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1. Ly do chon dé tai

1.1. Tho tugng trung ra doi ¢ Phap vao thap nién 60 (thé ki
XIX). Ngay khi moi xuat hién, n6 da gay nén mét con dia chan lam lay
dong thi dan, khong it ngudi khen ngoi, ¢ vii, nhung ciing khong it
nguoi cong kich, ché bai. Tuy nhién, bang c4 1y luan lan thyc tién sang
tac, cac nha tho tugng trung da chimg minh con duong tho ma ho lya
chon la dang hudng, phu hop quy luat phat trién cta van hoc.

1.2. Giita nhitng thap nién 40 cia thé ki XX, tho tuong trung
chinh thirc nhu nhép vao Viét Nam nhung khong hinh thanh chu nghia,
truong phai nhu ¢ phuong Tay ma chi ton tai vdi tu cach la mot khuynh
hudéng. Hon nita, khuynh huéng tho tuong trung Viét Ngm, trong sy van
dong cua no6, da trai qua khong it thang tram theo cac bién co cua lich sir
dan toc.

1.3. Gan tim muoi nam hién ton trong nén thi ca hién dai Viét
Nam, khuynh huéng tho tuong trung khong nging bién chuyen Qua
mdi giai doan, & mdi nha tho, viéc tiép bién cac dic trung tham my, thi
hoc‘ tuong trung dién ra rat linh dong, tao nén tinh da sic do, khong
thuan chat cho khuynh hudng tho tugng trung Viét Nam.

) Ttr nhing 1y do trén dat ra cho chung tdi nhiéu suy ngdm va di
dén quyét dinh chon d€ tai Khuynh hudng tho tugng trung Viét Nam
hién dai d€ nghién ctru.

2. Nhiém vu nghién ciru

Luén an sé thLIC’ hién déng ‘Eh(‘fi hai nhiém vu sau: Thir nhit, luan
an s€ xac 1ap mot h¢ thong 1y thuyet cho tho twong trung. Thir hai, luan
an c6 nhiém vu Chin}’l yeéu lam sang to sy hinh thanh, van dong, cling
nhu cac dac trung thdm my, thi hoc cua khuynh hudéng tho tuong trung
Viét Nam.

3. P6i twong va pham vi nghién ctru

3.1. Poi tuwong nghién ciru: Cac nha tho Xuan Diéu, Huy Can,
Han Mizc Tir, Ché Lan Vién, Bich Khé, Vii Hoang Chuong, Dinh Hing,
Nguyén Xuan Sanh, Poan Phu T, Pham Vin Hanh, Cung Trim Tuong,
Poan Thém, Quach Thoai, Ly Qudc Sinh, Hoang Carr~1 Lé bat, Trap Dan,
bang Binh Hung, Duong Tuong, Hoang Hung, Nguyén Quang Thiéu.



3.2. Pham vi nghién ciru: Luan 4n s& di tir ngon ngudn tho
tuong trung va 1y giai vi sao né ¢ thé bén ré trén manh dit vin chuong
ctia ta. Tir do, tic gia soi chiéu vao cac guong mat tho Viét Nam tiéu
biéu (d4 néu ¢ trén) nham 1am sang to su tlep bién tho tuong trung qua
cac phuong dién nhu quan niém nghé thuat vé tho, thé gidi, con ngudi,
1an viéc sir dung biéu twong, ngdn ngir va nhac diéu.

4. Phwong phap nghién ciru

Chung t6i str dung chu yéu cac Jphuong phap sau: Phuong phap
lich str - logic, phuong phép so sanh - dbi chiéu, phuong phap hé thong -
cdu trac, phuong phap phan tich - tong hop.

Ngoai ra, chiing toi con sir dung cac 1y thuyét nhu xa hoi hoc
van hoc, thi phap hoc, phan tam hoc...

5. Pong gop khoa hgc ciia luin an

Mot 13, luan an khéng chi cb gang xéc lap cac dac trung tham
my, thi hoc cua tho tuong trung, ma con no lyc ly giai sy tiép bién cac
dic trung Ay & mot s6 nha tho qua ba giai doan trén hanh trinh tho hién
dai Viét Nam. Tir d6, luan an di dén khang dinh sy hién dién cua khuynh
hudng tuong trung trong nén thi ca dan toc; dong thoi chi ra nhimg dic
trung ndi bac ciia khuynh huéng tho nay

Hai 13, ludn an da mo rong ddi tugng khao sat, kéo dai tir phong
trao Tho m&i cho dén hom nay; trong dé ¢ nhiing guong mat ting bi
lang quén va nhiing cdy but duwong dai dang gdy tranh céi. Vi thé, luan
an it nhiéu c6 tinh can du vao doi séng van hoc nudc nha.

Thir ba, véi nhitng gi ma ching toi s& trinh bay, c6 thé khing
dinh, luan 4n 13 cong trinh dau tién nghién ctru tong thé khuynh huong
tuong trung trong tho hién dai Viét Nam. N6 htra hen cung cap mot
ngudn kién thirc, tu liéu mdi mé, hitu ich cho nhiing ai muén tim hiéu
tho tuong trung. Hon nira, ludn an con goi mo nhiéu van dé giup ngudi
di sau tiép tuc khai trién chuyén sdu.

6. Céu triic luin 4n
Ngoai phan M¢ dau, Két luan va Tai liéu tham khao; Noi dung
luan an dugc cau trac gom bon chuong:
. Chuong 1. Téng quan tinh hinh nghién ctru va hudng nghién
cuu dé tai.
Chuong 2. Tho tugng trung - Mot chi luu trong tho Viét Nam
hién dai.



Chuong 3. Khuynh huéng tho twong trung Viét Nam hién dai
nhin tr quan niém nghé thuat vé tho, theé gidgi va con nguoi.

Chuong 4. Khuynh huéng tho tuong trung Viét Nam hién dai
nhin tr bi€u tugng, ngdn nglr va nhac diéu.

NOI DUNG

Chuong 1

TONG QUAN TINH HINH NGHIEN CUU
VA HUONG NGHIEN CU'U PE TAI

1.1. Tong quan tinh hinh nghién ciru dé tai

1.1.1. Giai dogn trudc nam 1945

Céc bai viét, cong trinh nghién ctru: Tho Baudelaire (Pham
Quynh), Han Mdc Tie - Thén thé va thi vin (Tran Thanh Mai), Thi nhén
Viét Nam (Hoai Thanh - Hoai Chan), Nha vin hi¢n dai (Vii Ngoc Phan).

Qua nhiing cong trinh trén, chung t6i nhan thiy viéc nghién ciru
su anh hudng cia tho tugng trung ddi v6i tho hién dai Viét Nam da
dugc dit ra tir nhitng nim 40 (thé ki XX) song con khai luoc va doi chd
y kién chua théng nhét. Dau vay, phai thira nhan mot sb hoc gia, nhat la
Hoai Thanh - Hoai Chan, da cé nhitng nhan dinh tinh té, sic sao, mang
tinh phat hién.

1.1.2. Giai dogn tir ndm 1945 dén nin 1975

Céc bai viét, cong trinh nghién ctu: Nhitng khuynh hwong
trong thi ca Vi¢t Nam (Minh Huy), Nhitng nha tho hom nay (1954 -
1964) (Nguyén Pinh Tuyen) Khuynh hwong thi ca tien chién (Nguyen
Tén Long - Phan Canh), Dudi bt do anh (Nguyén Hién L&), Ban vé tho
twong trung (Phan ich), Hoai cam Binh Hiung (Ta Ty), Nhdn cdi chét
ciia Dinh Hiing: Nghi vé tho twong trung (Phan Lac Phuc), Poc lgi
"Choi giita mua trang" ciia Han Mac Tw (Lé Huy Oanh), Han Mdc
Tii, dau thwong va sdng tgo (Nguyén Kim Chuong)...

Giai doan nay nghién ciru sy tiép nhan tho tugng trung ¢ budc
phat trién déng ké ca vé lugng 1an chét. Cac hoc gia biy gid khong chi ly
giai sy anh hudng cua thi phai twong trung déi véi cac nha Tho méi ma
coOn mo rong dbi tugng toi cac nha tho hau chién & mién Nam; va nho
som tiép nhan cac thanh tyu 1y luan, phé binh hién dai phuong Tay nén
két qua nghién ctru ciia ho c6 nhitng phat hién méi mé. Néi nhu thé
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khéng c6 nghia, tat ca nhiing bién gidi, nhan dinh cia ho hoan toan
chuan xéac, dang tin cdy, nhidu chd con chu quan.

1.1.3. Giai dogn tir niim 1975 dén nay

Céc bai viét, chuyén luan, cong trinh nghién ciru: Vé tw twéng
va vin hoc hién dai phwong Tdy (Pham Van Si), Nhin lai mdt cudc
cdach mang trong thi ca (Huy Can va Ha Minh Dtic chu bién), Vin hoc
hign dgi - Vin hoc Vigt Nam giao luu, gdp gé (Tran Thi Mai Nhi),
Phdc thdo quan hé vian hgc phap voi vin hgoc Viét Nam hién dai
(Hoang Nhén), Mit tho (D6 Lai Thuay), Tién trinh tho hién dai Viét
Nam (Ma Giang Lan), Vin hoc ling man Vi¢t Nam 1932 - 1945 (Phan
Cu D8), Nhitng thé giéi nghé thugt tho (Tran Dinh St), Nhitng biéu
hién cia khuynh huong twong trung trong Tho mdi Viét Nam 1932 -
1945 (Nguyén Hiru Hiéu), Anh hwong ciia tho twong trung Phdp déi
véi phong trao Tho mdi Vigt Nam 1932 - 1945 (Tran Huyén Sam),
Vong tir con chit (Nguyén Dang Diép), Tho mdi - Nhitng budc thing
tram (L& Dinh Ky)...

O giai doan nay, nhét 1a tr sau 1986, viée nghién ctru sy anh
hudng cia tho tugng trung ddi voi tho hién dai Viét Nam, dic biét 1a
phong trao Tho mdi, c6 budc chuyén bién tich cuc, manh mé va gat hai
khong it thanh tyu. Tuy nhién, cling nhu cac giai doan trudc, mot sb y
kién danh gi4 cia cac nha nghién ctru c¢6 chd chwa nhat quan, ap dat va
suy dién.

1.2. Nhan xét tinh hinh nghién ctru va huwéng nghién ciru
dé tai

1.2.1. Nhén xét tinh hinh nghién ctu @ tai

Tur thuc trang nghién clru da trinh bay ¢ trén, chung t6i rat ra
mot s6 nhan xét sau:

Thir nhit, nghién ctru sy anh hudng cia tho tugng trung phap
ddi voi nén tho hién dai Viét Nam c¢ lich sur g?m tam muoi nam. Tuy
nhién, hon bon thap nién dau (1941 - 1986), n6 dién ra khong lién tuc va
khong phé bién rong rai, nhét 12 & mién Bic. Nguoc lai, trong ba thap
nién sau (1986 - 2015), tinh hinh d6 hoan toan thay d6i theo chiéu
huéng tich cuc. N6 khong chi danh duge sw quan tdm cua cac nha 1y
luén, phé binh chuyén nghiép ma ca nguoi hoc trén moi mién dat nudc.
Hon nita, van dé 4 ay da duoc soi roi tur nhiéu giac do, 1y thuyét khac nhau
v&i mot thai do diém tinh, dem lai nhitng két qua méi mé va co gia tri vé
mat khoa hoc.



Thu hai, qua nhiing chuyén luan, tiéu ludn, bai viét ké trén;
chiing ta dé dang nhan ra, nghién ctru sy anh hudng cua tho twgng trung,
cac tac gia chu yéu tap trung vao Tho méi; n6éi dung hon 1a mot sb
guong mat tiéu biéu trong phong trao Tho méi. Trén co s¢ do, ho di dén
khang dinh, tir nim 1936 vé sau, tho tuong trung dugc cac nha Tho mai
thich hon tho lang man. Va viéc tiép nhan n6, & moéi nha tho, mang
nhing sic d9, giac do khac nhau. Tuy nhién, trong Tho mdi, chua hinh
thanh chi nghia tugng trLrng ma chi c6 yéu t6 tuong trung.

Thi ba, ban vé viéc tlep nhén tho tugng trung, cadc nha nghién
ctru, phé binh thuéng xoay quanh quan ni¢m thim my, tu duy "tuong
hop cac giac quan" va tinh than am nhac trong tho tuong trung. Ngoai
ra, thinh thoang, ho c6 d& cap dén Van dé biéu twong va ngon ngi. Tat ca
didu d6 du dd dwoc dit ra nhung van con nhimng "khoang tring", c6 chd
can ban thém.

Thir tw, mic du chung ta di c6 mot vai chuyén luan, tiéu ludn,
bai viét dé cap dén sy anh hudng cua tho twong trung dbi v6i tho Viét
Nam thoi hau chién (6 mién Nam) va mot s6 nha tho duong dai nhu
Hoang Cam, Lé Pat, Duong Tudng, Nguyén Quang Thiéu..., song nhin
chung con rét so luoc.

Thtr nam, trén co so nhitng tai liéu thu thap duoc, ching t6i co6
thé két luan, cho t6i by gio, chua c6 mot cong trinh ndo nghién ctru
chuyén sau vé su anh hudng cta tho tugng trung d6i véi nén tho hién
dai Viét Nam (tir 1932 dén nay). Vi thé, dé tai cua chung t6i hira hen s&
¢6 nhitng dong gop khoa hoc cho véan dé nay.

1.2.2. Huéng nghién ctru dé tai

Trude hét, xuat phat tir yéu cau cta dé tai, ludn an sé& tap trung
giai quyét nhitng van d& chung, c6 ¥ nghia nén tang vé tho tugng trung.
Trén co sé d6, 1y giai vi sao tho twong trung c6 thé "nhap tich" vao nudc
ta va co stc sdng bén bi dén vay, hon nita, né di tré thanh mot khuynh
huéng trong nén thi ca hién dai Viét Nam. Py chinh 1a tién dé& quan
trong gitp ching t6i di sdu nghién ciru dé tai.

