot
ti Ié rat I6n. Nhiing gi Vii Bang hoai niém, chiém nghiém d6 da tro
thanh biéu twong cho ca mot ving mién Ky tc vé qué huong dang c6
nguy co xa lia dan trong tiém thirc va dé bi xoa nhoa vinh vién.

Am anh khong ngudi trong tuy bt Mai Thao Ia nhiing manh v&
Ky &tc qué huong trong tri nhd. P6 mot can nha ving nuwdc man, mot
chuyén tau trén séng Hong, mot phd cua troi, mot dong séng yéu
thuong, roi dén nhitng ngay gid ban téi ca nhitng vi sao... Tat ca déu
la nhitng chat chia trong sau tham caa mot tdm hon day c6 don.

So véi Vit Bang va Mai Thao, sy hoai niém trong tly bdt cua V&
Phién c6 doi chit khac biét. Ong ciing thuong hoai nhé vé nhimg diéu
binh di, nho nhit trong cudc séng hang ngay nhu cai dn cai udng, thi
choi, phong tuc tap quén, trang phuc cua dan toc, dic diém sinh hoat
timg dia phuong ting thoi dai, dic diém ngdn ngit dan toc; ca nhimg bin
khodn vé chinh tri, triét Iy, nhitng suy ngim vé cac gia tri nghé thust. ..

Cam htng vé cudc nhan sinh vira 1a “chat men” xuc tac, lai vira
1a “hon cot” duoc hién 16 qua ting thién tiy but d6 thi mién Nam
(1954 — 1975). Cam hing nhan sinh théi thic nha van “dong but”
nhung ciing chinh 1a két qua cua qua trinh sang tao. TUy but & d thi
mién Nam, qua nhiing cach suy ngadm, cam nhan khac nhau cua cac
tc gia vé than phan con ngudi trong thoi chién tranh, vé ndi budn tha
huong, nhitng wu tu vé van hién dan toc... cho thdy mot budc tién
dai, mot sy tién bo 16n, khac han vin chuwong thoi “tién chién” &
nhiéu phuong dién.
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3.2. Cam hung van hoa

Tuy chi ton tai trong mét quéng thoi gian ngan vai mot béi canh
xd hoi — chinh tri dac biét cuia mién Nam Viét Nam trusc 1975,
nhung nhitng tdc pham tly bt & khu vuc ndy luén chira dung céc gia
tri van hoc nghé thuat vé ban sic van hoa Viét Nam.
3.2.1. Vin héa viing mién

Vin hoa “ving mién” — néi dung hon 13 tinh chat viing mién cua
pham tri van hoa — thuc chat 1a mét 16i dién dat nham nhan manh dén
nét dac thi cua céc gia tri, duoc gan véi mot dia phuong, mot khu vuc.
Tinh viing mién trong cac gia tri van hoa, tu nd da chia dung hai mat:
ru diém va han ché. Dau an van hoa viing mién, xét & goc do tiéu cuc
thi d6 1a can nguyén cua tu tuong bao thu, co cum, cuc b dia phuong
(nho thi & pham vi lang x&, quan huyén, 16n la tinh thanh, khu vuc),
tham chi du am cta né con mé ra ¢ nhirng pham vi rong 16n hon. Tuy
nhién xét & goc do khac, no lai chinh 13 tic nhan cua tinh than doan két
cong dong, su gian bo giira cac thanh vién dé cd két nén tap thé. Va
trong nhirng hoan canh dac biét, khi trang thai binh thuong cua doi
séng xa hoi bi pha va, chang han chién tranh loan lac, con ngudi chiu
canh ly tan chia lia, lac d6 tdm thé viing mién trong vian hoa lai tro nén
dac dung. N6 tro thanh mot thir tram tich dé nuéi dudng tinh than yéu
nudc, tinh than dan toc caa ting thanh vién.

DAu an van hoa cac ving / mién (Bac, Trung, Nam) trong tdy but
& d6 thi mién Nam 1a mot “chi bao” tinh than yéu nudc, tinh than dan
toc cta cac nha van. Mac du trong tac pham caa minh, mdi nha vin
thuong gan bo véi mot mién qué, mot ving van hoa cu thé, song céi
viing mién cu thé d6 chi 1a mét hinh anh mang tinh biéu tuong. Mién
d4at phuong Nam trong tiy but ciia Binh Nguyén Loc, Son Nam; canh
sic, 18 hoi Bac Viét, Ha Noi trong cac tap tly but caa Vi Bang, Mai
Thao... hoac nhitng nét qué canh, nét sinh hoat van héa Trung B6 trong
c4c tac pham caa V6 Phién, Nguyén Xuan Hoang... déu clng chung
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mot nghia: dat nudc, dan toc Viét Nam. Chinh nét riéng — chung khi dé
cap dén canh sic va van hoa da 1am bat 1én nhitng gia tri dic sic cua
tiy bat d6 thi mién Nam giai doan 1954 — 1975.

3.2.2.Vin héa am thuc

C6 mot hién tuong dang chi ¥, trong tiy but & d6 thi mién Nam
(1954 — 1975), gitra vO s6 su Kién lién quan dén chu dé van hoa, am
thuc luén la noi dung thu hit sy cht ¥ dic biét cua cac nha vin. Moi
mot tac gia tdy but, sé luong it nhiéu khac nhau, cach thac thé hién
cling khong gidng nhau nhung rat cudc, tat ca déu cham dén van dé
thiét yéu va thi vi nay.

Am thuc trong tiy bit & d6 thi mién Nam dugc biéu hién rd nhat
& hai khia canh: Am thuc — mét nhip cdu van héa tuong nhé va Am
thyrc — mét biéu hién cia tam tinh con nguoi.

3.2.3. Van hoa nudéc ngoai

Cung véi vin héa ving mién, van hoa am thuc, tly bat ¢ do thi mién
Nam (1954 — 1975) con mang du an ctia vin hda nudc ngoai rat rd nét,
dac biét 1a dau 4n cua cac trao luu, hoc thuyét cua nuwéc ngoai, ma trong
6, chui nghia hién sinh va phan tam hoc 1a hai khia canh néi troi hon ca.

Anh huong cua cha nghia hién sinh trong tly bat d6 thi mién
Nam thé hién qua ndi c¢6 don, ndi vu tu, hoai niém ctia con ngudi thoi
dai 1a rat ré rang. Cam thac vé sy v6 dinh, mong manh, hu vé cua
kiép ngudi hay su do v& ciia niém tin; cudc tron chay khoi thuc tai dé
tim mot diém tya tinh than trong tén gio... 1a nhitng biéu hién kha rd
nét trong cac tac pham cia rat nhiéu nha vin duong thoi.

Bén canh cha nghia hién sinh, phén tdm hoc cling 1a mot trong
nhitng hoc thuyét c6 anh huong téi su phat trién cua tiy bat & do thi
mién Nam. Do co thé 1a nhiing gidc mo, nhitng méi 1én tuéng bat tan
trong tiy bat Vii Bang; ¢ thé 1a ndi &m anh duoc dan dét bai nhitng ky
niém quéa khtr, mot quan diém dao dc mang dang vé vo thac, phi ly
trong tly but V& Phién; la cam gidc nhé nhung da diét rat mo ho vé
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phong vi xa Bac (nhitng con mua dam dé, ngon gi6 bac lanh lanh, tiéng
coi tau. ..) trong ndi Sau vién x& cua Mai Thao; 1a tim trang c6 don, lang
dang, bénh bdng, hodc chan nan, dimg dung bén trén dong chay cua thoi
cudc trong tly bat Nguydn Xuan Hoang... Su xuat hién (d khéng
nhiéu) caa cac yéu to phan tm hoc trong tiy bat d6 thi mién Nam khién
cho tac pham thém phan sinh dong. N6 ciing thiic day cac nha van tim
toi, cach tan vé thi phap, nghé thuat thé hién trong tly but.