Tir nhing tién d& do, ludn 4n hudng toi hai muc tiéu. Mot la
khang dinh khuynh huéng tho tugng trung da hién ton tir phong trao
Tho méi va kéo dai cho dén ngay nay. Hai 1a luan giai nhiing biéu hién
cta khuynh huéng tuong trung trong tho hién dai Viét Nam. Phai khang
dinh rang, day 1a muc tiéu trong yéu, s& khién ngudi viét tiéu tén nhiu



tam suc, tri tué nhat, song né hira hen dem lai nhitng dong gép méi veé
mat khoa hoc cho luén an.
*kk

Viéc nghién ciru sy anh hudng ciia tho tugng trung dbi voi tho
hién dai Viét Nam da dién ra gan tam thap ki (néu khong tinh bai viét
ctia Pham Quynh vé Tho Baudelaire), nhung khong lién tuc ma bi gian
cach ca trong thoi gian 1an khong gian do tac dong clia hoan canh lich sir
- xa hoi. Vao nhimg nam tir 1945 dén 1954 va tir 1975 dén 1986, viéc
nghién ctru tho tuong trung gan nhu roi vao quén lang. Sau khoang ling
ay, n6 lai phuc hoi, thu hit sy quan tim cia khong it nha 1y luan, phé
binh; va hién nay, van chua khép lai du s lwong cong trinh khao ctru
tryc tiép/ gian tiép tho twong trung di 1én toi ca trdm, c6 nhing cong
trinh ching t6i danh gia cao vi da soi xét van dé tir nhiéu giac do, ly
thuyét khac nhau véi mot tinh than khach quan, khoa hoc, mang lai
nhiing tri thitc méi mé, bo ich nhu: Thi nhén Viét Nam (Hoai Thanh -
Hoai Chan), Nhitng khuynh hwéng thi ca Viégt Nam (Minh Huy),
Khuynh hwong thi ca tién chién (Nguyén Tan Long - Phan Canh),
Nhiing thé gidi nghé thudt tho (Tran Dinh St), Vin hoc ling man Viét
Nam 1932 - 1945 (Phan Cy D¢), Tién trinh tho hi¢n dai Viét Nam (Ma
Giang Lan), Nhitng biéu hién ciia khuynh hwong tuwgng trung trong
Tho maoi Viét Nam 1932 - 1945 (Nguyen Huru Hiéu)... Phai thira nhan,
su luan ban da chiéu cua céc hoc gia di trude vé tho tuong trung da cung
cép cho de tai ching toi nhiing goi y rat gia tri; nhung bén canh do, van
con mot sé nhan dinh co phan thién 1éch. Mot diéu dang noi nira, khi
khao ctru khuynh huéng tuong trung trong tho hién dai Viét Nam, cac
nha nghién ctru trude déy chu yeu tap trung vao phong trao Tho méi nén
thiéu cai nhin hé thong, toan dién vé khuynh huéng tho nay. Chung toi
hy vong nhitng han ché 4y s& dugc khic phuc trong luin 4n ctia minh.

Chwong 2
THO TUQNG TRUNG
MOT CHI LUU TRONG THO VIET NAM HIEN DAI

2.1. Co s6 hinh thanh tho tuwgng trung

2.1.1. Co s¢ chinh tri, xa hji, tw twong

Sau thanh cong cua cugc Cach mang 1789, nuéc Phap lai chim
trong bao t0 chinh tri. Pi cung su thay d6i lién tuc cac chinh th@ la su
hinh thanh va I6n manh cia xa hdi tu san. Mgt mat, né mang dén cho
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dan tdc nay mot sdc dién méi bdi tinh tré trung, nang dong va hién dai;
nhung mit khac, dang sau vé hao nhoang Ay 1a mot "sy that, sy that chua
chat", "su that hén mon" dang dan dugc phoi bay, "thay cho thanh kiém,
ddng tién da tro thanh don by quan trong nhat ctia xa hoi".

Trude thuc trang nhiéu nhuong d6, mot 16 song ndi loan da
xudt hién. Thyc chat, ding sau 16i séng 4y 1a sy biéu hién thai d6 khudc
tur moi phép tac, ky cuong vé chinh tri, xa hoi, ton giao, ngh¢ thuét; dong
thoi an chira tam trang hoang mang, v& mong, bé tic. Chon cach tmg xur
léch chuén, cac vin nghé s mudn gui di thong diép vé tinh trang "nhat
thuc toan phan" cua nudc Phap, tir 6, ho dit ra yéu cAu phai doi méi
moi mit doi séng, trong d6 c¢6 vian hoc nghé thuét.

Bén canh céc tic nhén trén, con phai ké den su chuyén bién
trong tu twong, nhan thirc vé thé gidi, con nguoi von c6 cin nguyén tur

"sy phéa san ctia khoa hoc"/ chu nghia duy 1y. Tir chd phii nhan quyén
ning cua ly tri, khoa hoc d dan con ngudi vao cudc phiéu luu tu tudng
méi; thay vi budc di trén con duong duy 1y, ho lai chon cach dén than
vao mé 10 phi 1y tri. Nho' d6 ho nhan ra thé gi6i nay chira day hon don,
déng sau thé gidi thyce tai con c6 mot thé gidi khac that hon. Pay 1a mot
phat hién co tinh cich mang, n6 giup ngudi nghé si ¢ thém mién dat
moi dé gieo mam nghé thuat.

2.1.2. Co so vin hgc

Tho phéi tugng trung ra doi trén co s& vira ké thira vira phu dinh
chu yéu tho lang man va Thi son.

Céc nha tho tuong trung von xuét than hodc timg c6 quan hé
gan bo voi hai phai nay. Sau do, ho tach ra, chon huéng di riéng, nhung
van tlep thu mot so yeu t6 nghé thuat cta ldng man, Thi son, nhit 13
quan niém "nghé thuat vi nghé thuat" cua T. Gautier.

Tuy nhién, cac nha tho tuong trung sém nhén ra ca hai 16i tho
nay c6 nhing han ché khong thé chap nhan. Véi tho ling man, ho cho
rang n6 qua chi trong pho dién tinh cdm, nhiét hing trit tinh; con voi
Thi son, ho khong tan dong cach xdy dung cau tho, mo ta sy vét qua trau
chuot d&o got, nang tinh than thuc ching dén d6 cau ki, kiéu cach, danh
mat ca cam xUc, ca tinh sang tao.

Ngoai ra, cic nha tho tugng trung con té thai do chdéng dbi ca
chu nghia hién thyc, tu nhién, cu thé & day, ho khong chép nhan viéc
ung dung phuong phéap khoa hoc thuc nghiém vao sang tc van chuong,
bién nha vin thanh ngudi kiém chimg thuc té xa hoi.

9



2.2. Tho twgng trung - Khéi ngudn tho hi¢n dai
2.2.1. Tho twong trung - Hanh trinh sang tao

Nam 1886, J. Moréas chinh thic tuyén bd su ra doi cua chu
nghia tuong trung. Tuy nhién, trén thuc t& nhiéu nam trudc d6, cac nha
tho C. Baudelaire, P. Verlaine, A. Rimbaud, S. Mallarmé... da thé
nghiém thanh cong 16i tho nay.

Nhic dén tho tugng trung, nguoi ta nghi ngay dén C. Baudelaire
vi ong 1a nguoi khoi nguén tho ay; hon nira, 6ng da dé lai cho nhan loai
mot tuyét pham v tién khoang hau", in dam phong céch tuong trung -
Nhitng bong hoa Ac. Thi tap nay di cho thiy sirc sang tao v bién cua
mot tai ning siéu viét. Ong di can dam vuot qua nhing lan ranh nghé
thuat, dinh kién thAm my dé tra tho vé ban nguyén cua no6 va dua tho dat
to1 "tinh hién dai".

Sau sy kién gay chan dong cua Nhitng béng hoa Ac, tho tuong
trung ngay cang dugc ua chudng, tré' thanh mot trao luu, thu hut khong
it thi s7 tham gia. Trong do, P. Verlaine, A. Rimbaud, S. Mallarmé 1a ba
guong miat ndi bat va co nhiéu dong gop nhét cho thi phai nay. Ho duoc
xem la nhitng bac thy wu tu cta tho twong trung.

Khi nhitng nha tho trén 1an luot qua doi, ngudi ta nghi rang tho
tuong trung s& suy tan. Thé nhung, sau mot thoi gian im hoi ling tiéng,
n6 lai hdi sinh v6i nhitng gwong mit "twong trung chu nghia méi (néo -
symbohsme) hay no6i nhu Xavier Darcos 1a "nhiing ngon lua tuong
trung cudi cung”, tiéu biéu c6 P. Valéry va G. Apollinaire - dng 1a chiéc
cau ndi gitra truong phai twong trung va siéu thye.

Dén day, tho twong trung di hoan thanh st ménh & Phap, song
nhitng hat mam nghé thuit cua né di kip theo gid phat tan di mudn
phuong va tiép tuc bén ré, dom hoa, két trai trong doi séng vin chuong
nhan loai, tré thanh "mét hién tuong van hoc quéc té".

2.2.2. Tho twong trung - Quan niém thim my va thi hoc

Quan niém tham my tho tuong trung dugc xac lap trén co s¢
tiép nhan tir hai ngudn co ban: Mot 14, tu tudng triét - my cua E. Kant,
A. Schopenhauer va thuyet than cam Dtc; hai 14, quan ni€ém "nghé thuat
vi ngh€ thuat" ctia T. Gautier va thuyét "thuan van hoc" cua E.Poe.

Tiép thu nhitng quan niém trén, cac nha tho tuong trung di giai
phong tho khdi nhiing rang budc cua chinh tri, xa hoi va gat bd ca chirc
ning gio duc ra khoi tho ca. Tho chi phung sy cho cai Pep thuan tay.

10



Tir chd dbi 1ap cai Pep véi cai c6 ich, ho da di dén chd ddi lap cai Dep
v6i dao dirc, luan ly. Didu d6 dd lam thay doi cin ban nhan thirc ciia con
ngudi vé cai Pep.

Thi phai tugng trung da xac lap dugc mot hé théng thi hoc
riéng. Trudc hét 1a quan niém tuong tng cua C. Baudelaire. N6 vén ¢
ngudn gdc tir triét hoc siéu hinh, tiéu biéu 1a thuyét thdn cam Pirc - mot
hoc thuyét chii trwong nhin thé gidi trong tinh nhi nguyén, hai mat, "thé
gi6i hitu hinh 13 hinh anh cta thé gii v6 hinh... Giira hai thé gidi d6 c6
nhing diéu tuong ung". C. Baudelaire khong chi tiép nhan diéu nay, ma
con nhin manh dén sy twong hop giita cac giac quan. NO tro thanh
nguyén tic nghé thuat cua thi phai tuong trung.

Di cung véi kiéu tu duy tuong hop cac gidc quan 14 kiéu nha tho
"tién tri thau thi". Ho c6 truc giac, lién tuong hon nguoi, co thé "thdy tat
ca, cam tat ca, tiéu thy tat ca, tham hiém tat ca, noi tat ca" va bién "TOI
thanh ké khac", trc 1a c6 kha nang ty phan d6i "tré thanh nguoi la".

Mot dic trung khic khong kém phan quan trong cia tho tugng
trung 1a viéc kién tao biéu tuong cho tho. Ho dé cao t6i mirc tuyét dbi
héa vai tro cia biéu tuong, xem no6 la muc dich, ban chit cua tho. Va
viéc giai ma biéu tugng s& dua ta vao chiéu sau khon cung cua sinh khi
nguyén thiy, cua vil tru bi nhiém, cua cai t61 vo thic, tam linh.

Thi phai tuong trung yéu cau tho chi goi chir khong ta va thé
hién thé gidi tién nghiém, tiém thirc, chiém bao. Mubn viy, ngoai viéc
sir dung tu duy twong hop, biéu twong thim my, thi phai mang 4m nhac
vao tho. Tinh thin 4m nhac trong tho twong trung dwoc xay dung trén co
sO tiép nhan tir quan niém my hoc cua A. Schopenhauer, 4m nhac cia R.
Wagner va triét ly vé soan nhac" cua A. Poe. Tt d6, ho chu truong sang
tao ra 16i tho - nhac, tho 1a nhac va nhac 1a tho. Nhac tho tuong trung
nhudm mau séc triét hoc, né c6 kha ning khai thi thé giéi, 1ong ngudi.
Bén canh do, cac nha tho tugng trung con d6i mé&i phuong thire tao nhac
cho tho, phat huy triét dé cac nguyén tic ciia 4m nhac, dong thoi cai
cach ngdn ngit, van diéu va dic biét cau tho. Am nhac tho tuong trung
thAm dam trong timg cau chir, n6 chip canh cho nhac 10ng bay cao, hay
no6i nhu P. Valéry: "Tho 1a sy dao dong giita am thanh va y nghia".

Am nhac trong tho khoi di tir ngdn ngit. C6 thé ndi, cac thi si
tuong trung da lam nén mot cudc cach mang cho ngdn ngir tho. Ho da
giai phong ngdn ngir khoi sy kim kep cua ly tri, kinh nghiém, thuc tai;
déng thoi, trao tra cho né strc manh, gia tri tu than. C. Baudelaire sang
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tao ra 16p ngdn tir bicu tuong, twong hop; A. Rimbaud lam la hoa ngdn
tir bang "tryc gidc thi quan"; S. Mallarmé kién tao tho trén co s¢ "tro
choi" ngon nglr, mot mat ong bién tho thanh cdu d6 bang cach "xac lap
su ngu tri thuan ty ctia chit", mat khac bién doc gia thanh nguoi choi
trong cudc "4 tim" chir nghia; con P. Valéry tap trung khai thac phan
hinh dung cua chix, phat huy triét dé vai tro ctia nhip diéu, sy hoa am.

Tho tuong trung ra doi dd lam thay doi dién mao thi ca nhan
loai. Bit dau 1a sy nhan thirc lai cai Dep, thé gidi, viéc sang tao, sau do
1a thi phap. Cac nha tho dong nhat tho v6i nhac, ngon ngi, biéu tuong,
khién nang tho tugng trung c6 mot dang vé tan ki, doc dao.

2.3. Téng quan khuynh hwéng tho twong trung Viét Nam
hién dai

2.3.1. Co so hinh thanh khuynh hwong tho twong trung Viét
Nam hién dai

Trude hét 1a do nhitng tac nhén lich str, x3 hoi. Sau khi thuc hién
xong cong cudc binh dinh, thuc dan Phap lién bt tay vao khai thic
thudc dia dan dén viéc hinh thanh cac d6 thi kiéu méi va cac tang 10p cu
dan méi, dang chi y 1a sy xuat hién ngay cang dong dao tang 16p tri thirc
Tay hoc ban dia. Ho tré thanh chil nhan cta nén van hoa d6 thi. Tang
16p nay, trong d6 co cac nha vin, nha tho, som nhéan ra khong thé mai
tr6i minh trong khuén kho van chwong Nho gido, khu vuc ma can phai
hudng ra thé gidi, cu thé 1a Phap.

Sau nira 12 do tho twong trung c6 nhitng diém twong dong voi
tho Viét Nam trong quan niém vé vil tru va tho. Tur gbc d6 vii try quan,
ca tho tuong trung va tho Viét xwa déu quan niém vii tru 1a thé thdng
nhit, gitta n6 va con nguoi c6 moi lién hé sidu viét, huyén vi. Bén goc
dd quan niém tho, cac nha tho tugng trung va cac nha tho trung dai Viét
Nam déu dé cao tinh nhac trong tho, chii trong sy ham xuc, khoi goi.
Ngoai ra, c6 thé vién dan thém mot 1y do khac, d6 1a sy gan giii trong 16
tu duy tong hop.

2.3.2. Sw vidn dong ciua khuynh huong tho twong trung Viét
Nam hi¢n dai

Tho tugng trung bét diu bén ré vao nén tho Viét tir phong trao
Tho méi. Tuy nhién, trong ching dau (1932 - 1935), né dang & dang
"phoi thai", chua hinh thanh mét trao luu. Nhung sang chang tha hai
(1936 - 1939), tho twong trung dugc nguoi ta wa chuong hon, nhét la
Baudelaire. Cac nha tho nhu Xuan Diéu, Huy Can, Han Mic T, Ché
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Lan Vién, Bich Khé..., ngudi it nguoi nhiéu déu chiu anh hudng thi phai
nay. Sang ching thi ba (1940 - 1945), tho tuong trung dd chiém tron
tinh cam ctia nhiéu nha Tho méi. Ho ra strc hoc tap C. Baudelaire, P.
Verlaine, A. Rimbaud, S. Mallarmé, P. Valéry; thdm chi, ho thanh 1ap
céc to chirc, ra tuyén ngdn twong trung nhu Da Dai.

Trong chin nim khang chién chdng Phap, tho tugng trung roi
vao tinh trang "ngu doéng", va dugc bung thirc tir sau hiép dinh Genéve.
O mién Béc, cic nha tho Hoang Cam, Lé Pat, Tran Dan, bang Dinh
Hung... da c6 cudc gap gd voi thi phai tugng trung Phap ¢ cap do "dbi
thoai" chuyén sau, song vi Iy do khach quan ma nhig tac pham ciia ho
khong duoc cong bd rong rai. O mién Nam, cic nha tho Vii Hoang
Chuong, Dinh Hung, Boan Thém, Cung Tram Tudng, Quach Thoai, Ly
Qudc Sinh... da cho ra doi nhiéu thi phdm mang mau sic tugng trung
nhung khong thuan chat.

Tir 1975 dén dau thap nién 90, do "ap luc ciia chu 4m" hién thuc
xd@ hoi chu nghia, nén tho tugng trung bi day ra ngoai vi. Phai cho t6i luc
Viét Nam tham nhép tlen trinh toan cau hoéa, tho "bao nam hat giong
cao, gio- anh hat giong tram" va nhiing thi st hat "giong tram" 4y khong
ai khac ngoai nhiing nguoi cé y hudng cach tan tho tr trudc nhu Hoang
Cam, Lé Pat, Tran Dan, Piang Dinh Hung, Duong Tudng, va cac cay
bt méi gép mat nhu Hoang Hung, Nguyen Quang Thiéu... Ho di tiép
bién tho tugng trung, dua né 1én mot tim cao moi.

**k*k

Tho tugng trung ra doi & Phap trong mot giai doan lich sir dy
tao loan ma hién vinh. Chua bao gid ngudi ta thdy nudc Phap bi khuynh
do, tan ph4 ghé gém béi nhimg con cudng phong chinh tri nhu thoi
doan nay. Tuy nhién, didu d6 khong thé huy diét dugc ¥ chi, tinh than
sang tao va khat vong tu do cua nguoi dan G6 Loa; trai lai, con lam bat
nay nhiing tri tué siéu viét. Co thé noi, thé ki XIX & Phap la thé ki cua
nhitng phat kién khoa hoc vi dai, ciia nhitng cudc cach mang nghé thuat.
Riéng linh vuc van hoc, thé ki nay da ching kién su nd ro cua cac trao
luu, truong phai van hoc 16n nhu lang man, hién thuc, tugng trung, tu
nhién..., lam thay d6i hoan toan dién mao vin chuong Phap. Trong do,
truong phai twong trung ndm giit st ménh lich sir 16n lao, md ra thoi ki
hién dai cho vin hoc. C6 duoc thanh qua 4y, thi phai twong trung timg
ganh chiu bao bda riu du luan, tham chi con bi ké cam quyén két an vi
pham thuan phong my tuc. Mic dii vay, céc thi si tugng trung van khong
hé nao niing ma luén tim cach vugt qua moi rao can, nhit 1a rao can tu
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duy nghé thuat; cu thé, ho mudn but pha khoi h¢ hinh thi phap cia tho
lang man, Thi son dang thinh hanh bay gio. Chinh dong lyc nay da giap
cac thi si tugng trung chinh phuc thanh cong nhitng dinh cao méi cho
tho. Ho khong chi mang vao tho mdt quan niém tham my doc dao khi
ngoi ca ca cai Ac, ghé ron, phi luan; ma con sang tao nén mot hé thong
thi hoc moi la. Ho di sdu kham pha nhimg bi an cua thé gidi bang su
thu thi, twrong hop céc gidc quan; dong thoi, gan lién tho voOi nhac, biéu
tuong, ngdn ngir khién cho nang tho ctia ho mang dang vé rat tan ki. C6
thé noi, tho tuong trung - dic biét la tho C. Baudelaire, P. Verlaine, A.
Rimbaud, S. Mallarmé, P. Valéry - da tao ra mét luc hép dan thu hat
nhiéu thé hé thi si trén khap niam chau. Cac nha tho Viét Nam ciing
khong ngoai 18. Tir khi du nhap vao nuéc ta dén nay, tho twong trung di
chiém duoc tinh cam cta khong it thi nhan, mot phan 14 do tinh chat
hién dai cta no, ph?m khéc 1a do nguoi ta nhan ra & tho tuong trung co6
nhitng nét gan giii v6i truyén thong thi ca dan toc/ phuong Pong. C6 18,
vi loi thé 4y nén tho tuong trung dwoc yéu thich va duy tri stc anh
hudng lau bén hon mot sb thi phai khac; dong thoi, nd tré thanh mot chi
lwu trong nén tho hién dai Viét Nam. Trai qua tam thép ki, dong tho
tuong trung khong ngimg van dong theo sy bién thién cua lich st nude
nha. C6 nhiing thoi doan, né bi day ra ngoai bién rdi lai quay vé trung
tam. Didu d6 phan nao cho thiy strc quyén rii ctia 16i tho nay. Tir 16p nha
tho Xuan Diéu, Huy Can, Han Mic Tw, Ché Lan Vién, Bich Khé, Vii
Hoang Chuong, Dinh Hung, Nguyen Xuéan Sanh, Pham Véan Hanh, Poan
Pha T, Hoang Cam, Tran Dén, dén 16p nha tho Lé Pat, Duong Tuong,
bang binh Hung, Doan Thém, Cung Tram _Tudng, Quach Thoai, Ly
Qudc Sinh, va sau nita 1a Hoang Hung, Nguyén Quang Thibu...; nguoi it
ngudi nhiéu déu tim thay ¢ tho tuong trung nhimg goi ¥ hu‘u ich cho
viéc kién tao thi gidi nghé thuat cua minh. Ho da cung nhau Iam nén mat
khuynh huéng tho tugng trung mang ban sic Viét Nam.

Chwong 3
KHUYNH I-!U(')’NG THO TUQNG TRUNG VIET NAM HIEN DAI
NHIN TU QUAN N,IEM‘NGHE THUz}T VE THO,
THE GIOI VA CON NGUOI

3.1. Quan niém nghé thuit vé tho

3.1.1. Quan niém vé cdi Dep va nha tho

Tiép thu quan niém tham my cua thi phai twong trung, cic nha
tho thudéc nhom Binh Dinh, Xuan Thu, Da DPai, "dong chit"... da co
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nhiing phat ngén, thé nghiém tio bao vé cai Dep, thé hién & hai phuong
dién chu yéu: Cai Pep tuyét ddi, siéu thoat va cai Pep ki di, la lung.

Céc nha tho Viét Nam theo khuynh hudng tuong trung chu
truong lanh xa nhing ' 'phién ha sau bo clia cudc doi", gat bo hién thyc
1an con ngudi ra khéi thi ca chi giit lai "huong thorm" "mat dang", va
tim cai Dep ¢ "mdt thoi vang bong", nguyén thuy. Bén canh do, ho con
tim cai Pep trong "dau thuong", "diéu tan", chét choc, ma quai, doi song
truy lac.

Dé thyc “hanh quan niém thim my trén can c6 mot mau hinh thi si
méi thay cho mau hinh thi s "cho dao, dam gian", "ru voi gi6, mo theo
trang", d6 1a mau hinh thi si 1a ké xa la, bi nguyén rua, nguoi "thau thi".

3.1.2. Quan niém vé tho va vigc lam tho

Bao trum quan ni€m tho cua nhiing thi si theo khuynh hudéng
tuong trung 1a tho chi vi tho chir khong vi muc dich nao khac, biéu hién
qua cac phuong dién: Thir nhit, ho cho ring tho 1a sy "rung dong siéu
viét", "ham muén vo bién"; thir hai, tho thudc lanh dia tinh than cao
siéu, huyén diéu nén khong can giai thich, khong can hiéu; thir ba, vi tho
chi can rung dong, khong can hiéu nén phai khai thac triét dé sirc manh
cua am nhac, "stc khéu goi cua chii".

Quan niém tho va nha tho thay ddi, tit yéu kéo theo nhiing thay
ddi trong nhan thirc vé viée 1am tho. Ho coi trong vai tro cta tiém thure,
truc gidc, tAm linh trong qua trinh sang tao. Khong it ngudi chu truong
1am tho theo kiéu "nhap dong", "dot hién".

3.2. Quan niém nghé thuat vé thé giéi

3.2.1. Thé giéi siéu hinh, bi dn

Quan niém nay hinh thanh trén co s& tiép bién, dung hop ba
ngudn tu tudng co ban d6 1a: quan niém vé thién dang, dia nguc trong
ton gido; quan niém vé mdi quan hé giita thién - dia - nhn trong triét
1y phuong Pong va quan niém nhi nguyén vé thé gidi trong triét hoc
duy tam.

Ubc mo tim dén xr s¢ khac ngoai cdi nhan gian khong phai 1
vO c6 ma thé hién mot phan ung kép. Mot mét nd cho thay cac nha tho
khong bing long voi 16i tho mé ta, phan anh cudc sdng nong can, bé
ngoai, ho cho rang, thé gigi an chira nhidu diéu bi mat, diéu ki va tho co
nhiém vu gidi ma chung; mat khac, n6 1a hé qua cua su that vong trudc
nhitng d6 v& cua thuc tai biéu kién.
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V6i cac nha tho twong trung; chén thién dang, dao nguyén la
biéu tuong mang y nghia tuong trung cho qué huong, noi ngudi tho
tung song, muon song; ddng thoi khoi ngudn suy tudng Ve mién tu do
tuyét ddi, sang lang, vo bién, cho thi nhan cam gidc dugc vd V&, an Ui.

Khong chi tim dén chdn thién dang, dao nguyén, cac nha tho
con hudng dén dia nguc. Ho da lam mot cudc phi€u luu la lung vao cdi
chét nhim bién né thanh nhing hinh twong nghé thuat mang hon sy
song. Néi cach khac, hanh trinh tham ma co1 chét ciia thi si tugng trung
chinh la hanh trinh tao 1ap mét doi song moi. Ngoai ra, ho con mo rong

PSP

chiéu kich thé gi6i vé phia hdng hoang, tién sit, ¢di "o sinh".

3.2.2. Thé gidi thong nhit, twong hop

Trén co sé tiép bién, tich hop tir hai ngudn thi ca: Tho tuong
trung Phap va tho c¢6 phuong Dong, cac nha tho da c6 nhimg suy
nghiém vé rn01 quan h¢ tuong thong, twong hop gilta con nguoi, vi try
va van vat rat doc ddo, vira dat do tham sau, huyén bi cia phuong Dong,
vira mang vé tap ki, hién dai cta Tay phuong, duoc thé hién dudi ba
dang thirc chu yéu:

Mot 13, con ngudi tim thiy sy tuong thong, tuong hop véi vii
try, van vat nho hudng thuong, "dang cao". N6 khong don gian la mét
hanh dong ma la mét y niém, u6c mo; thé hién khat vong vé sy tu do, ly
tuong tham my, nguon cam himng khoi goi hon tho.

Hai 14, mdi twong giao, hoa hop gitra v try, con nguoi, van vat
con tim thdy trong su trd vé v6i doi sdng thién nhién. Khac véi tho lang
man, tho tuong trung khong hudng t6i thr vuon trong phd, nhan tao,
thién nhién trong tho tugng trung hoang da, ki vi, mang tinh hu ciu va
"tham ddm cam xtc, suy tu, ¥ tuong cua chu thé sang tao".

Ba la, quan niém thé gioi thong nhét, twong giao, hoa hop con
duoc thé hién trong mbi lién hé tham kin, vi diéu gitta hitu thé va hu vo,
thé x4c va linh hdn, huong sic va am thanh...