3.3. Cam hirng lich st

3.3.1. Chién tranh va tén gido

Trong rat nhiéu tac pham tly bt & d6 thi mién Nam giai doan
1954 — 1975, khét vong hoa binh, doc 1ap dan toc, ndi dau thuong
mat mat vi chién tranh 1a nhitng chi dé luén duoc nhiac dén. NO tro
thanh nguon cam hang manh mé dé cac nha vin sang tao. Nhiéu
truong hop, tac gia khdng ngan ngai mé ta thuc trang bi dat cua dan
toc, phoi bay hién thuc lich st.

Tén gido cling 1a mot ndi dung duoc thé hién kha nhiéu trong tly
bat. Thong thuong, khi d6i dién va ddi thoai véi ton gido, nguoi ta
thudng ban vé duc tin, vé gio ly... Tuy nhién, truéc thuc té nghiét nga
do chién tranh gay ra, nhiing van dé lién quan dén ton gido trong tly but
lai chii yéu hudng dén khat vong hoa binh, dén néi dau nhan thé.

Nhu vay, cam thtc lich str, khat vong hoa binh cho qué huong
cling chinh 1a y thirc trach nhiém va su chon lua thai d ng xr cling
nhu tinh than, hanh dong nhap cudc vi dan toc cta nguoi cam bt
trudc thuc trang nudc sbi lira bong cua dan toc. Tuy thé hién bang
nhitng phuong cach khac nhau nhung céac tac gia da ndi duoc nhitng
wu tu cta ngudi trudc thoi cude, dong thoi khang dinh tdm thé, tinh
than minh cua mét ngudi cam but ¢é trach nhiém.

3.3.2. Nhiing thién kién trong quan diém, tw twéng truwde thoi cujc

Trén thuc té, mot diéu khdng thé pha nhan 1a trong tuy but cua
mot s nha van nhu V& Phién, Mai Thao, Thanh Tam Tuyén..., bén
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canh nhirng gi dugc coi la gia tri con c6 khong it nhitng ngo nhan,
thanh kién, sai 1am trong nhan thac vé chinh tri. Dac biét ¢ ho con
thé hién mot thai do “chéng Cong”, xa roi, tham chi di nguoc lai
truyén théng dan toc.

Nhitng thanh kién, thai d6 cuc doan di lam cho mot s6 tac pham
tly bat caa ho vo hinh trung tro thanh céng cu tuyén truyén cua
ngudi My va ché do Viét Nam Cong hoa. Song, ciing can thay rang
tinh chat, mac do cua tu tuong chéng Cong, chong Cach mang trong
su nghiép sang tac van hoc & mdi tac gia ciing khong giong nhau. Va
ngay ting nguoi thi diéu nay ciing c6 sy khéac biét gitra cac thé loai;
c6 nguoi chi thé hién trong truyén ngan, tiéu thuyét con tay bt thi
hau nhu khong c6 dau hiéu nay.

Tiéu két:

Cam htng ctia tdc pham bao gid ciing xuat phat tir thuc tién
cudc song, tir nhitng chiém nghiém cua thé gidi quan tu tuéng nha
van. N6 gop phan thé hién va nhin nhan con ngudi ding voi ban chat
than phan con nguoi trong xa hoi loan lac, trong bom dan, mau lura
chién tranh. Viée tuy but ¢ do thi mién Nam thé hién cam hirng vé
cudc séng nhan sinh, vé diu 4n van héa va lich st dan toc di mang
lai cho n6 nhiing gia tri khong thé chdi bo, tao ra hiéu tng gan két
v6i nguoi doc va ciing nhd thé ma né xoéa di nhitng mic cam, nhiing
dinh kién ning né vé nhiing gi thudc van hoc mién Nam Viét Nam
giai doan 1954 — 1975.

C6 thé khang dinh rang, gia tri co ban cua tuy bt & d6 thi mién
Nam chinh & nhitng van dé mau chét caa thoi dai: cudc song cua con
ngudi, van hoa dan toc va lich su. Tat ca da dugc thé hién theo mot
cach rat riéng. Diéu nay da lam nén suc song, gia tri khdng thé pha
nhan cua tdy but & d6 thi mién Nam. Tuy nhién, trong qua trinh thé
hién cac van dé mang tinh thoi dai, tdy bat & d6 thi mién Nam ciing
d3 c6 nhitng han ché nhét dinh. D6 1a nhitng nhan thic 1éch lac, cuc



19

doan vé chinh tri, nhitng nhan dinh thiéu khach quan, day dinh kién
vé cach mang, vé su hoa hop dan toc... & mot s tac gia. Chinh su
cuc doan ndy da it nhiéu che md nhiing trang van tinh té cua ho.

CHUONG 4. PAC PIEM NGHE THUAT TUY BUT
O PO THI MIEN NAM (1954 — 1975)
4.1. Dung lwong va két cau
4.1.1. Dung luong

Nhu d3 néi, su khac biét vé dung luong 1a cin ctr dé phan loai
tiy bat thanh cac kiéu: dodn thién tly bat, trung thién tiy bat,
trwong thién tiy but. V&i cac tiéu chi nay, cung voi “dd ngan —
dai” cua cé4c tac pham duoc khao sat, ching tdi chia cac tac pham
tiy bat & d6 thi mién Nam (1954 — 1975) thanh hai dang chinh:
dodan thién va truong thién tuy but.

Vé co ban, sy phan chia dung luong cua tly but & d6 thi mién
Nam (1954 — 1975) vao doan thién hay trwong thién tuy bat ciing chi
mang tinh twong d6i. Du dung luong ngan, dai hay qué dai thi cai
quan trong van la & nhitng cung bac cam xuc, nhitng suy tu... ma
ngudi Viét giri vao cau chir.

4.1.2. Két ciu

Dbi voi tly bat, két cau 1a mot trong nhitng phuong dién thé
hién rd tinh chat ty do, linh hoat. M&i mot tdc pham tuy bat thuong
khdng c6 khudén mau hay chuan muc nhat dinh nao ca; két cau cua
né thuong duoc té chuc, cau tr theo mach cam xuc, theo mach van
dong cua ngudi cam but. Po ciing 1a mot trong nhimg diém doc dao
cua thé loai nay.

Theo quan sét ctia chiing t6i, trén co s& dung luong tac pham tly
bit (chu yéu 1a doan thién va truong thién), két cau cua tdy bat cha
yéu duogc t6 chicc theo mach cam xuc, theo chudi cac su kién hoic
theo trinh tu thoi gian.
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Ciing c6 truong hop, két cau mot thién tiy but lai dua theo quy
luat van dong tam 1 cta “cai toi ca nhan” tac gia. Diéu nay dic biét
tré nén hitu dung khi thé loai tiy bat von thudc vé dia hat cua cai toi,
cua viéc khiang dinh vai trd cua ca nhan trong xa hoi.

4.2. Ngon ngir va giong di¢u
4.2.1. Ngon ngir

Ngbn ngir gidu chdt tho. Trong tuy bat van hoc néi chung, tdy
bit & d6 thi mién Nam (1954 — 1975) ndi riéng, chat tho ludn lan toa
VAo tat ca cac binh dién cua tac pham, 1am cho tac pham tré nén sinh
dong, vira thé hién sy 1ang man caa nha vin dong thoi ciing 1am cho
tac pham “mém” hon va bt di tinh kho khan, dai dong cua ngdn ngit
van xudi néi chung. Chat tho thuong duogc thé hién qua cac hinh anh
mang nghia biéu cam va nghia biéu vat... nén no c6 kha ning thuyét
phuc, hap dan doc gia.

Ngbn ngiz suy twong, hoai niém. Ngbn ngir hoai niém thuong
Xuat hién & cac tly bt trix tinh, nhat 14 nhiing tdc pham chta dung
cac chiéu sau van hoa. Trong sd C4c tac gia tac pham tly bt tiéu biéu
& d6 thi mién Nam, c6 rat nhiéu tac gia sir dung lép ngén ngi hoai
niém, hodi vong nhu Vi Bang, Mai Thao, V& Phién, Binh Nguyén
Loc, Nguyén Xuan Hoang... Viéc s dung I6p ngbn tir hodi niém
trong Cac tac pham tuy bat da tré thanh mot phuong tién chuyeén tai
dac dung khi cac nha vin hodc dang trong trang thai tim vé véi qué
khtr hoic dang mudn vuot thoat khoi ndi co doc ban than.

Ngon ngir triét ly. Trong tuy but d6 thi & mién Nam giai doan
1954 — 1975, chat triét ly trong ngdn ngit ciing rat dang luu y. Ngon
ngir triét ly khién cho tac pham mang tinh khai quat cao, giau suc
thuyét phuc hon. Pay 1a cach ma céc nha vin sir dung dé trinh bay tu
tuong, boc 16 cam xdc caa minh mot cach hiéu qua.



21

4.2.2. Gigng diéu

Giong ké chuyén, tam tinh hdém hinh. Trong tly bat, tm tinh tac
gia dugc thé hién qua 161 van nhu 1a dang trod chuyén - di thoai gitta
tac gia va nguoi doc, tham chi I tu van, tu néi véi chinh minh. Day
la mot trong nhirng nét chung cua giong van ¢ CAc tac gia tuy but van
hoc d6 thi mién Nam.

Céi duyén cua tly but, bén canh 15i ké chuyén, tdm tinh con
1 16i nhin nhan, phan tich c4c su vat, hién twong mot cach hai
huéc, hdm hinh.

Giong bién gidi, chinh lugn. Trong tly bt & d6 thi mién Nam
(1954 — 1975) giong chinh luan, bién giai tuy khéng phai la pho bién
song ciing 14 mot giong diéu dé gap. Giong diéu nay duoc thé hién
nhiéu & thc pham caa V6 Phién, Vil Bang... va dac biét 1a ¢ céc tap
tuy bt caa Nguyén Ngoc Lan.

Tiéu két:

Co thé thay rang, bat ct mot thé loai ndo ciing ¢ nhirng dic
trung riéng. Chinh nhitng dic trung nay s& phat huy loi thé trong
viéc truyén tai tam tu tinh cam, nhitng uu tu vé thoi cudce cua tac
gia cho ngudi doc. Néu gia tri tu tudng, nhan thic cua tuy but 13 &
cam hung cha dao, von nay sinh tir nhitng su viéc, tir nhitng van
dé thudc vé ca nhan ciing nhu cong dong duoc dit ra mot cach
truc tiép, thi strc 16i cudn cua no lai tuy thuodc rat nhiéu vao hinh
thuc, nghé thuat thé hién tac phém.

Cam himg chu dao ctia tiy bat ¢ do thi mién Nam giai doan 1954 —
1975 dugc bicu hién tap trung & cac phuong dién cam himg nhan sinh,
van hoéa va lich str. Trén phuong dién nghé thuat, nét dac sic cua tuy but
lai duoc thé hién chu yéu qua két cau, dung luong, qua ngodn ngit va giong
diéu. Chinh cac phuong thire thé hién ndy da lam bat ndi nét dic trung vé
con ngudi, van hoa va lich st - diém mau chdt cua ndi dung tac pham. N6
gdp phan chimg minh nhiing gi4 trj cta tiy but ¢ d6 thi mién Nam.
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KET LUAN

TUy bdt ¢ d6 thi mién Nam (1954 — 1975) 1a mot thé loai vin
hoc duoc ra doi gfm v6i hoan canh dit nudce bi chia cit & vi tuyén 17
vao nim 1954 va két thuc véi sy kién dat nudce hoan toan théng nhat
vao nam 1975. Mic du chi ton tai, phat trién trong quang thoi gian
ngén, & mot ché dd x3 hoi dic biét ciia mién Nam Viét Nam nhung
n6 van cé nhitng thanh tyu, gia trj khong thé phi nhan; gop phan lam
cho bo mit vian hoc & d6 thi mién Nam néi riéng, vin hoc Viét Nam
noi chung thém phong pht va sinh dong.

La mot thé loai van hoc dic thu, cé su dung hop gitra yéu td tu
su va trit tinh, tuy bat & do thi mién Nam d3 duoc nhiéu nha vin chon
lam noi giri gdm tAm tu tinh cam cta ban than, song nhiing guong
mit c¢6 thé tru lai va that sy thanh cong thi khong phai 1a nhiéu.
Trong sb nhitng ngudi da tim dén voi tiy bat ¢ d6 thi mién Nam, chi
mot sb tac gida nhu Vi Bang, Mai Thao, V5 Phién, Nguyén Xuin
Hoang, Nguyén Ngoc Lan, Binh Nguyén Loc, Son Nam, Thanh Tam
Tuyén... 12 nhitng ngudi da that sy dé lai dau an qua nhiing tic pham
tiy buat dién hinh, xuét sic, chira dung nhiéu gia tri ndi dung va nghé
thuat. Nhin chung, tuy con khiém tén vé s6 lugng so véi cac thé loai
khac nhung cac tic gia va tic pham tuy bat ¢ d6 thi mién Nam da
mang lai cho thé loai nay nhiing gia tri that su, gop phan tao dung
nén tinh da dién, da thanh cho van hoc Viét Nam hién dai.

Ngay tir khi hinh thanh, phat trién va cho dén khi két thuc, tuy
bat & d6 thi mién Nam di c6 dién mao riéng, khéng dinh duoc vi tri
trong tién trinh van hoc Viét Nam hién dai. Sy van dong cua tuy but
& d6 thj mién Nam gén lién v&i van hoc cling nhu bdi canh xa hoi
mién Nam Viét Nam tir 1954 dén 1975 va n6 duoc chia thanh hai
giai doan chinh: giai doan mudi nam dau (1954 — 1963) va giai
doan muoi nam cudi (1964 — 1975) véi nhirng thanh tyu va dic
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diém riéng. Piém khac biét d6 dugc hinh thanh dya trén sy thay doi
tam thirc ciia nhitng ngudi cam but trude su bién dong cua tinh hinh
chinh tri, xa hol.