3.3. Quan niém nghé thuit vé con nguoi

3.3.1. Con ngwoi lac lodi, suy doi

Con nguoi lac lodi, xa la la san phém cta thoi hién dai, tuy nhién,
cac nha tho tuong trung sém phat hién ra diéu nay va dién ngdn né theo
mot cach riéng, gan vdi quan niém vé nha tho cua ho. Ho khong chi y thirc
sdu sac vé ndi lac loai cia minh ma con khai quat Ién thanh van ménh
chung ciia con nguoi. N6 1a can tinh ¢b hitu, c6 tinh ban thé nguoi.
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Tir sy y thitc vé ndi lac loai, xa la giita cong ddng va ca chinh
minh, nén ho da tim cach vuogt thoat thyc tai, tim quén sy hién tdn cua
minh. Piéu ndy, mot mat dua ho dén vai thé gisi siéu hinh, nhung mat
khac dan ho vao con duong sa doa, tim quén trong men rugu, ma tuy,
tinh duc va ltn sau trong ndi chan chuong.

3.3.2. Con ngwoi bdn ndng, truc gidc

Néu tho ¢6 dién phat hién ra con nguoi vii try, dao duc, duy ly,
phi c4 thé; tho lang man phat hién ra con ngudi c4 nhan, cé thé, ¢d don;
thi tho tuong trung phat hién ra con nguoi khac trong t6i - con ngudi ban
nang, truc giac

Tham ma thi gidi nghé thuat twong trung, chung ta dé dang nhan
ra trong tho ho, nhét 14 nhitng van tho tinh yéu, bao gio cling xuat phat
tr mot 4n (e ndo d6. N6 d3 danh mat vé ngdy tho, thanh thién; thay vao
khoang tréng 4y 13 nhitng dam mé chay bong, khat khao duc tinh.

Kham pha chiéu sau khon cung, vi diéu cua con ngudi ludn 1a
thach thic, udc mo clia ngudi nghé si va thuc té cho thiy khong phai ai
cling c6 co may cham téi dugc. Dé dén d6, khong it nguoi phai tra cai
gia rat dat, chép nhan trai nghiém tin cung ndi dau, "tr& thanh ké toi
nhan vi dai, ké bi nguyén rua vi dai".

**k*k

Tiép bién quan niém nghé thuat cua thi phai tuong trung, cac
nha tho hién dai Viét Nam dé c6 nhimng thay ddi cin ban trong hé hinh
tu duy tho. Ho chi truong tach thi ca ra khoi doi song kinh té, chinh tri,
xa hoi; boi theo ho, tho chi vi tho, chi phung su cai Bep. Cho nén, nguoi
ta khong ngai dua tho dén nhimng mién xa ngai hong chiém linh nhiing
ving my cam chua timg xudt hién trong vin chuong, nhat 13 cac tac gia
thudc nhém tho Loan, Xuan Thu, Da Dai, "dong chit"... Ho khong chi
hudng téi cai Pep tuyét ddi, siéu thoat ma con my hoa ca sy xAu xa, ghé
ron, phi luan khién cai Pep tré nén ki di, la lung. Va dé 1am duoc diéu
nay, thi si phai 1 nha "tién tri thu thi", 1a "nguoi mo, nguoi say, nguoi
dién", dong thoi mang ban ménh ké xa la bi ngucn doi nguyen rua. Vi
thé, ho ludn tim cach rl bo thyc tai, vugt qua cai tAm thudng, vuon tGi
cai phi thuong, cai Pep Vo Cung, Tuyét Poi. Bén canh do, cac nha tho
hién dai Viét Nam theo khuynh hudng tuong trung thay d6i nhan thirc
vé ban thé tho va viéc 1am tho. Ho xem tho thudc dia hat tinh than cao
diéu, két tinh tur nhitng "rung ddng siéu viét", "nhitng ham mudn vo
bién" nén tho tranh miéu ta, gidi bay va "khong can hiéu" ma chi can 4am
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thi, rung cam theo timg giai di¢u, timg 16p séng ngdn tir, bicu tugng cla
bai tho. Quan niém nay da chi phéi 16i viét cua cac cay but dong tuong
trung. Ho sang tac chu yeu dya vao tiém thirc, tryc gidc, tam linh lam
cho tho nhuém mau huyén 4o, ki bi. Phai ching day 1a nguyén cé dé
nguoi ta quy két tho tuong trung kho hiéu ? Chung t6i thiét nghi sy kho
hiéu d6 13 c6 chu ¥, nha tho ¢d tinh dau nghia cho thién ha di tim nham
kich thich kha nang déng sang tao ¢ ban doc. Co thé noi, tu trong ban
chét, sy d6i mai nghé thuat/ thi ca thyc thu bao gio cling bat dau tur su
d6i moi hé hinh tu duy, sau nita I cach thirc kham pha va biéu dat thé
gioi. Cac nha tho hién dai Viét Nam theo khuynh huong tuong trung c6
nhiing suy tu, cam quan rat doc dao vé thé gidi. Ho tin rang thé gioi ton
tai nhu mot chinh thé thong nhit siu xa va mang tinh nhi nguyén, an sau
thé gi61 hiru hinh la thé gi61 vo hinh, gilta chung c6 nhiing moi tuong
giao tham kin. Niém tin 4y mot mat dan 16i dwa thi nhan toi ¢di thién
dang, dia nguc, tién st, "do sinh"; noi do, nguoi tho duoc séng doi tu do
tuyét dbi, manh liét, dii ddy; mat khac, thoi thic thi nhan huéng thuong
VA tré vé voi thién nhién dé duoc giao hoa cung vii try, van van. Kham
pha thé gi6i siéu hinh, trong hop 1a muc dich cta thi si twong trung. Ho
nhan ra trong né 4n chtra bao vé dep diéu ki khién nguoi tho didm say lac
budc. Cac nha tho hién dai Viét Nam theo khuynh huéng tuong trung
con 1am méi tho bang nhimng suy nghiém séu sac vé con nguoi. Ho nhin
con ngudi qua lang kinh "thdu thi" va phat hién thidy & n6 luén mang
madc cam lac loai, xa la v6i tha nhan, tham chi v4i chinh minh; nén né
hoai nghi tit ca va cb tim quén trong men rugu, khoi thude, tinh duc.
Con ngudi thanh ké suy doi, ddm chim trong nhimng an wc duc tinh, dién
loan dé "di t&i cai vi tri", toi mién tdm linh chéi sang.

Chwong 4

KHUYNH HUONG THO TUQNG TRUNG VIET NAM HIEN DAI

NHIN TU BIEU TUQNG, NGON NGU, NHAC DPIEU

4.1. Biéu twong thAm my - Tru cdt toa Kién tric tweng trung

4.1.1. Biéu twong mang y nghia khdi thi thé gidi

Cac nha tho tuong trung da c6 bude dot pha trong viée su dung
va sang tao biéu twong. Ho xem biéu tugng 1a try cot, gop phan khing
dinh su hién hiru cua tho va trao truyén cho né mot sirc manh khai thj

thé gidi siéu. Boi gia tri va y nghia cia bicu tuong khong nam & chd
"nhiing sao chép thuc dung do tri gidc cung cap" ma nam & kha nang
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lam "bién dang" ching dé danh thirc tri twong twong, xic cam va lam
hién 16 mot thyc tai khac that hon.

H¢ théng biéu tuong cua Ché Lan Vién (so nguoi, xuong kho,
nam md, hon ma, yéu tinh...) khong chi goi lién tuong dén sy huy diét
ma con lam séng lai mot thud vang son cia nudc non Chiém; bicu tuong
vuon may trong tho Poan Thém goi nhic vé cai thién dang da rnat hé
biéu tuong cua Vi Hoang Chuong tuong trung cho qué huong, mién tu
do tuyét di (Pao nguyén/ Thién thai), gan voi thoi dai hoang kim, mang
¥ nghia c6i am (Phuong Dong/ A chau); hé biéu tuong cua Han Méc Tu
(hon, mau, trang, hoa, nhac, hwong...) khai thi thé gidi tién nghiém, tiém
thire, chiém bao.

4.1.2. Biéu twong in dgm diu dn chii thé sdng tao

Céac nha tho tugng trung rit y thirc sang tao biéu tugng. Ho
khing dinh "tinh uu viét bang viéc thira nhan tinh chat ca nhan cia biéu
tuong". Céc biéu tugng tho ho thuong dugc tao ra tir chu thé, gén lién
v6i nhitng suy nghiém ciia nha tho d6i vdi ngoai gidi.

Pinh Hung da sang tao ra nhiing biéu tuong diy mé hodc nhu
Ngudi gai thién nhién, Ki nit, buém, mit trdi mau, nAm md, ma nir...
chung 13 hé qua cua nhimg chén thuong tam 1. Tho Hoang Cam ngap
tran biéu twong nhu dém, mua, trang, gio, qua vuon 61, swong cau Lim,
1a Di€u bong, céy Tam cuc, co Bong thi, chlec yém..., chung la su thing
hoa ctia nhitng an rc duc tinh, ham mudn ban nang; biéu tuong tho
Hoang Hung "vira gidu cam giac truc tiép vira giau kha nang khéu goi",
nhit 13 biéu tuong Ngwa bién.

Hé thng biéu tuong cua cac nha tho twong trung co6 mau sic,
tinh chat doc dao, la lung, nhiéu khi kinh di, rung ron. Ching 1a mét
phuc thé 4n chtra nhimg cam giac, an tuong, hdi tuong, chiém bao,
huyén tudng xudt phat tir cai toi bén trong, cai toi tim linh, va c6 chirc
nang goi nghia, am thi.

4.2. Ngon ngir - Chia khéa toa kién tric tho twong trung

4.2.1 Ngon ngir biéu twong, twong hop

C6 thé noi khong thi si tuong trung nao khéng tich liy cho
minh mdt lung vén ngon ngir ndy. N6 khong chi khai thi thé gidi, tim
linh ma con "mang muc dich kham phé sy thuan khiét cia thi ca xuat
phat tir nhitng gi dwgc cho 1a phi logic, tinh chat bat hop Iy cua ban
than ngon ngl".
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Ngon ngit biéu twong nhu chiéc "hop den" luu gilt mudn van
tiéng noi, hinh anh cta thé gidi tiém thirc, chiém bao. Va khi thuc hién
chirc nang tham my, ngon ngir biéu tuong thuong duoc cAu tao lai sao
cho phu hop voi cac yeu t6 cau thanh nén tac pham nghé thuat. Chang
han nhu biéu twong "mit troi lan" trong tho Nguyen Quang Thiéu,
"trang" trong tho Han Mac Tt dé co su bién d6i vé nghia so vai biéu
tugng van hoa gdc.

Ngon ngir tho tuong trung con chiu sy chi phdi cua kiéu tu duy
twong g gitia cac giac quan tao ra 16p ngon tur tuong hop. Cac nha tho
d3 xac lap duoc nhimg mbi lién hé ngam 4n cho chir. P6 13 mbi lién hé
gilta huong sic va 4m thanh, giira cai hitu hinh va v6 hinh. Nho ¢6 ma
nha tho c¢6 thé pha bo moi rao can, thim nhap duoc vao thé gidi bi an,
huyén vi.

4.2.2. Ngon ngiv bi nhiém, "chiva ngam bao chit né"

Tiép thu quan niém "tho phai mdi mai 1a mot cau dd" cua
Mallarmé, ngay tu thé hé dau tién, cac nha tho thudc nhom tho Loan,
Xuan Thu, Da Pai di c¢6 nhitng phat ngén day tinh ndi loan vé ngén
ngit, dong thoi sang tao ra nhitng thi pham c6 "loi tho long dep. Hat
chdu trong", dc biét 1a Bich Khé va Nguyén Xuan Sanh. Ngon ngir tho
ho mang vé dep nguyén so va c6 mdt gia tri, sttc manh ty than, bi nhiém.

Cudc ndi loan ngodn tir tho Bich Khé, Nguyén Xuan Sanh tuy
khong tao thanh mdt phong trao rong 16n, nhung n6 lam tién d&, khich 18
tinh than cho céc thi si sau nay tiép tuc di vao con dudng tho - chit, nhat
1a Lé Pat, Tran Dan, Ping Dinh Hung, Duong Tuong, Hoang Hung.
V6i cac nha tho "dong chir", ngdn ngit 1a diém khoi dau, dong thoi 1a
dich dén cua thi ca. Tuy nhién, moi nha tho c6 mét "van chit" riéng. Va
chir ctia ho "chira ngim bao chat nd".

4.3. Nhac diéu - Linh hon toa Kién tric tho twong trung

4.3.1. Tinh than "dm nhac trwéc moi diéu"

Céac nha tho tuong trung da tao ra mot thir nhac tho ham chara
trong no6 ca "ham mudn" triét hoc. N6i khéac di, Am nhac trong tho ho ¢6
kha ning 1am hién 19 nhing diéu an déu dang sau thé giéi thyc tai, tham
nhép to1 tdn cung ban chét su vat, hién tuong, grfm két con nguoi voi vil
tru, van vat va rung theo nhip diéu dat troi.

Am nhac trong tho tugng trung khong cimg nhic, vo hon,
"tréng rong" ma né ludn linh dong, tiém 4n mot kha nang khoi goi, tao
sinh nghia.
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Trén c¢6 so noi tiép truyen thong "thi trung hiru nhac" cua
phuong Pong, va khai thac loi the ctia tiéng Viét - ngon ngir don tiét,
giau thanh diéu - cung v6i viéc tlep bién quan niém am nhac cua thi phai
tuong trung Phap, cac nha tho Viét Nam hién dai theo khuynh hudng
tuong trung da thyc sy tao ra nhitng bai tho - nhac vo cung doc déo, tinh
té, hién dai.

4.3.2. Phwong thirc tao nhac tdn ki, linh dong

Séang tao nhac tinh cho tho 1a mdi quan tim thudng truc cia cac
nha tho tugng trung. Ho da mang vao tho nhiing giai di¢u méi, doéi luc
nghe "di 4m nghich di", thé hién bang nhiéu phuong thirc khac nhau:

Truée hét, cac nha tho tuong trung da ché tac ra mot 16i tho
binh thanh, dung thanh bang (thanh huyén va thanh ngang) lam chi luc,
khién cho giai di€u tho c6 mot am sdc hoan toan méi, dién dat tot nhitng
rung dong té vi cua v try, long nguoi.