Bat cir mot thé loai nao cling c6 nhiing dac trung riéng. Khi
nhitng dic trung ndy phat huy duoc loi thé cua né trong viée truyén
tai tAm tu tinh cam, nhiing uu tu vé thoi cudc. .. thi nd sé tré nén dac
dung trong viéc thé hién nhiing diéu ma tac gia diy cong gli gim.
Gi4 tr1 co ban cua tuy but & do6 thi mién Nam dugc thé hién qua hai
phuong dién chil yéu: ndi dung va nghé thuat. Vé ndi dung tuy but,
do 1a nhirng van dé mau chét cta thoi dai, duoc biéu hién qua cam
hing vé nhén sinh (v6i nhitng uvu tu, hoai niém, ndi c6 don cia con
nguoi trude thoi dai); nhiing gid tri van hoéa dan tdoc (voi nhitng dac
trung van hoa vung mién, nghé thuat am thuc, vian hoa nudc ngoai);
cam htng lich st (duoc nay sinh tir nhimg bién ¢b chinh tri x4 hoi,
khat vong hoa binh thé hién chu yéu qua cac van dé vé chién tranh va
tén gido)... Trén phuong dién hinh thirc, sttc 16i cudn cua tuy but &
d6 thi mién Nam dugc phat xuét tir nhitng yéu t6 cu thé nhu ngén
ngtr, giong diéu, hodc qua nhitng kiéu két ciu dic thu cua thé loai. Ca
hai phuwong dién ndi dung va hinh thirc déu c6 nhitng dic diém noi
bat so vo1 tuy but ¢ nhitng hoan canh khac trong lich str van hoc dan
toc. Chinh nhirng dic diém d6 da 1am nén stc sdng, gia tri riéng cla
tiy bat & d6 thi mién Nam.

Tuy but & do thi mién Nam, do sinh thanh va phat trién trong mot
boi canh lich sir xa hoi dic biét, 1a mot thé loai mang tinh chat da tap
rat rd. Tinh da tap thé hién & su phong phu ctia cac xu hudng tu tudng,
cac quan diém triét hoc, cac muc tiéu chinh trj ma tac gia theo dudi; da
tap & phong cach nghé thuit, but phap thé hién. Trén co s& ndy, khong
it tac pham da dat dén sy hoan thién, hoan my, ca vé ndi dung 1an nghé
thuét; nhiéu thién tuy but thAim dam gia tri nhan van, nhan dao cao ca.
D6 13 nhimng thanh tyu quan trong, déng gop vao von liéng cia van hoc
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dan toc néi chung. Tuy nhién, tity but d6 thi mién Nam ching nay ciing
khong hiém tac phdm mang nhitng thién kién trong nhan thic, tu
tudng. Chinh tu tudng cuc doan, thién kién, thAm chi thu han cua
ngudi cam bat da bién san pham van chuong tré thanh tai liéu xuyén
tac su that, va duong nhién nod chi mang y nghia nhat thoi; tac gia, vo
tinh hodc hiru y, bi loi dung, v6 hinh trung tré thanh ké co hdi, tham
chi 14 boi but cho ché d6. Thuc té cho thay, khi thé ché Viét Nam Cong
hoa sup d6, sd phan ctia né ciing sé nhanh chong két thuc. Pay 1a quy
luat nghiét ngd ctia van chuong va cudc song.

Viéc lua chon ra nhiing tac gia va tac pham dugc xem 13 tiéu
biéu dé tién hanh nghién ciru khong dong nghia véi viéc tuy but & do
thi mién Nam chi c6 ching Ay tac gia, tic pham. Trén thuc té, van
con mdt vai an s6 ma ching toi chua thé tiép can vi nhiéu 1y do.
Trong khuén khé ctia luan an, chung t6i chi méi chi trong dé cap,
nghién ctru nhimg tic gia tac pham tiéu biéu, voi tu cach nhing
trudong hop c6 tinh chat dién hinh.

Véi nhitng gi da trién khai & luan 4n, mong mubn cua ching toi
|a viéc tim hiéu, nghién ctru ndy c6 thé giup dua ra dugc nhimg nhan
dinh, danh gia khoa hoc vé tuy bat van hoc ¢ d6 thi mién Nam (1954
—1975), tir d6 c6 cai nhin da chiéu hon vé mdt ving van hoa, van hoc
ma lau nay van dang con nhiéu khoang trong. Mit khac, qua day
cling 14 dé tim ra nhitng quy luat van dong cua vin hoc, rat ra nhitng
bai hoc, dtc két nhirng kinh nghiém. TAt nhién, “Tac phém van hoc
van 1a cai khong thé nim bat, nd ludn 1a cai gi khac, qua su doc sai,
doc nham” (Truong Pang Dung), vi thé cong trinh chac chan van con
nhiéu han ché. Nhung chung t6i hi vong qua dé tai ndy, c¢6 nhiéu van
dé, nhiéu huéng nghién ciru khac s& duogc dit ra.
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INTRODUCTION
1. Reason for choosing topic

In the development process of contemporary Vietnamese prose,
essay genre is of important position. It contributes to make the
appearance of ethnic literature become more diverse and abundant.
This genre brings many writers fame; their writing career is marked by
essays of great value in both ideological content and artistic form.

Southern Vietnam literature in 1954 - 1975 period in general and
essay array in particular has long since remained to be a little-studied
subject. For many different reasons, many valuable works of Southern
literature before 1975 have still unknown to the contemporary public,
although in theory, this is an undeniable part of Vietnamese literature
history.

In spite of only existing in a short period (just over two decades -
from 1954 to 1975), Southern Vietnam literature has left a legacy rich
In genres, massive in numbers and complex in contents and ideas. It is
a lively literature with many different nuances, tendencies, circuits and
components ranging from traditional to contemporary; from patriotic,
revolutionary until anti-patriotic, counterrevolutionary which reflects
objectively social, psychological situation of Southern Vietnam under
Republic of Vietnam regime.

As a literary genre developed in the context of very volatile and
complicated political history, essay in Southern cities has its own
undeniable achievements and values. It both shows vividly social
reality and real life and indirectly expresses the appearance of art
literature and portrait of the writer through thoughts, intentions that
he/she has entrusted to his/her pages. Essay genre has therefore also
constructive role to Southern Vietnam literature during 1954 - 1975



period. As a result, research on essay in Southern cities in addition to
perceive a genre also makes sense to learn issues of the law and nature for
the historic process of Southern literature during 1954 - 1975 period.

With the topic “Characteristics of essay in Southern cities (1954 —
1975)ourspecific objectives and tasks include the following:

In terms of theory:Research on the formation and development of
essay in Southern cities to find out movement process characteristics
of this genre in the interactive relationship with other literary genres.
This is to give a more objective, satisfactory and scientific view about
a genre of Southern Vietnam literature which has long been unknown
to many and even misunderstood. At the same time, this is also the
basis for resolving issues still remained about the approach,
methodology and understanding toward Southern literature in a
historical period of great changes (1954 — 1975).

In terms of practice: Results of the thesis can be applied to
teaching, researching on and learning literature in Southern cities in
general and essay in Southern cities (1954 - 1975) in particular. This is
an open perspective and new dialogue from the ideological level in the
interaction between literature and life in order to have a
multidimensional view on a cultural and literary area.

2. Subjects and scopes of the research
2.1. Research subjects

With the aim of pointing out remarkable features of essay in
Southern cities (1954 - 1975), research subjects of the thesis are
literary essay works in Southern cities during 1954 - 1975 period
associated with several typical authors including: Vu Bang, Binh
Nguyen Loc, Son Nam, Nguyen Xuan Hoang, Vo Phien, Mai Thao,
Nguyen Ngoc Lan and some other authors and works.



2.2. Research scopes

In terms of time: Essay works published in the period from 1954 to 1975.

In terms of space: cities such as Saigon, Hue and some other
cities in Southern Vietnam.

In terms of author and work: Essay works associated with a number
of typical names such as Vu Bang, Vo Phien, Nguyen Xuan Hoang,
Nguyen Ngoc Lan, Mai Thao who are prominent writers in Southern
literature in general and have many successes in the essay genre.