Bén canh d6, ho chu truong vay mugn nhirng hinh thirc, ngén
ngir ciia 4m nhac rdi dem vao tho tao nén nhiing thi phim c6 thé thirc
nhu mot bai hat. Va nhiing nguén nhac ma ho vay mugn khé da dang:
Mot la, ho "giat tam" cAu trac cua ca khic phuong Tay (tan nhac);
hai 1a, ho vay mugn mo thirc cua cac bai ca truyén théng dan toc,
phuong Pong.

Ngoai ra, nhac tinh con xdy dung trén co s& ngit nhip, hiép
van vo cung phong ting, linh dong, va chung di két tinh trong thé loai
tho tu do.

Tu chu truong "am nhac trudc moi diéu", cac nha tho tuong
trung thuc su mang duoc tinh thin 4m nhac hién dai vao tho bang nhiéu
phuong thirc khac. Tinh nhac thim ddm trong mdi bai tho, trong timg
con chir; nho d6, né di thing duge vao trai tim ban doc ma nhiéu khi
"khong can hiéu".

**k*

Tham mi thé gii nghé thuat khuynh huéng tho tuong trung
Viét Nam hién dai, doc gia khong chi bat ngo trudc nhitng quan niém
moi mé, tdo bao vé tho, thé giéi va con ngudi ma con bat ngd trude cach
céu tric tho clia céc thi si dong tugng trung. Ho tuyét ddi hoa vai trod ciia
biéu tuwgng, ngdn ngir, nhac diéu lam cho lau tho tugng trung thém phan
la hoa, bi nhiém, "rong rinh khong bd bén". Kham pha lau tho dy, doc
gia s& bit gip vo van biéu twong dugc chét loc tir trong doi sng, vin
hoéa, ton gido va nhiing trai nghiém cé nhan cua nha tho. Chung c6 chirc
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ning nhu nhing try cot ndng d& toa kién trac twong trung, dong thoi
khai thi thé giéi tdm linh, bi an. Tir Hin Mic T, Ché Lan Vién, Bich
Khé, Vii Hoang Chuong, Pinh Hung dén Hoang Cam, Poan Thém,
Hoang Hung..., tdc gid nao cling y thuc tao tac cho thi gioi ngh¢ thuét
ctia minh mot he thong biéu tuong day sirc am goi va giau tinh tham my.
Hon nira, biéu tuong tho ho in ddm dau an chu thé sang tao, nho do,
chung ta co the nhan ra sau 16p biéu twong Ay nhiing suy tu, ca tinh, sb
phan cia modi thi nhan. Cac nha tho hién dai Viét Nam theo khuynh
hudng tugng trung con tao nén mot cudc cach mang ngon ngir tho. Ho
chéi bo ngdn ngir kinh nghiém, dién cam dé dén voi ngon ngir siéu
nghiém, goi cam. Noi khac di, ngdn ngit cia dong tho tuong trung Viét
Nam 13 ngbn ngit biéu twong, twong hop, "chira ngdm bao chét nd". Thi
nhan 1am chir khong dua vao nhimg nguyén tic ct phap dinh sin ma tu
do ghép chir tao hinh theo biéu twong, sy twong tng giac quan. Pic biét,
cac nha tho Bich Khé, Xuan Thu, "dong chii" da tra lai cho ngoén ngir
tinh tu tri, thuan khién va bién mdi tir thanh mot twong trung, ghi dau
phut linh sang tao khién tho ho "doc 1én nghe nhu than chi". Su doc ddo
ctia khuynh hudng tho tuong trung Viét Nam con thé hién qua viéc khai
thac tinh nhac cho tho. Cac thi si d@ mang vao tho mot tinh than Am nhac
hién dai. D6 1a tht am nhac ham chura trong n6 ca ham muén triét hoc,
c6 kha nang 1am hién 16 nhitng diéu 4n dau dang sau thé gidi thuc tai,
gin két con nguoi v6i vl tru, cai hitu hinh voi cai v0 hinh. Am nhac tho
tugng trung khong chi hién hién trong cach hiép Van ngat nhip, phdi
thanh ma con bat nay trong mdi hinh anh, mdi tir, mdi cau va ludn giao
hoa cung diéu hon thi nhan. Mot giai diéu la mot cung bac cam xuc va
khong ngimg tao sinh nghia. C6 thé ndi, cac nha tho dong tuong trung
da sang tao ra mot 18i tho - nhac vo cing didc sic, mang dén cho nguoi
doc nhitng khoai cam thim my méi la.

KET LUAN

1. Tho twong trung ra doi da danh déu su két thac "cudc chién
dau ty ngan nam giita thi ca than diéu va thi ca trdn tuc, giita khuynh
hudng bién thi ca thanh cudc kham pha vii try voi khuynh huéng ding
n6 lam db trang tri cho thé gidi thong thuong ciia xa hoi loai nguoi" [1,
tr.125]; tir 6, mé ra mot thoi dai méi cho van chuong nhan loai - thoi
hién dai - v6i nhimg gwong mit tiéu biéu nhu: C. Baudelaire, P.
Verlaine, A. Rimbaud, S. Mallarmé, P. Valéry. Hon ntra thé ki ton sinh
trong nén vin hoc Phap, thi phai tuong trung da lam tron st ménh lich

22



st cia minh, dua tho Phap 1én mot tam cao mai. Tuy nhién, da co luc,
ho phai sdng trong su dém pha, ghé lanh, hoai nghi. Song bang ca ly
luan 1an thuc tién sang tac, ho chung minh dugc tho tuong trung co
nhimg wu trdi trong viéc khdm pha va biéu dat thé gidi. Véi tu duy
"twong hop" va cai nhin "thdu thi", cac thi si twgng trung Phap da dao
sdu, mo rong bién gidi tho ra tdi vo cung. Ho chu truong tho chi vi tho,
chur khong vi bat ki muc dich nao ngoai no. Noi cach khéc, ho da di dén
tan cung cua quan ni€ém nghé thuat vi nghé thuat. Cac thi si khong ngai
dem vao tho nhitng quan diém tham my ki di, la lung; bién cai doc ac,
xau xa, kinh tém, v luan thanh cai Dep, tao nén Nhitng bong hoa Ac
cho khu vuon thi ca nhan loai. Tir sy thay doi trong h¢ hinh tu duy, tat
yéu kéo theo nhitng thay doi trong thé gidi quan 1an hinh thire dién ngén.
Cac thi si tuong trung cho rang vii try la mot thé théng nhat 4 am u, sdu
tham; gitra n6 va con nguoi c6 nhitng mbi lién hé siéu viét, bi an, huyen
vi ma khong phai ai ciing nhdn ra. Dé khai thi no, nha tho phai la "tién
tri thau thi", phai can dén "su twong tng cic giac quan". Bén canh do,
cac thi sT tuong trung dé co sy but pha trong 16i viét. Ho rat coi trong vai
trd ctia biéu twrong, 4m nhac va ngdn ngit dén mirc déng nhit nod véi tho.
Biéu tuong trong tho ho nhu mot khéi tinh thé, khoi di tir tiém thirc, tim
linh va c6 thé lam t6 16 thé gii vo hinh. Thém nita, mdi bai tho twong
trung 1a mot ban nhac ngan nga muén cung béc, giai di¢u. Co thé noi,
trong lich st thi ca nhan loai, chura bao gi¢ am nhac lai dugc dé cao nhu
thi phai twong trung. Ho khong chi xem "dm nhac trudec moi diéu" ma
con khai thac tot sic manh vi diéu cua no trong viéc kham pha su bi
nhiém cua thé giéi, 1ong ngudi. Tinh nhac tho tuong trung hién hién
trong timg ciu tho, con chit, va nhac tho chip canh cho nhac long bay
cao, tao thanh cac budc song lam rung dong tim hon nguoi doc ma
nhiéu khi "khéng can hiéu". Va noi dén tinh nhac 1a noi dén "strc khéu
goi cuia chir". Moi sy thay d6i ctua ngdn ngit déu 1am bién ddi giai diéu
va nodi dung y nghia bai tho. Vi thé, cac thi si tugng trung xem chir 1a
mau thit, 1a tho; va viéc lam tho 1a sang tao chir nghia. Ho da giai phong
cho ngodn ngir thoat khoi xiéng xich cia 1y tri, kinh nghiém, dong thoi
trao tra cho no tinh tu tri. Nhin chung, ngén ngtr tho tugng trung "xa la
v6i ngdn ngit thong thuong", tham chi gidng nhu than chi. Khong it
nguoi da than phién vé diéu nay vi ho chua hiéu muc dich sang tao cua
thi phai tugng trung. Viéc tao tac nén nhiing bai tho nhu ciu d6, mot
mat 1a tro choi tri tué budgc nguodi doc phai tham du vao cudc choi véi thi
nhan, va mit khic quan trong hon, 16i viét 4y ciing chinh 1a sy hién ton
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clia trang thai tu tuéng gan véi thé gidi quan cua ho. Phai noi rang, thi
phai tuong trung Phap da mo ra nhitng chan troi mai cho tho ca.

2. V6i nhiing quan niém nghé thuét tan ki, tho twong trung Phap
da tao ra mot lyc hap dan dic biét, thu hut nhiéu thé hé thi s trén khap
nam chau. O Viét Nam, khong it thi s7 da tim dén v6i n6 nhu 13 "tim dén
mot noi hdi ngd tuyét voi giita tw duy tho truyén thong nghin xua ciia
phuong Bong voi tu duy tho hién dai cia phuong Tay" [90, tr.24]. C6 1&
vi thé, du xuat hién kha mudn ¢ Viét Nam nhung né nhanh chong dugce

"nhép tich", tro thanh mot khuynh huong trong nén tho dén toc. Va dén
nay, gan tim muoi nim ton tai, khuynh huéng tho tuong trung Viét
Nam di trai qua nhimg budc thing trim. O ting giai doan, & mdi nha
tho, viéc tiép bién tho tugng trung dién ra kha phirc tap, mang nhiéu sic
d6 khac nhau, tiy theo "thé tang" mdi ngudi. Nhin chung, cic nha tho
hién dai Viét Nam, nhét 1a nhimg cdy bat danh tiéng, c6 mdi thién cam
dic biét v4i thi phai tuong trung Phap. Ho chu dong tiép nhan o thi phai
nay ca quan niém thim my 1an quan niém tho. Ho chu truong dua thi ca
lanh xa nhiing "phién ha sau bo cudc doi" va mo rong bi€n do cai Pep
bang cach ngoi ca cai ki di, la ling, tuyét ddi, siéu thoat. Dé thuc thi chii
truorng ay, tho cdn c6 mot mau hinh thi si méi thay cho miu hinh thi s

"chd dao, ddm gian", "ru véi gid, mo theo trang". Céc thi si theo khuynh
hudng twong trung ty nhan minh 13 ké xa la, bi nguyén rua, 1a "Ngudi
Mo, Nguoi Say, Nguoi Dién". Do do, viéc lam tho, voi ho, la nhép
dong, séng trong trang thai chap chon gitra y thue, tiém thic va vo thirc;
no6i khéc di, tho 1a két qua coa nhimg "rung dong siéu viét", "ham mudn
vo bién", thudc linh vyc tinh than cao siéu, huyén diéu, nén tho "khong
can hieu . Quan niém nghé thuat mang ddm mau sic phi 1y tinh nay dan
dit cac nha tho di vao con duong thi ca thuan tay. Ho chdi bo cai thuc
tai hién ton dé tim dén véi thé gidi siéu hinh, bi an; & déy, ho nhéan ra su
ton tai ctia cdi thiéng dang, dia nguc, "ao sinh". Hon nita, thé gidi trong
cai nhin caa ho 1a mot thé théng nhét sau xa; gilra con nguoi va vil try,
con ngudi va van vat, hiru thé va hu v, thé xac va linh hon..., tit ca déu
tuong giao, hoa hop. Khong chi thé, cac nha tho Viét Nam theo khuynh
huéng twong trung con dem dén cho thi ca mot quan niém ngh¢ thuét
moi me, tao bao vé con ngudi. Ho dao siu vao cai toi an dau bén trong
va phat hién ra con ngudi von mang cam thic lac loai, xa la voi tha
nhan, thdm chi v&i chinh minh. Cam thirc lac loai, xa la nhu mét can
tinh c6 hitu. Py ciing 12 1y do khién thi nhan kiém tim mot thé giéi khac
dé nuwong n4u va tim quén trong men khoi, tinh duc, ddy ho lun sdu vao
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truy lac, chan chuong. Diéu dang ndi 1 ho biét hoa giai sy xau xa, vo
dao duc thanh nghé¢ thuat, dua thi ca tro vé ban nguyén cua no, "thudn
tly va tuong trung". Vi thé, cai dong lai trong long ban doc sau khi tham
ma thi gioi tuong trung khong phai 1a gia tri ndi dung, tu tuong ma
chinh 1a vé dep két tinh tir biéu tuong, nhac di€u va ngdn ngir. Co thé
n6i, lau tho tuong trung dugc kién tao trén co so try cot biéu tuong
khién né tré nén tham sau, ménh mong, huyén diéu. Thém vao do6 1a am
nhac. Céac nha tho Viét Nam theo khuynh hudng tugng trung da mang
dén cho nén thi ca nwéc nha mot tinh than 4m nhac hién dai. Tinh nhac
trong tho ho thé hién ca ham mudn triét hoc va c6 kha nang khoi goi, tao
sinh nghia. Ho da sang tao ra nhitng bai tho - nhac v6 ciing doc déo bing
cac phuong thirc tan ki, linh dong nhu: Ldi tho binh thanh, vay muon
nhimg hinh thirc, ngén ngir cua 4m nhac, pha v& nguyén tac ngat nhip,
hiép van, ciu tric cau tho truyén thong... Ho con thuc hién thanh cong
cude cach mang cho ngdn ngit tho. Véi chi truong tho khong mo ta, ké
18, gidi bay va kham pha sy bi 4n cta thé gidi, long ngudi; cac nha tho
da tao ra mot thir ngdn ngir mang tinh biéu tu'ong, go1 cam, tuong hop,
dong thoi, c6 xu huong day t6i chd bi hiém, "chira ngdm bao chat nd"
Qua thuc, viée tiép bién tho tuong trung Phap da gdp phan quan trong
lam thay d6i dién mao nén thi ca dan toc.