During survey process, we focus on analyzing and clarifying
Issues related to research on essay in Southern cities; appearance, era's
inspiration and artisticcharacteristics of this genre.

3. Research methodologies

With this topic, we used the following research methodologies
such as: Case study methodology, Method of analysis and synthesis,
Synchronic and diachronic methodology, Comparison method.

4. Some new contributions of the thesis

After research on essay in Southern cities during 1954 - 1975
period, we hope to achieve new goals and contributions:

The thesis aims at finding out the movement process of essay in
Southern cities through research on the formation and development of
this genre.

Evaluate in a systematic, complete and objective manner essay in
Southern cities in both achievements and limitations. Indicate the most
basic characteristics of essay in Southern cities through typical authors
and works; thereby provide a basis for confirming its position as well
as contributions to achievements of contemporary Vietnamese prose.

The thesis expects to contribute to make a more fair, objective
evaluation about certain essay cases (authors, works) but for many



reason, opinions of the experts have long since remained many
differences.

The thesis hopes to be a useful reference for learning, researching
on and teaching essay in Southern cities in particular and Southern
Vietnam literature (1954 - 1975) in general.

5. Thesis layout

Besides the introduction and conclusion and references, the thesis
is divided into four chapters:

Chapter 1. Overview of Research Issue.

Chapter 2. Appearance of essay in Southern cities (1954 — 1975).

Chapter 3. Era’s inspirationin essay in Southern cities(1954 — 1975).

Chapter 4. Artistic characteristics of essay in Southern cities(1954 — 1975).

CONTENTS
CHAPTER 1. OVERVIEW OF RESEARCH ISSUE

1.1. Research situation of essay in Southern cities (1954 — 1975)
1.1.1. Essay genre in the overview of Southern Vietnam literature

Research situation in Southern cities: Initially, literature in
Southern cities (1954 - 1975) was researched, introduced through book
noticing and introducing articles, literary critiques and some research
works later. In overall, researches in the Southern Vietnam from 1954
to 1975 has both an overall view of the composition and a specific
view through some aspects of the authors, thereby evaluate successes
and indicate limitations and characteristics of each writer and their
contributions to Southern Vietnam literature.

Research situation in the Northern region: From 1954 to 1975,
researchers, critics in the North at that time often criticized,
lampooned and denied everything that belongs to the Southern



literature. However, from the 80s of the twentieth century onwards, in
the trend of innovation, research on literature in Southern cities has
generally made many changes. There have been many articles about
literature in Southern cities (1954 - 1975) with more diverse,
innovative approaches. There have been many research works giving a
more fair and objective view towards Southern Literature.

Research Situation Overseas: Basically, researches overseas on
the one hand provided more noteworthy information, gave valuable
comments during evaluation of Southern Vietnam literature; on the
other hand, showed many limitations due to prejudice, lack of
objectivity in the analysis, interpretation of literary issues.

1.1.2. Specific researches of essay in Southern cities

Genre issue:When it comes to essay, the majority of researchers
have long since focused on northern essay, and southern essay (1954 -
1975) has still been a gap and actually there have not had any specific
specialized work systematically researching on this issue.

Essay authors and works: Authors and works researched: VVu Bang,
Binh Nguyen Loc, Son Nam; Authors and essay works initially
researched: Vo Phien, Nguyen Xuan Hoang, Mai Thao; Some authors
and essay works not interested and mentioned: Thanh Tam Tuyen,
Nguyen Xuan Hoang, NTP Dung, Phan Du, Trung Duong, Nguyen Thi
Hoang, Duong Nghiem Mau, Lang Nhan, Doan Quoc Sy, Kiet Tan,
Nguyen Si Te, Nguyen Dinh Toan, Ho Huu Tuong, Huynh Huu Uy, The
Uyen, Do Thuc Vinh, Kinh Duong Vuong, Buu Y ...

1.2. Situation assessment of the research on essay in Southem cities (1954 —1975)
1.2.1. Overall assessment

Through practical research on essay in Southern cities, we find

several points as follows:



Firstly, research on and introduction of Southern Vietnam
literature before 1975 have taken place quite early in the North, the
South and Overseas. Each place has certain achievements and
limitations:

In the North, in the period from 1954 to 1975, due to the
characteristics of a literature that took the task of struggle and national
reunification and socialist construction as main objective, research on
Southern literature, including essay, was carried out primarily on the
critical spirit. Not until 1986 onwards, this situation has actually
changed; many research works with different scale have been
published and the evaluation of Southern literature in general, essay in
particular has had more fairness and objectivity.

In the South, from 1954 to 1975, composition was paid more
attention than research and criticism. Research on Southern literature
in general, essay in particular remained limited.

Overseas, although there were many research works on Southern
Vietnam literature but scientific researches and specific evaluation on
essay genre were rare.

In general, research works have mentioned some aspects of the
issue but still unsystematic.

Secondly, although researchers and critics described the
development of Southern literature before 1975 through stages,
research results were still modest; many gaps were filled and
comments in some aspects were really satisfactory. Similarly, research
on essay in Southern cities in the period from 1954 to 1975 just only
partially showed works of some scholars; and not any work was
actually comprehensive. In addition, the concept of literature in



Southern cities before 1975 remained a controversial issue; it also
created certain "obstacles" for approach and research on essay.

Thirdly, values of essay in Southern cities, especially values of
culture, people and national history contained in these works cannot be
denied. In fact, like many other literary genres, literary essay in
Southern cities always contain messages with different meanings and
always volatile and difficult to localize. Essay works were developed
in a particular historical situation of the nation, but it does not mean
that they themselves become self-contained with a unique expression
for all people to come to it. Therefore, in terms of literary science,
essay in Southern cities (1954 - 1975) always require new forms of
interpretation, understanding and much more.

1.2.2. Issues raised by the thesis

From what has been presented above, we can see that for essay in
Southern cities in the period from 1954 - 1975, many issues have not been
adequately researched. In particular, the determination of catalepsy,
characteristics of essay in Southern cities is a urgent requirement. Because
this will have conditions to resolve other related issues.

Essay, as a genre in Southern literature also has its own historical
fate and behavior. The development of essay is inseparable from but has
interactive relationship with other genres. It is also an important issue to
be clarified. On this basis, the thesis will contribute to find out the
movement process of Southern literature and more broadly, the
movement process of Vietnamese literature in general.

Research on essay in Southern cities is to provide a more
objective and scientific view about a genre existed in a historical
period of great changes, through which to indicate achievements as
well as characteristics of Southern Vietnam literature in the period of



1954 - 1975. Since then more clear comments about a literature that
has long since fallen into oblivion can be given.

With the topic “Characteristics of essay in Southern cities (1954 —
1975)” to research and analyze values of essay in Southern cities, we
hope to obtain a literary approach that is not bound from prejudices
existed by history, viewpoints and positions to understand and
research on subjects with right function and nature of literature. From
actual issue research, we think that this topic will be of scientific and
practical values and urgent significance.

CHAPTER 2. APPEARANCE OF ESSAY IN SOUTHERN CITIES
(1954- 1975)
2.1. Summary of literature in Southern cities
2.1.1. Political - social, cultural context

On 20 July 1954, the Geneva Agreement was signed; Vietnam was
divided into two regions with the boundary of the 17th parallel. Northern
Vietnam conducted to heal the wounds of war, gradually build socialism,
and be solid rear for the South to gradually unify the country. South
Vietnam from 1954 to 1975 exist and develop under the auspices of the
American and Saigon government.