3. Méc du ¢ Viét Nam, tho tuong trung khong tdn tai v4i tu cach
1a mot trudong phai, chu nghia nhu ¢ Phéap, nhung khong thé phii nhan,
né da tro thanh mot khuynh hudng trong nén tho hién dai. Tham chi ¢o
nhing giai doan, tho tugng trung rat dugc wa chudng, chiém thé thuong
phong. Piéu d6 khong c6 nghia dong tho tugng trung khong ¢ nhiing
mit han ché. N6i nhu Tran Pinh St: "Tho tugng trung duong nhu ding
0 ngd ba ranh gidi gilra nghé thuét va phi nghé thuat" [121, tr.83]. Vi
thé, viéc tiép thu n6 nhu con dao hai ludi, khong khéo 1€o, ban linh rat
dé bi dut tay. Thuc té cho th?iy, da co luc, c6 nguoi roi vao tinh canh do.
Do qua mai mé trén con dudng "nghé thuit vi nghé thuat", nhiéu thi si
da cat dut mbi day lién lac giira nha tho - tic phdm - doc gia, dwa tho toi
chd phi giao tiép, phi nghé thuat. Tuy nhién, néu gat bo cai nhin hep hoi,
dinh kién, thi 1 rang, cac nha tho hién dai Viét Nam theo khuynh hudng
tuong trung di co6 nhimg tim tdi méi mé, chip canh cho tho bay téi
nhiing mién xa ngai, vi diéu, va md ra mot thi gidi nghé thuat tan ki.
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INTRODUCTION

1. Topic choice reason

1.1. Symbolic poetry came to existence in France in the 60"
decade (the 19" century). At its appearance, it evoked a seism in the
poetry circle, which attracted compliments and tough criticisms.
However, with theoretical ground and their related writing, symbolist
poets proved that their chosen path was appropriate and suitable with
literature development trend.

1.2. Among the 40" decades or the 20" century, symbolic poetry
officially made an entrance into Vietnam as a trend instead of the form
of symbolism as in the West. Moreover, Vietnamese symbolic poetry in
its movement has seen ups and downs in national history upheaval.

1.3. For almost 80 years of existence in modern Vietnamese
poetry, symbolic poetry trend unceasingly transformed. At each stage,
the reception of artistic characteristics and symbolic poetry seen in each
poet was vital, colorful and multifaceted in Vietnamese symbolic poetry
trend.

From above-mentioned reasons, we take this into consideration
and decide to choose to study The trend of modern Vietnamese symbolic
poetry.

2. Research task

The dissertation is developed with two tasks. Firstly, the
dissertation defines a system of symbolic poetry. Secondly, the
dissertation clarifies the establishment, movement and artistic features of
Vietnamese symbolic poetry.

3. Research target and scope

3.1. Research target: Poets who are Xuan Diéu, Huy Can, Han
Mac T, Ché Lan Vién, Bich Khé, Vii Hoang Chuong, Dinh Hung,
Nguyén Xuan Sanh, Poan Phu T{r, Pham Vin Hanh, Cung Tram Tudng,
Poan Thém, Quach Thoai, Ly Quéc Sinh, Hoang Cam, Lé Pat, Tran
Dan, Ping Pinh Hung, Duwong Tudng, Hoang Hung, Nguyén Quang
Thiéu.

3.2. Research scope: The dissertation studies the root of
symbolic poetry and explicates why they can grow on our literature land.
From that point, the author reflects into typical Vietnamese poets
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(mentioned above) to elucidate the reception of symbolic poetry through
the means of artistic viewpoint of poetry, world, people, and the use of
symbol, language and musical tune.

4. Research methodology:

We mainly adopt following methodologies: Logical and
historical method, Comparative and collative method, systematical and
structural method, and analytical and accumulative method.

Besides, we employ theories of literature of socialism, prosody
and psychoanalysis...

5. The dissertation’s scientific significance

Firstly, the dissertation not only depicts artistic and poetic
features of symbolic poetry. It also explicates those typical
characteristics demonstrated by some poets in three stages of modern
Vietnamese journey. Hence, the dissertation affirms the presence of
symbolic trend in national poetry; and shedding light on its remarkable
features.

Secondly, the dissertation broadens its survey targets, ranging
from the New Poetry Movement until now; with reference to some
forgotten faces and controversial contemporary authors. Therefore, the
dissertation interferes in national literature lifespan.

Thirdly, together with our demonstrations, it can be confirmed
that the dissertation is the first work to study comprehensively the
symbolic trend in modern Vietnamese poetry. It promisingly constitutes
an ample source of knowledge and materials which are vital and
conducive for those who need to study symbolic poetry. Furthermore,
the dissertation paves the way for further thorough researches.

6. The dissertation’s structure

Apart from Introduction, Conclusions and References, the
dissertation content is displayed in 4 chapters:

Chapter 1. Research overview and direction.

Chapter 2. Symbolic poetry — A school of modern Vietnamese
poetry.

Chapter 3. Modern Vietnamese symbolic poetry trend under
artistic viewpoints of poetry, world and people.

Chapter 4. Modern Vietnamese symbolic poetry trend as viewed
under symbol, language and musical tune.
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Chapter 1
RESEARCH OVERVIEW AND DIRECTION

1.1. Research overview
1.1.1. Pre-1945 stage

Writings and research works include: Baudelaire Poetry (Pham
Quynh), Han Mdc Tir - Biography and Poetry (Tran Thanh Mai),
Vietnamese Poets (Hoai Thanh - Hoai Chéan), Modern Writers (Vi
Ngoc Phan).

In those above works, we find out that the study of symbolic
poetry’s impact on modern Vietnamese poetry was aroused since 1940s
(the 20™ century), but it was still insubstantial and controversial.
However, some authors, especially Hoai Thanh - Hoai Chan, came up
with sophisticated, subtle and discovery viewpoints.

1.1.2. 1945-1975 stage

Writings and research works include: Trends in Vietnamese
poetry (Minh Huy), Contemporary Poets (1954 - 1964) (Nguyén Dinh
Tuyén), Pre-war poetic trend (Nguyén T4n Long - Phan Canh), Chasing
illusion (Nguyén Hién L&), In regard to symbolic poetry (Phan ich),
Reminiscing Pinh Hung (Ta Ty), In memory of Pinh Hung: Thinking
of symbolic poetry (Phan Lac Phuc), Reviewing “Playing in moonlike
season” by Han Mdc T (L& Huy Oanh), Han Mac Ti, grief and
creativity (Nguyén Kim Chuong)...

At this stage, the study of symbolic poetry reception emerged
guantitatively and qualitatively. Related authors not only explicated
symbolic poetry’s impact on poets of New Poet Movement, they also
illustrated targets who are southern post-war poets. Thanks to their early
adoption of western theoretical ground and modern criticism, they
yielded inexperienced discoveries. However, it does not mean that all
their definitions and explications are rational and reliable, some are still
biased.

1.1.3. 1975-present stage

Writings, specialized essays and research works include: About
Western thought and modern literature (Pham Vin Si), A review of the
revolution in poetry (Chief authors: Huy Cén - Ha Minh Puc), An
exchange of modern literature-Vietnamese literature (Trin Thi Mai
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Nhi), A sketch of the relationship between French literature and
modern Vietnamese literature (Hoang Nhan), Poetic Eye (P& Lai
Thay), The evolution of modern Vietnamese poetry (Ma Giang Lan),
1932-1945 Vietnamese romantic literature (Phan Cu Dé), Artistic
worlds of poetry (Tran Pinh Str), Demonstrations of symbolic trend in
Vietnamese New Poetry Movement of 1932 - 1945 (Nguyén Hitu Hiéu),
The impact of French symbolic poetry on 1932-1945 New Poetry
Movement of Vietnam (Tran Huyén Sam), The echo of words (Nguyén
bang Di¢p), New Poetry — Ups and Downs (Lé Pinh Ky)...

At this stage, especially 1986 onwards, the study of symbolic
poetry’s impact on modern Vietnamese poetry, especially New Poetry
Movement, had seen substantial transformation which was influential
and successful. However, as previous stages, some reviews made by
researchers were not consistent, presumptive and inferential.

1.2. Review of research fact and direction
1.2.1. Review of research fact

From above-mentioned research fact, we come up with some
remarks:

Firstly, the study of French symbolic poetry’s impact on modern
Vietnamese poetry processed for nearly 80 years. However, for the first
four decades (1941 - 1986), it was not consecutive and widespread,
especially in the North. By contrast, in the last three decades (1986 -
2015), the situation transformed in a positive manner. It appealed to
professional theorists and critics, and moreover, to the audience
nationwide. Furthermore, that issued was reflected from various
different angles and theories with a calm attitude, yielding freshened and
valuable scientific results.

Secondly, through above specialized essays, essays and
writings, it is discovered that the study of symbolic poetry’s impact is
mostly executed with New Poetry; or more exactly, with some typical
faces in New Poetry Movement. On that ground, they came to the
conclusion that from 1936 onwards, symbolic poetry is preferred by
New Poets than romantic poetry. The related reception is varied among
poets, with different color and angle. However, in New Poetry, the
symbolism has not been founded but the symbolic factor.

Thirdly, speaking of receiving symbolic poetry, critics and
researchers focus the viewpoints of artistic factors, the thinking of “the
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harmony of senses” and musical spirit in symbolic poetry. All those
issues, though emerged, need to be taken into more thorough
consideration.

Fourthly, although there have been a few specialized essays,
essays and writings in regard to symbolic poetry’s impact on post-war
Vietnamese poetry (in the South), together with some contemporary
poets like Hoang Cam, Lé Pat, Duong Tuong, Nguyén Quang Thiéu...
they are still sketchy.

Fifthly, on the basis of accumulated materials, we would like to
conclude, so far, there has not been any specialized work on symbolic
poetry’s impact on modern Vietnamese poetry (1932-present). Hence,
the dissertation promisingly makes substantially scientific contributions.

1.2.2. Research direction

First of all, as research task, the dissertation focuses on common
and basic issues of symbolic poetry. On that ground, to explicate why
symbolic poetry can “immigrate” to Vietnam with such vitality.
Moreover, it has become a trend in modern Vietnamese poetry. This is a
crucial premise for us to undertake thorough research.

On those premises, the dissertation aims at two objectives.
Firstly, to assert that the trend in symbolic poetry existed since New
Poetry Movement and lasted so far. Secondly, to explicate
demonstrations of symbolic trend in modern Vietnamese poetry. This is
the key objective, which is time-consuming and energy-consuming. But
it is bound to make remarkably scientific contributions.

*k*k

The study of symbolic poetry’s impact on modern Vietnamese
poetry has taken place for 8 decades (irrespective of Pham Quynh’s
Baudelaire Poetry). However, it was not implemented consecutively,
with time and special intervals resulted from social-historical upheavals.
From 1945 to 1954 and from 1975 to 1986, the study of symbolic poetry
was in oblivion. After that interval, it was reinvigorated, attracting a
wide variety of theorists and critics. For the time being, it it still on the
increase, though the related direct/indirect works of symbolic poems
amounted to hundreds in number. We appreciated a few works which
reflected the issue from various viewpoints and theories in an objective
and scientific manner, added with refreshing and conducive knowledge
such as Vietnamese Poets (Hoai Thanh - Hoai Chan), Vietnamese
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Poetry Trends (Minh Huy), Pre-war poetry trend (Nguyén T4an Long -
Phan Canh), Artistic worlds of poetry (Tran Pinh Str), Vietnamese
romantic literature of 1932 - 1945 (Phan Cu Dé), The evolution of
modern Vietnamese poetry (Ma Giang Lan), Demonstrations of
symbolic trend in Vietnamese New Poetry of 1932 - 1945 (Nguyén Hitu
Hiéu)... The multidimensional discussion of previous scholars of
symbolic poetry provided us with precious hints. Besides, there were
some biased viewpoints. One more remarkable point which is the fact
that when studying symbolic trend in modern Vietnamese poetry,
previous scholars focused mainly on New Poetry Movement. Therefore,
there was the shortage of a comprehensive and systematic perspective on
this poetic trend. We would hope to straighten out those drawbacks in
this dissertation.

Chapter 2
SYMBOLIC POETRY
A SCHOOL IN MODERN VIETNAMESE POETRY

2.1. Grounds of symbolic poetry
2.1.1. Ideology, political and social grounds

After the success of 1789 Revolution, France was sunk in
political unrest. Together with continuous changes of regimes, the
capital society was established and strengthened. On one side, it brought
this nation a revitalized look owing to the youth, dynamic and modern
feature. On the other side, behind that luxurious curtain, there existed a
“truth, bitter truth”, “mean truth” which was about to be revealed,
“instead of the sword, money became the most important leverage in the
society”.

In that upheaval, a rebellious lifestyle came into existence.
Actually, that lifestyle constituted the denial towards principles and
regulations in politics, society, religion and arts, it also constituted the
bewilderment, disillusion and deadlock. Selecting atypical behavior,
artist authors would like to convey the message about the “total solar
eclipse” in France. Then, they requested the renovation in all facets of
life including arts & literature.

Beside those factors, it is necessary to refer to the transformation
of ideology, the awareness of world and people, which is originated
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from “scientific bankruptcy”/ rationalism. Denying the power of reason,
science leads people into a new ideology adventure. Instead of the
rational path, they chose to indulge in irrational matrix. Therefore, they
realize that this world is full of chaos, and that behind the real world,
there exists another world which is more real. This is a revolutionary
discovery which inspires artists to seed in the land of arts.

2.1.2. Literature ground

Symbolic poetry was born on the basis of inheriting while
denying mostly romantic poetry and Parnassus poetry.

Symbolic poets were originated from or closely attached with
these two schools. Then, they split and selected their own direction,
while obtaining some artistic factors of romantic and parnassus school,
especially the “art for art’s sake” by T. Gautier.

However, symbolists realized that these two schools have
unacceptable drawbacks. As for romantic school, it places emphasis on
the demonstration of sentiment and enthusiasm. As for parnassus school,
it does not approve of the poetic metre which is too polished and carved.
This leads to the outrageous positivism spirit which is overwhelmingly
finical and fastidious, resulting in the loss of emotion and the sense of
creativity.

Furthermore, symbolists showed their objection against
realisticism and naturalism. Especially, they did not approve the
scientific and experimental adoption into literature creativity, converting
writers into the ones who verify social facts.

2.2. Symbolic poetry — The origin of modern poetry
2.2.1. Symbolic poetry — Creativity process

In 1886, J. Moréas officially announced the birth of symbolism.
However, in fact, many years before, poets including C. Baudelaire, P.
Verlaine, A. Rimbaud, S. Mallarmé... successfully illustrated this school.

Speaking of symbolic poetry, it is reminded of C. Baudelaire
because he initiated that poetic school. Moreover, his magnificent legacy
embodies a state-of-the-art and unique work which was full of symbolic
substance — The Flowers of Evil. This volume exemplified the
tremendous sense of creativity possessed by a talent. He owned true grit
to overcome artistic borders and artistic bias to accompany poetry to its
original essence, elevating poetry to “modern”.
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After the breakthrough of The Flowers of Evil, symbolic poetry
was more interested and grew as a trend appealing to numerous poets.
Accordingly, P. Verlaine, A. Rimbaud, and S. Mallarmé was three
prominent faces with substantial contribution for this poetic school.
They were considered as dominating masters of symbolic poetry.

When those symbolic poets passed away, it was assumed that
symbolic poetry would come to an end. However, after an inactive
period, it was revitalized with faces of neo symbolism. As addressed by
Xavier Darcos, "last flames of symbolism” are consisted of P. Valéry
and G. Apollinaire — he was the bridge combining symbolism and
surrealism.

At this point, symbolic poetry completed its task in France. Its
seeds of arts were able to shed widespread and started to take root and
get ripened in human literature life, becoming an “international literature
phenomenon”.

2.2.2. Symbolic poetry — Viewpoints of arts and prosody

Acrtistic viewpoint in symbolic poetry was founded on the
grounds of two sources: firstly, E. Kant’s philosophy-aesthetics, A.
Schopenhauer and German illuminism; secondly, viewpoint of “art for
art’s sake” made by T. Gautier and the theory of “Pure Poetry” by
E.Poe.

With those viewpoints, symbolic poets liberated poems of socio-
political and educational constraints. Poetry was for the sake of pure
Beauty. Setting off the Beauty and the useful in contrast, now they
contrast the Beauty with ethics and morality. This basically changes
people’s awareness of the Beauty.

Symbolic school authorized a separate poetic system. Firstly, it
is the corresponsive viewpoint by C. Baudelaire. It was originated from
metaphysical philosophy, notably the German illuminism, which
advocated to view the world in the dualistic way, “visible world is the
image of invisible world...There are correspondents between the two”
C. Baudelaire advocated this, and laid emphasis on the correlation
among senses. It became the artistic principle of symbolic poetry.

With the correlation of senses, there were poets who acted like
prophets. They had the intense intuition who can “see all, feel all,
consume all, explore all, speak all” and transform “ME into another
one”, the ability to split in half to “become a stranger”.
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Another not less important characteristic of symbolic poetry was
the conformation of symbol. They dignified absolutely the role of
symbol, regarding it as the purpose and essence of poetry. The decoding
of symbol led us to the ultimate depth of primitive life, of the universe,
and of the unconscious ego.

Symbolic poetry conformed poetry to imply, not to describe,
which was to demonstrate transcendental world of preconscious and
dream. Therefore, apart from the correlative spirit, artistic symbol, it was
necessary to involve music in poetry. Musical sense in symbolic poetry
was set forth on receiving aesthetics by A. Schopenhauer, music by R.
Wagner and philosophy of music composition by A. Poe. Then, they
advocated to create the poetry-music, poetry was music and vice versa.
Musical sense in symbolic poetry was colored with philosophy, which
was capable of revealing to the people and the world. Besides, symbolic
poets renewed the composition method, making full use of musical
principles while renovate language, rhythm, and especially the
versification. Musical sense was overwhelming in symbolic poetry,
elevating the music, as addressed by P. Valéry: "Poetry is the fluctuation
between the sound and the significance”.

Music in poetry is initiated from language. Symbolic poets
evoked a revolution in poetry language. They liberated language of the
constraints of reason, experience, and reality. At the same time, they
endowed it the strength and self-worth. C. Baudelaire tailored symbolic
and correlative words, A. Rimbaud unconventionally converted
language by “visual sensation”, S. Mallarmé set up poetry on the basis
of linguistic “game”. He transformed poetry into puzzle by “defining the
pure dominance of word”, while reconstructing the audience into players
in the “hide and seek” for words. P. Valéry focused on the imaginary
part of words, lifting up the role of tune and harmony.

The birth of symbolic poet changes the look of human poetry.
First of all, it is the awareness of the Beauty, the world, the creativity
and then prosody. Poets accord poetry with music, language, and
symbol, reshaping symbolic poetry with revitalized and unique features.

2.3. Overview of the trend in modern Vietnamese symbolic
poetry 2.3.1. Foundation of the trend in modern Vietnamese symbolic
poetry
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It was firstly due to socio-historic factors. After the settlement,
French colonialists began to exploit colonies, conforming new types of
urban and population, most notably the indigenous western intellectuals.
They grew masters of urban culture. In this circle, including writers and
poets, they realized that it was not possible to tie themselves in
Confucian literature constraints but they needed to be inclined to the
world, especially France.

Secondly, it was due to correspondents between symbolic poetry
and Vietnamese poetry in regard to universe and poetic viewpoint. As
for the world view, symbolic and Vietnamese poetry both defined
universe is unified, which led to the transcendent relationship between
the universe and people. As for poetic view, symbolic poets and
Vietnamese medieval poets heightened the musical sense in poetry, with
emphasis placed on the succinct and inferential features.

Thirdly, another reason is the connection in the overall thinking.
2.3.2. The movement of the trend in modern Vietnamese poetry

Symbolic poetry took root in Vietnamese poetry since the New
Poetry Movement. However, in the first stage (1932 - 1935), it was still
“embryonic”, not yet a trend. In the second stage (1936 - 1939),
symbolic poetry was more preferable, especially Baudelaire. Poets like
Xuan Diéu, Huy Can, Han Mic T, Ché Lan Vién, Bich Khé..., more or
less, all were under the impact of this poetic school. In the third stage
(1940 - 1945), symbolic poetry captivated all the attention of New
Poetry Movement’s poets. They tried to learn from C. Baudelaire, P.
Verlaine, A. Rimbaud, S. Mallarmé, P. Valéry; they even built
organization, stated symbolic manifesto such as The Underworld.

During 9 years of French war, symbolic poetry was in
“hibernation”, and woke up after Geneva Accords. In the North, poets
like Hoang Cam, Lé Pat, Tran Dan, Pang Dinh Hung... met with French
symbolic poetry at specialized “dialogue”, however, due to objective
reasons, their works were not renowned. In the South, poets like Vi
Hoang Chuong, Pinh Hung, Poan Thém, Cung Trim Tudng, Quach
Thoai, Ly Qudc Sinh...harvested a lot of colorful works of symbolic
poetry which were not completely pristine.

From 1975 to early 1990s, due to “the pressure of tonic” of
socialism, symbolic poetry was discarded. Until Vietnamese
globalization entrance, “all those years of high note, now you sing with
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low note”, poets singing “low note” are those who were inclined to
renewed poetry, such as Hoang Cim, Lé Dat, Tran Dan, Ping Dinh
Hung, Duong Tuong, and some new authors such as Hoang Hung,
Nguyén Quang Thiéu... They adopted symbolic poetry and glorified it to
a new height.

*kk

The birth of symbolic poetry in France was seen with a period of
chaos and victory. Never had France been in such an upheaval of
political storm like in that stage. However, it could not deteriorate the
will and creativity, hunger for freedom of Gaulois people. By contrast, it
provoked transcendent minds.

Generally speaking, the 19" century in France was the century of
scientific inventions and artistic revolutions. Particularly in literature,
this century witnessed the blossom of big literature schools and trends
such as romance, realism, symbolism, naturalism,...which transformed
the total look of French literature. Accordingly, symbolic school was
assigned with great mission to kick off the modern age in literature. In
that process, symbolism was subjected to ups and downs, being
convicted to breaching moral code of conduct. However, symbolic poets
did not give up, trying to overcome barriers, especially the one in artistic
thinking. They tried to escape from the versification of romantic and
parnassus poetry which were popular at that time. This motivated them
to conquer new peaks of poetry. They did not only endow a unigue view
of arts when complimenting the Evil and the immoral; they also created
a new system of poetry. They discovered mysteries of the world with
visual sensation, correlation of senses, harmony of music and poetry,
symbol and language, conforming their poetry to be modern. Poems of
C. Baudelaire, P. Verlaine, A. Rimbaud, S. Mallarmé, P. Valéry — were
magnetic to various generations of poets worldwide. So were
Vietnamese poets. Since its entrance, symbolic poetry was interested by
a lot of poets, partly owing to its modernity, its attachment with Oriental
traditional poetry. Therefore, it existed for a longer time than other
schools and constituted a school in modern Vietnamese poetry. Over 8
decades, symbolic poetry unceasingly transformed in national chaos of
history. At times, it was cast aside and then bounced back to centered
position. This proved the appealing feature of this poetry. hiy strc quyén
rii cta 16i tho nay. From Xuén Diéu, Huy Cén, Han Mic Ti, Ché Lan
Vién, Bich Khé, Vii Hoang Chuong, Pinh Hung, Nguyén Xuan Sanh,
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Pham Vin Hanh, Poan Phu T&, Hoang Cam, Tran Dan, to Lé Dat,
Duong Tuong, Ping Pinh Hung, Poan Thém, Cung Trim Tudng,
Quach Thoai, Ly Qudc Sinh, and then Hoang Hung, Nguyén Quang
Thiéu...; more or less, found conducive implication in symbolic poetry
for their creativity. Together with one another, they shaped the trend in
symbolic poetry embodied with Vietnamese identity.
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Chapter 3

THE TREND IN MODERN VIETNAMESE POETRY UNDER
ARTISTIC VIEWPOINTS OF POETRY, WORLD AND PEOPLE

3.1. Artistic viewpoint of poetry
3.1.1. Viewpoint of the Beauty and poets

Adopting the artistic viewpoints of symbolic poetry, poets of
Binh DPinh, Xuan Thu, Da bai, "line"... had daring statements of the
Beauty, demonstrated in two ways: the absolute, salvation Beauty and
the strange, weird Beauty.

Symbolic Vietnamese poets advocated to distract from “turmoil
of life”, discarding reality and people out of poetry. They only kept
“fragrance”, “bitter sauce”, looking for the Beauty in the “heyday” and
primitive age. Besides, they found the Beauty in “grief”, “devastation”,
death, devil and debauched life.

To apply above artistic perspective, it is necessary to define a
new model of poet instead of the ones who “worship the good, discard
the bad”, “indulged in the wind, daydream with the moon”, which is the
outcast, cursed, the one with “visual sensation”.

3.1.2. Viewpoint of poetry and versification

Prominent among the viewpoints of symbolic poets was the art
for art’s sake, which was illustrated in faces of: Firstly, they considered
poetry to be the “transcendent sensation”, “borderless demand”;
Secondly, poetry belonged to the sublime spirit, it is not necessary to
explicate or understand; Thirdly, because poetry needed to be
sensational without any significance, it was crucial to strengthen musical
sense, the “attraction of words”.

Perspectives of poetry and poets changed, resulted in changes in
awareness of versification. They highlighted the role of preconscious,
intuition, and spirit in the creativity. Some people were inclined to the
versification of “trance”, and “sudden appearance”.

3.2. Artistic viewpoint of the world
3.2.1. Metaphysical and mysterious world

This perspective was founded on the reception and harmony of
three source of basic thought: of the paradise, hades in religion; of the
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relationship among the sun, the earth and the people in Oriental ideology
and dualistic perspective of the world in idealistic philosophy.

The wish to outreach another space out of living human being
was not unreasonable, which constituted a double reaction. On one side,
it showed that poets were not content with descriptive versification, with
shallow reflections of life. They stated that the world comprised a wide
variety of secrets and miracles, in which poetry was entitled to decode
them. On the other side, it was the consequence of disappointment
against the breakdown of the apparent reality.

As for symbolic poets, the glorious heaven signified their home
village where they used to live, desired to live, which inspired ideas of
absolute free land comforting poets.

Not only search for heaven, they made the way to the hell. They
had a strange journey into the death to align it with vital artistic symbols.
In other words, the exploration journey to the death made by symbolic
poets was the renewed creativity of life. Besides, they broaden sizes of
the world towards the wild, prehistory, and the “virtuality”.

3.2.2. Unified and harmonious world

On receiving and integrating two poetic schools: French
symbolic poetry and Oriental ancient poetry, poets has their remarks of
the corresponding and harmonious relationship among human being, the
universe and living beings, which was orientally unique and mysterious,
and occidentally modern, demonstrated in three main forms:

Firstly, people found the correlation with the universe and living
beings owing to the inclination to the height. It was not simply an action
but a notion and a wish, depicting a desire of freedom, artistic ideology,
and inspiration of poetry.

Secondly, the harmony among the universe, human being and
living beings was seen in the return to natural life. Unlike romantic
poetry, symbolic poetry did not tend to artificial trees in gardens, it was
tilted to wild, and fictional things, “indulged in emotion, thought and
idea by subjects of creativity”.

Thirdly, the perspective of a unified and harmonious world was
clarified in the undisclosed, magical interaction among the subject and
nothingness, body and spirit, fragrance and sound...
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3.3. Artistic viewpoint of the people
3.3.1. Lost and depraved people

Outcast and indifferent people are products of modern age,
however, symbolic poets soon noticed this and interpreted in their own
way, attached with their perspective of poets. They were not fully aware
of their outcast but they also generalized it into common destiny of
human being. It was the inborn feature and essence of human being.

Stemming from the outcast and indifference among the community and
themselves, they sought to flee from the present, searching for the
oblivion of their existence. This led them to the metaphysical world, also
led them to the depraved path, with oblivion in alcohol, drug, sex and
desperate boredom.