In addition to political and cultural life, literature in Southern
Vietnam is also quite complicated and diverse: "Massive"
development of the press; the introduction of many publishers and
issuers in the South have contributed to create the development of
cultural and literary life in this region.
2.1.2.Main tendencies of literature in Southern cities

Formed and developed in a special political and social context,
literature in Southern Vietnam (1954 - 1975) is quite diverse, rich and



goes into many different tendencies. Some prominent tendencies
include: counter-revolutionary tendency; war-resistant, patriotic and
progressive tendency; tendency associated with philosophy, religion.
2.2. The essay in Southern cities - Concept and development process
2.2.1. Essay and Essay in Southern cities

Concept and characteristics of essay

In our opinion, essay is a flexible prose, fusing many factors.
Emotion and inspiration in the essay often are shown directly through
characteristic types of language and tone, flexible structure style and
wrapped up in the diversity of capacity.

On the basis of making a approach to the concept of essay as
above, we believe that essay has some following basic characteristics:
A genre of fusing nature; Essay often shows directly inspiration and
emotion of the writer, thereby making philosophy of life; Diversity of
capacity; Flexibility in structure; Characteristic language and tone.

Essays in Southern cities include literary essay works written by
authors who lived and worked in the South, published by private and
state publishers under the regime of the Republic of Vietnam and
circulated mainly in southern Vietnam cities from 1954 to 1975.

2.2.2. Formation and development process

When surveying the movement process of essay works in Southern
cities, we notice that 1963 served as a boundary dividing the
development of the genre. The difference of the essay genre between
these two periods is very noticeable in many aspects. And this is also the
basis for us to divide the history of essay into two periods: First period
(1954 - 1963) and Second period (1964 - 1975). The movement process
in the periods is expressed and associated with the presence of typical
authors and works of essay in Southern Vietnam cities.
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Period from 1954 to 1963. The first period of the essay genre in
Southern cities is associated with the presence of several works of
Binh Nguyen Loc, Vu Bang and Vo Phien. These are typical essay
authors in the first ten years of Southern Vietnam literature. However,
essays of Vu Bang and Vo Phien only blossomed and left clearest
impression to the readers in the years after 1963 because in this period,
each person had only single essay work: Miéng ngon Ha Ngi (Hanoi's
tidbits) by Vu Bang, Thu nha (Home’s Letter) by Vo Phien. Especially
for Binh Nguyen Loc, essay collection Nhitng buroc lang thang trén he
phé cia g& Binh Nguyén Lgc (Wandering steps on the street of Guy
Binh Nguyen Loc) made a clear hallmark. And it can be said: Binh
Nguyen Loc is the most typical case to create a new look for essay in
Southern cities in the period from 1954 to 1963.

Period from 1964 to 1975. This is the period where essay in
Southern cities really blossomed. Besides two writers Vu Bang and Vo
Phien who had the continuation and forte promotion before, then during
this period, essay had many new achievements of authors like Mai
Thao, Son Nam, Nguyen Xuan Hoang, Nguyen Ngoc Lan, Thanh Tam
Tuyen ... and many other authors. These authors, each one looks, gave
essay in Southern cities a diversity in the style shown, in the view of life
and society. The appearance and movement of essay in Southern cities in
the period of 1954 - 1975 are the attendance and presence of this author.

Another sign indicating the significant movement of essays in
Southern city is the change in topics and expression trends. If essays
in Southern cities in the first ten years (1954 — 1963) focus on love,
human, culture, and old values, the ones in the next ten years (1964 —
1975) not only have those values maintained but also have the addition
of the anxiety, thoughts and contemplation about the life which are
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contained in almost typical essays,especially the thoughts of inclusion
in the fluctuations of history.

2.3. Cause of development of essay in Southern cities

2.3.1. External factors

From 1954 onwards, the literary life in the south was strongly
influenced by literary trends, theories from the West, US:
existentialism, phenomenology, psychoanalysis, surrealism...; literary
trends: new novel, "stream of consciousness" methodology...

Along with Western literature, Eastern literature also had certain
impacts on the Southern Vietnam literature. These are influences of
Chinese literature, from classical literature to modern literature (e.g.
Kim Dung's swordplay novels, Quynh Giao's romantic novels), Indian
literature (mainly Buddhist writings)...

These external factors on the one hand gave Southern literature
many new things. Writers are not subject to be dependent on certain
"standards"; world view of the writer and the recipient is extended.
Human perception is therefore more sensible and deeper; however,
this generates pessimistic and depressed mood with reality sometimes
falling into deadlock state due to failure to find a positive way out.
After all, thanks to these external factors, literature in Southern cities
in general and essay in particular become more abundant and diverse.
It is one of key motivations to promote innovation.

2.3.2. Intrinsic factors

Apart from the impact caused by external factors, the formation
and development of essay in Southern cities (1954 - 1975) are
basically based on two intrinsic factors. These are inheritance of
achievements from national language literature in the early twentieth
century and addition of writer force from the North.
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Inheritance of achievements from national language literature in
the early twentieth century: We can say that, Southern literature before
1954 especially prose strongly developed with many outstanding
achievements. This was the guarantee for the development of Southern
literature from 1954 - 1975 in general, essay in particular.

Addition of writer force from the North: Related to division of the
country in 1954, both the South and the North had a large number of
migrants from one side to the other side of the demarcation line. From
the north, "Southward” migration also took many writers into the
South with many different reasons. Addition of writer force from the
North (Vu Bang, Mai Thao, Thanh Tam Tuyen) on the one hand made
essay in Southern cities rich and diverse in the region; on the other
hand, carried a certain characteristic of the Northern and Southern
literary style and of course this was one of the factors promoting the
development of genre.

Sub-summary:

As a result, the movement of essay in Southern cities took place
according to the law: Rising nature with no big mark in the first
decade (1954 - 1963) and strong breakthrough, rapid development in
both quantity and quality in the decade later (1964 - 1975). This
movement law was formed based on the change in consciousness of
essay authors before changes and fluctuations in the political and
social situation in the Southern Vietnam from 1954 to 1975.

Obviously, historical fluctuations and changes in awareness, mind
and consciousness of the writers deeply affected the movement of a
literary genre. Southern essay in the period of 1954 — 1975 arose and
developed on a special cultural and historical context. This is why not
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only appearance but also its basic contents and values are also unique.
This is what we will be presented in detail in the next chapter.

CHAPTER 3. ERA’S INSPIRATION IN ESSAY IN SOUTHERN
CITIES (1954 — 1975)
3.1. Human Inspiration
3.1.1. Loneliness of era’s human

Loneliness of human is always an attractive topic for literature
and art, especially in the social context of profound changes. Each
individual this time increasingly feels small, even helpless before the
current situation. Meanwhile, escaping from the life, withdrawing into
a private world - the world of art is one of the ways to "escape".
Noticeable common point of essay in Southern cities (1954 - 1975) is
the appearance lonely human image dramatically, commonly. It seems
works more or less show this. Withdrawing in self-created shell and
seeing it as a "cure" to escape from reality, to live true to the emotions
what are not easy to share with others becomes a "movement” on the
part of the writers. They fear that if stepping out of that lonely shell,
they will no longer be themselves; always have the feeling of being
"unwanted" between the communities.

In essay in Southern cities (1954 - 1975), loneliness of human is
often expressed through finding out the way to forget reality, hiding in
the pleasures or ancient memories. One finds Vu Bang hided on
tormenting nostalgia about cuisine, his wife and everything that
belonged to the north in the anxiety because of the distance of space
and time; Vo Phien also tried to forget reality by concerns about loss
in oblivion of his home culture; lonely Mai Thao returned (and lived)
with childhood memories of Hanoi, Red River - where he left; Nguyen
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Xuan Hoang agonized with love; Nguyen Ngoc Lan with a sense of
the littleness and helplessness of human existence
3.1.2. Anxiety, nostalgia

Nostalgia is one of the common characteristics of the essay. Human
is completely loyal to old friends, ancient cultural values and remember
it, contemplate it by sincere and profound feelings.

In Vu Bang's essays, the part about the memories of a Northern
Vietnam countryside, contemplative thoughts about it occupies a very large
proportion. What VVu Bang thought of and contemplated the symbol of an
entire region of hometown memories that was at risk of gradually being
away from the subconscious and prone to permanently blotted.

Inconsolable obsessions in Mai Thao's essays are hometown
memory fragments in mind. These are a house of salty water, a boat on
the Red River, a street, a river of love, then friends' death anniversary and
stars that all are accumulations in the depth of a soul full of loneliness.

Compared to Vu Bang and Mai Thao, nostalgia in the essay of Vo
Phien is somewhat different. He also often thought of simple and small
things in the daily life such as cuisine, hobby, customs and practices,
national costumes, characteristic living activities of each locality and
each era, national language characteristics; concerns about politics,
philosophy, contemplations of the artistic values.

Inspiration about human life is both catalytic "ferment” and "soul"
manifested through each essay in Southern cities (1954 - 1975).
Inspiration about human life urges writers to "write" but is the result of
creative process. Essay in Southern cities through different
contemplations and comments of the authors of the human condition in
wartime, the sadness of exile, concerns about national culture shows a
long step, a big progress unlike "pre-war" literature in many aspects.



15

3.2. Cultural inspiration

Despite existing only in a short time with a special political - social
context of Southern Vietnam before 1975, essays in this region always
contain literary and artistic values of Vietnam's cultural identity.

3.2.1. Regional culture

“Regional” culture— more correctly regional natureof the cultural
category — is essentially a way of expression to emphasize the
characteristics of values that is attached to a locality and a region.
Regional nature in cultural values contains two aspects: advantages
and limitations. Regional cultural imprints in terms of negative angle
are causes of conservative, shrinking, local views (Small in villages,
communes, districts and large in provinces, regions), even its
repercussion also opens up in the broader scope. However, at another
angle, it is the agent of community solidarity, cohesion between the
members to unite closely the community. And in the special
circumstances, when normal state of social life is disrupted, such as
war, chaos, people suffering from separation, then regional
psychosphere in the culture has become special. It becomes a kind of
sediment to nurture patriotism, nationalism of each member.

Cultural imprint of areas /regions (North, Central and South) in
essay in Southern cities is an "indicator" for patriotism, nationalism of
the writers. Although in their works, each writer has an attachment to a
countryside, a specific cultural area, that special cultural area is just a
symbolic image. Southern land in essays of Binh Nguyen Loc, Son
Nam; sceneries and festivals of Northern Vietnam, Hanoi in essays of
Vu Bang, Mai Thao or features of countrysides and cultural activities
in the works of Vo Phien, Nguyen Xuan Hoang have a common sense:
the country and people of Vietnam. Specific and common features
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when referring to the landscape and culture highlight unique values of
essay in Southern cities in the period of 1954 — 1975.
3.2.2.Cuisine culture

A remarkable phenomenon in the essay in Southern cities (1954 -
1975) among numerous events related to cultural, culinary topics is
always a content attracting special attention of writers. Each essay author
with different quantity and way of expression refers ultimately to this
exciting and essential issue.

Cuisine in the essay in Southern cities is manifested most clearly
in two aspects: Cuisine - A commemorative cultural cuisine and
Cuisine - an expression of the human mood.

3.2.3. Foreign culture

Together with regional culture and cuisine culture, essay in
Southern cities (1954 - 1975) is also marked by a very clear foreign
culture, especially the mark of tendencies and theories overseas, in
which, existentialism and psychoanalysisare two outstanding aspects
above all others.

The influence of existentialism in the essay in Southern cities
shown by loneliness, affliction and nostalgia of era's human is very
clear. Sense of infinity, fragility and nihility of human life or the
collapse of belief; the escape from reality to find a spiritual fulcrum in
the religion are very clear manifestations in the works of many
contemporary writers.

In addition to existentialism, psychoanalysis is also one of the
theories affecting the development of the essay in Southern cities. These
may be endless dreams and associations in VVu Bang's essays; obsessions
guided by memories of the past, a unconscious and irrational moral
perspective in Vo Phien's essays; very vague tormenting nostalgia about
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the Northern taste (slow and steady rains, cool northern winds, train
whistle) in far-way hometown sorrow of Mai Thao's essays; loneliness
or depression, indifference above the flow of time in Nguyen Xuan
Hoang's essays... The appearance (In spite of not much) of
psychoanalysis factors in the essay of Southern cities makes works
livelier. It also promotes writers to research and innovate on poetics and
art expressed in the essay.

3.3. Historical Inspiration

3.3.1. War and religion

In many essays in Southern cities in the period of 1954 - 1975,
aspiration for peace, national independence, pain and loss because of
war are always mentioned topics. They become powerful inspiration
for writer to create. In many cases, the author does not hesitate to
describe the tragic situation of the nation, expose historical reality.

Religious content is also shown quite much in the essays.
Normally, when facing and dialoging with religion, people often talk
about faith and doctrine. However, before harsh reality caused by the
war, the issues related to religion in the essay mainly aim to aspiration
for peace and the human life's pain.

Therefore, the sense of history and aspiration for peace for the
homeland are also sense of responsibility and choice of behavior as
well as spirit and entering action for the nation of writers before
critical situation of the nation. Although expressed in different ways,
authors show human's concerns ahead of his time, while confirming
the mind and spirit of a responsible writer.
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3.3.2. Prejudices in perception, thought about the time

In fact, one undeniable thing is that the essays of some authors
such as Vo Phien, Mai Thao, Thanh Tam Tuyen, besides what is
considered to be value also represent many misconceptions,
prejudices, mistakes in political awareness. Especially, they also
express an attitude of "anti-communist”, deviation, even contrary to
national traditions.

These Dbiased, extremist attitude that made some of their essay
invisible become propaganda tool of the US and Republic of Vietnam
regime. However, it is important to notice that the nature and extent of
anti-Communist, anti-Revolution ideology in their literary writing career
are not the same.And a person also differ between genres; have someone
just out of short stories, novels and essay has hardly this sign.

Sub-summary:

Inspiration of the work always comes from real life,
contemplation and experience of the worldview of the writer thought.
It contributes to demonstrate and recognize the human right with the
human nature in a turmoil society of bombs, blood and fires of war.
The free writing in the South expressing the inspiration of human life,
imprint of national culture and history gave it undeniable values,
created an effect associated with readers and by this way, it is also
clear away the guilt, heavy preconceptions about things of literature of
the South Vietnam in the period 1954-1975.

It can be affirmed that fundamental values of essay in Southern
cities are key issues of the era: human life, national culture and
history. All have been shown in a very personal way. This has made
vitality, undeniable value of essay in Southern cities. However, in the
process of expressing current issues, essay in Southern cities has also
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certain limitations. These are wrong and extreme political perceptions
and unobjective and prejudicial judgments about the revolution, about
the national reconciliation in some authors. This extreme more or less
obscures their delicate pages.

CHAPTER 4. ARTISTIC CHARACTERISTICS OF ESSAY IN
SOUTHERN CITIES (1954 — 1975)
4.1. Capacity and structure
4.1.1. Capacity

As said above, the difference in capacity serve as basis for
classifying essay into styles: short essay, medium essay and long
essay. With these criteria, along with the "length" of works is
surveyed, we divide essays in Southern cities (1954 - 1975) into two
main types: short essay and long essay.

Basically, the capacity division of essay in Southern cities (1954 -
1975) into short essay or long essay is only relative. Although capacity
is short, long or too long, the important thing is still in emotions and
thoughts that writers send into words.

4.1.2. Structure

For essay, structure is one of aspects clearly indicating the nature
of freedom, flexibility. Each essay often does not have certain pattern
or standard; its structure is usually organized and made outline
according to the emotional and movement circuit of the writers. That
is also one of the unique features of this genre.

According to our observations, based on the essay capacity
(mainly short essay and long essay), structure of the essay is primarily
organized according to the emotional circuit, according to the
sequence of events or chronological order.
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In some cases, structure of an essay is based on psychological
movement law of the author's "personal ego". This becomes
particularly useful when the essay genre inherently belongs to the
realm of ego, of confirming the role of the individual in society.

4.2. Language and tone
4.2.1. Language

Lyrical language. In literary essay in general and essay in
Southern cities (1954 - 1975) in particular, the poetry always spreads
into all aspects of the work, makes work become lively, both showing
the romance of the writer and also making the work become "softer"
and less dry and lengthy of prose language in general. Poetry is often
expressed through expressive image so it is capable of convincing,
appealing readers.

Language of thoughts, memories. Nostalgic language often appears
in the lyrical essays, especially works containing cultural depth. Among
essays' typical authors in Southern cities, many authors use nostalgic
language class such as Vu Bang, Mai Thao, Vo Phien, Binh Nguyen
Loc, Nguyen Xuan Hoang. The use of nostalgic language class in the
essays has become an useful means of delivery when writers are either
on state of looking to the past or getting away from their loneliness.

Philosophical language. In the essay in Southern cities in the
period from 1954 to 1975, the philosophy in language is also very
noticeable. Philosophical language makes the work more generalizable
and convincing. This is the way that writers use to present ideas and
express feelings effectively.

4.2.2. Tone

Humorous and sentimental storytelling tone. In an essay, the

author's sentiment is expressed through writing style of talking to -
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dialoging between the author and the reader, even self-asking and self-
talking with yourself. This is one of common features of tone in the
literary essays' authors in Southern cities.

The grace of essay, besides storytelling and sentimental way is also
a way to recognize and analyze the things and phenomena with humor.

Apologetic, holistic tone. In essay in Southern cities (1954 - 1975),
holistic, apologetic tone is, although not common, an easy to see tone.
This tone is reflected much in the works of Vo Phien, Vu Bang and
especially in the essay collection of Nguyen Ngoc Lan.

Sub-summary:

It can be seen that, any genre has its own characteristics. These
characteristics promote the advantages in the transmission of emotional
feelings, concerns about the time of the author to the readers. If the value
of thought, perception of essay is on mainstream inspiration, which
inherently arises from the facts, from the issues belonging to individual as
well as community posed in a direct way, its attraction depends heavily on
the form and presentation of the work.

Mainstream inspiration of essay in Southern cities in the period of
1954 - 1975 is concentrated expression in the aspects: human life
inspiration, national culture and history. In terms of art, the essay's special
feature is shown mainly through structure, capacity, language and tone.
These ways of expression highlight special features of human, culture and
history - key point of the work's contents. It contributes to proving values
of essay in Southern cities.



22

CONCLUSION

Essay in Southern cities (1954 - 1975) is a literary genre launched
in association with the circumstance of the country's division at the
17th parallel in 1954 and ended with the event of the country's
reunification in 1975. In spite of only existing and developing in a
short time and in a particular social regime of Southern Vietnam, it
still has its own undeniable achievements and values; contributes to
making literary appearance of Southern cities in particular,
Vietnamese literature in general more diverse and lively.

As a special literary genre, with a synthesis between narrative and
lyrical elements, essay in Southern cities were chosen by many writers
to convey their feelings; however, authors who could withstand and be
really successful are not much. Among those who came to essay in
Southern cities, only some authors such as Vu Bang, Mai Thao, Vo
Phien, Nguyen Xuan Hoang, Nguyen Ngoc Lan, Binh Nguyen Loc,
Son Nam, Thanh Tam Tuyen are those who left their mark through
typical and excellent essays containing many values of content and art.

Since its formation, development and until its end, essay in
Southern cities had its own appearance, confirming its place in the
process of contemporary Vietnamese literature. The movement of
essay In Southern cities was associated with literature and social
context of Southern Vietnam from 1954 to 1975 and it is divided into
two main periods: first ten-year period (1954-1963) and last ten-year
period (1964 - 1975) with its own achievements and characteristics.
That difference was formed based on the change in consciousness of
writers before the fluctuation of political and social situation.

Any genre has its own characteristics. When these characteristics
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promote the advantages in the transmission of emotional feelings,
concerns about the time, it will be useful in showing what the author
sends to the readers at pains. Fundamental values of essay in Southern
cities are reflected in two major aspects: content and art. Regarding
essay's content, these are key issues of the time, expressed through the
inspiration of human life (with concerns, nostalgia, loneliness of
human before the time); national cultural values (with regional cultural
characteristics, culinary art, foreign culture); historical inspiration
(arose from political and social events, aspiration for peace expressed
mainly through the issues of war and religion). Regarding essay's
form, the attraction of essay in Southern cities is derived from the
specific elements such as language, tone or through specific structural
styles of the genre. Both aspects: content and form have specific
features compared to essay in other circumstances in the history of
national literature. Those features make own vitality and value of
essay in Southern cities.

Essay in Southern cities, due to its formation and development in
a particular social and historical context, is a kind of manifold nature
very clearly. The manifold is reflected in the abundance of the
tendencies of thought, philosophical viewpoints and political
objectives that the author pursues; manifold in art style and writing
style. On this basis, many works have reached perfection in both
content and art; many essays imbue with noble humanity,
humanitarian values. These are important achievements, contributing
to the capital of national literature in general. However, many essays
in Southern cities in this period carry prejudices in perception,
thought. These extremist, prejudice and even hateful ideology of
writers makes literary works become documents distorting facts and of



24

course it is only of temporary significance; the author, accidentally or
intentionally, is taken advantage and becomes opportunist by chance
and even hack writer for the regime. In fact, when the Republic of
Vietnam institution collapsed, its fate will quickly end. That is cruel
law of literature and life.

The selection of authors and works considered typical to conduct
research does not mean that essay in Southern cities has only these
authors and works. In fact, In fact, there are still a few unknowns that
we cannot reach for many reasons. Within the framework of the thesis,
we have focused only on mentioning and researching typical authors
and works as the case of typical nature.

From what has been implemented in the thesis, our desire is that
this understanding, research can help make scientific judgment and
assessment about essay in Southern cities (1954 - 1975) thereby giving
a multidimensional view on a cultural and literary region which has
long since had many gaps. On the other hand, the thesis is to find out
the movement laws of literature, draw the lessons, summarize the
experiences. Of course, "Literary work is still a thing that cannot
grasp, it always is something else, through misread” (Truong Dang
Dung); as a result, the thesis certainly remains limited. However, we
hope that through this topic, many other problems and many further
research directions will be raised.