3.3.2. Instinctive and intuitive people

If classical poetry found the people of the universe, morality and
rational, romantic poetry found out the individual, lonely persons;
symbolic poetry discovered another one in him/herself — intuitive and
instinctive people.

Among symbolic poetry, we could easily notice, especially in
loved verse, there were always repressed memories. It lost the innocence
and naive, but the infatuation and sensuality instead.

In its depth, people constituted the challenge and dream of an
artist, and in fact, not all artists could access this. To get access to it,
many paid costly with pain and grief, “becoming the notorious criminal,
the intensely cursed”.

**k*%*

Adopting artistic perspective of symbolic poetry, modern
Vietnamese poets had basic changes in the prosody. They advocated to
split poetry from economic, political and socio life. According to them,
poetry was for poetry’s sake, to serve the Beauty. Therefore, they did not
hesitate to travel poetry to remote landmark to possess artistic zones
which had never show up in literature, especially poets in groups of
Loan, Xuan Thu, Da Pai, "the line"... They did not only tend to the
absolute Beauty and salvation, they beautified the evil, disgust and
immorality to make it weird and strange. To attain this, they must be of
visual sensation, the dreamer, the drunk, the mad, who was also the
cursed and boycotted. Hence, they always searched to flee away from
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the present, overcome the ordinary, reach the extraordinary, the absolute
Beauty. Besides, modern Vietnamese symbolic poets transformed their
idea of poetry and versification. They elevated poetry to the magical
high land, combined with “transcendent sensation”, ‘“borderless
infatuation”. Therefore, it avoided description and explication and “no
need to understand”. It just needed to imply and be moved along with
tunes, with waves of symbols and words of the poem. This perspective
featured symbolic poets style. They composed mostly of preconscious
mind, intuition and the spirit to add mysterious color to poetry. Is this
the excuse for them to assume symbolic poetry to be ambiguous? In our
opinion, that ambiguity was deliberate. Poets tried to hide the meaning
to inspire the audience to go look for it, to stir the ability of co-creation.
Generally speaking, by its essence, the real artistic/poetic change always
stemmed from the change of thought school, and then the method to
discover the world and to demonstrate. Modern Vietnamese symbolic
poets had unique and unconventional ideas of the world. They believed
that the world existed like unified one, with dualistic feature. Behind the
visible world is the invisible world, there are hidden interactivity
between them. That belief led poets to heaven, hell, prehistory, and
“virtuality” where people lived freely and intensively; on the other side,
to urge poets to lift up, to blend in the nature and to be in harmony with
the universe and living beings. To discover metaphysical and
harmonious world was the purpose of symbolic poets. They realized
magical beauty to get people glued to. Modern Vietnamese symbolic
poets revitalized poetry with sophisticated remarks of human being.
They viewed people through the glance of “visual sensation”, and found
out the outcast, indifferent feeling, even with themselves; hence, it
became cynical, looked for oblivion in alcohol, smoke and sex. People
got deteriorated, indulged in sexual repression, crazy to “get to the
position”, the enlightened spirit.

44



Chapter 4

THE TREND IN VIETNAMESE SYMBOLIC POETRY AS
VIEWED UNDER SYMBOL, LANGUAGE AND MUSICAL
TUNE

4.1. Artistic symbol — The backbone of symbolic building
4.1.1. Symbol signifies world revelation

Symbolic poets achieved the breakthrough in applying and
creating the symbol. They considered the symbol as the backbone,
asserting its existence and conveying them the strength of revelation.
Because the value and significance of symbol did not lie in “pragmatic
copies endowed by perception”, they would rather lie in the ability to
“deform” them to awaken the imaginary sense and emotion, revealing
another more real reality.

Symbolic system of Ché Lan Vién (skull, bone, grave, ghost,
devil,...) did not only infer to the destruction but also revive the heyday
of the Chams; the symbol of cloud garden in Poan Thém poetry
reminding of the lost heaven; symbolic system of Vii Hoang Chuong
signified home country, the absolute free land (Pao nguyén/ Thién thai),
attached with the heyday, under the significance of the underworld
(Oriental/Asian); symbolic system of Han Mic Tw (soul, blood, moon,
flower, music, fragrance,...) revealing the world of transcendent,
preconscious and dream.

4.1.2. Symbol signifies subject of creativity

Symbolic poets actually heightened the creativity of symbol.
They affirmed “the outstanding feature by acknowledging the
individuality of symbol”. Symbolic poetry was usually created in accord
with subject, attached with the poet’s review of externality.

binh Hung conformed magnetic symbols such as Nature Female
Person, Prominent Girl, Butterfly, Blood Sun, Tombstone, Female ghost,
...they are the consequences of mental trauma. Hoang Cam poetry was
full of symbols such as night, rain, wind, guava garden, Lim bridge’s
fog, Dieu bong leaves, Tam cuc tree, Bong thi grass, and
brassiere,...They are the sublimation of sexual repression, instinctive
infatuation; symbol in Hoang Hung poetry "were both rich in direct
emotion and sensuality”, especially the symbol of Sea horse.
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Symbolic system of poets gained the unconventional color,
sometimes it was horror and thrilled. They were a complex of emotion,
impression, reminiscent, dream, and illusion stemmed from the inner
ego, the spiritual ego, together with the implying and inciting function.

4.2. Language — Key of the symbolic building

4.2.1 Symbolic and harmonious language

Generally speaking, every single symbolic poet saved for
him/herself an archive of this language. It did not only reveal the world
and the spirit, it also “aimed to discover the purity of poetry stemming
from the allegedly illogical, the absurdity of the language itself”.

Symbolic language was like the “black box™ archiving a lot of
voices and images of preconscious and dreaming world. When
performing artistic function, language symbol was restructured to match
other components of the work of arts. For instance, the symbol of the
“sunset” in Nguyén Quang Thiéu poetry, "moon" in tho Han Mic Tur
poetry had the semantic transformation compared to original cultural
symbol.

The language of symbolic poetry was dominated by the
correlative thought among senses to create the correlative language.
Poets defined hidden connection for the word. It was the interaction
between fragrance and sound, between the visible an invisible. Thanks
to that, poets could cast away the barriers, penetrating into the
mysterious world.

4.2.2. Mysterious, “explosive” language

Adopting the viewpoint of “poetry remains forever a puzzle” by
Mallarmé, since the first generation, poets in the groups of Loan, Xuan
Thu, Da Pai addressed rebelliously in terms of language, while creating
poetic works of “smooth versification, transparent pearl”, especially
Bich Khé and Nguyén Xuan Sanh. Their poetic language constituted a
pristine beauty with an inborn and mysterious strength.

The rebel of word from poems by Bich Khé, Nguyén Xuan Sanh
though did not conform a widespread movement, it became the
precedent to stimulate other poets to set forth on the path of poetry-
word, especially Lé Pat, Trin Dan, Dang Dinh Hung, Duong Tudng,
Hoang Hung. With poets of "line", language was the starting point and
also the destination of poetry. However, each poet had a separate “word
print”, and their words are “explosive”.
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4.3. Musical tune — The soul of symbolic building
4.3.1. The spirit of ""'music first"

Symbolic poets formed a poetic music containing in itself the
philosophical “desire”. In other words, the musical sense in poetry were
capable of revealing hidden things in reality, penetrating into the essence
of all things, accidents, connecting people with the universe, living
beings and get tuned with the universal tune.

Music in symbolic poetry was not rigid, soulless, “empty”, it
was always flexible, with implying and inciting capacity.

On receiving the oriental tradition of “music is visible inside
poetry” and exploiting the advantages of Vietnamese language —
monosyllabic, rich cadence. Adopting French symbolic poetry, modern
Vietnamese symbolic poets actually composed poems-music which are
remarkably sophisticated and modern.

4.3.2.Modern and flexible musical composition

Assigning musical sense into poetry was the permanent interest
of symbolic poets. They set forth new tunes, sometimes they were
“weird and contrary”, demonstrating in various ways:

First of all, symbolic poets composed an even tone verse, with
grave accent to be the dominant, invigorating the poetry tune with the
completely new tune, as good demonstrations of sophisticated sensation
of the universe and the people.

Besides, they advocated to borrow forms and language of music
to align with poetry and created poems as songs. Their loans were
diversified: firstly, they “copied” the western song; secondly, they
borrowed the model of oriental traditional songs.Furthermore,  musical
sense was fine-tuned on the basis of rhythm break, syllabic combination
which was extremely flexible, they crystallized in the free versification.

As for the theme of “music first”, symbolic poets interpreted
modern musical spirit into poetry under various methods. Musical sense
was indulged in each poem, each word, then it penetrated into the
audience soul “without the need to be understood”.

**%*

Exploring the artistic world of modern Vietnamese symbolic
poetry, the audience was not astonished at revitalize and daring
perceptions of poetry, the world and the people, they also were amazed
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at the versification of symbolic poets. They exaggerated the role of
symbol, language, and musical tune, which overwhelmingly signified
the symbolic poetry to be stranger and more mysterious and borderless.
Obtaining that symbolic poetry, the audience met with various symbols
selected from life, culture, religion and personal experience of the
related poet. Their functions were to shoulder the symbolic building,
also revealing the mysterious and spiritual world. From Han Mac Tir,
Ché Lan Vién, Bich Khé, Vii Hoang Chwong, Dinh Hung to Hoang
Cam, Poan Thém, Hoang Hung..., every author was fully aware of
creating a symbolic system which is abundantly artistic and inferential.
Moreover, their poetic symbol was marked with the subject of creativity.
Thanks to it, we found that behind the layer of symbol, there were the
thoughts, personality, and destiny of each poet. Modern Vietnamese
symbolic poets inaugurated a linguistic revolution. They denied
empirical and sensational language to reach transcendent and inciting
language. In other words, the language of Vietnamese symbolic poetry
was the symbolic language, correlative and “explosive”. Poets did not
rely on predefined syntax principles, they were free to portray with
symbols and the harmony of senses. Notably, poets in groups of Bich
Khé, Xuan Thu, "line " repaid language the autonomy and purity,
converting each word into a symbol, marking the moment of creativity
so as to their poetry was heard as “an incantation when read aloud”. The
unique characteristic of Viethamese symbolic poetry was illustrated by
the musical sense for poetry. Poets brought a musical sense into poetry.
It was the music containing philosophical infatuation, with the ability to
reveal hidden issues behind the real world, connecting people with the
universe, the visible with the invisible. Musical sense in symbolic poetry
was not displayed in in the rhythm combination, tune break, and sound
combination, they also prevailed in each image, each word, each
sentence, all are harmonious with poetry. Each tune was a tune, with
inciting significance of vitality. Generally speaking, symbolic poets
created a versification-music which was unconventional and inciting,
yielding renewed artistic values.
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CONCLUSIONS

1. The birth of symbolic poetry marks the end of “long-term
thousands-of-year war between magical poetry and mundane poetry,
between the trend of converting poetry to the universe discovery and the
trends of transforming it into the decoration for the ordinary world of
human being” [1, p.125]; accordingly, a new age of human literature
comes to existence with high-profile figures like C. Baudelaire, P.
Verlaine, A. Rimbaud, S. Mallarmé, P. Valéry. For a half-century in
French literature, symbolic poetry completed its mission, elevating
French poetry to a new height. However, they have live in suspicion and
indifference at times. Together with theoretical foundation and
creativity, they prove that symbolic poets stand out in discovering and
demonstrating the world. With the “harmony” and “visual sensation”,
French symbolic poets broaden the border to the extreme. They advocate
that poetry is for poetry’s sake, without any other purpose. In other
words, they come along with the definition of art for art’s sake. They
did not hesitate to suggest artistic perspectives which were evil,
disgusting and immoral, converting them to the Beauty, accomplishing
The Flowers of Evil for the human poetry. As for the change in the
thought, leading to the shift in world view and discourse, symbolic poets
stated that universe was deep and unified, there existed transcendent and
mysterious interaction between them and people, which was not always
noticed. To reveal it, poets must strive forward in their writing. the
“visual sensation”, and also the “harmony of senses”. Besides, symbolic
poets gained the breakthrough in their writing. They appreciated the role
of symbol, music, and language to the degree that they aligned it with
poetry. Poetic symbol was like the crystal, initiated from the
preconscious, the spirit, revealing the invisible world. Furthermore, each
symbolic poem was a humming piece of music. Music has never been
heightened as it was in the symbolic poetry. They did not only regarded
music as “music first”, they also well exploited its magical strength in
exploring the mystery of the world and the people. The musical sense
demonstrated in each line, each word and musical tune elevating human
soul, creating waves touching the audience “without any understanding”.
Speaking of the musical sense, speaking of the incitation of words.
Every change of language transformed the tune and the content of
poems. Therefore, symbolic poets considered words as their blood, and
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poetry. Accordingly, the versification was the creativity of words. They
liberated words out of the chain of reason and experience, granting it the
autonomy. Generally speaking, symbolic language was different form
“ordinary language”, it was even like the incantation. Many people made
complaints of this because they did not understand the purpose of
symbolic poetry. The creation of poetry in the manner or puzzle, on one
side, it was the intellectual game to involve the audience into the game
with poets, on the other side, more importantly, that writing constituted
the world view attached with their thought. It was essential to mention
that French symbolic poetry availed new access to poetry.

2. Together with modern artistic perspective, French symbolic
poetry is magnetic to generations of poets worldwide. In Vietnam, many
poets come to it as “the wonderful venue between orientally traditional
poetry with ocidentally modern poetry” [90, p.24]. Accordingly, despite
late show up, it has been “immigrated”, forming a trend in national
poetry. So far, over 80 years of existence, Vietnamese symbolic poetry
trend has overcome ups and downs. At each stage, as for each poet, the
adoption of symbolic poetry takes place complicatedly, with different
color, depending on each individual. Generally speaking, Vietnamese
modern poets, especially the prominent ones, have strong emotional
connection with French symbolic poetry. They actively get access to this
one under artistic and poetic perspective. They advocate to align poetry
away from the “turmoil in life”, also to broaden the size of the Beauty by
complementing the weird, strange, absolute and salvation. To apply it,
poetry needs a new model instead of the ones who “worship the good,
discard the bad”, “indulged in the wind, daydream in the moonlight”.
Symbolic poets see themselves as the outcast, the cursed, as “the
dreamer, the drunk, and the mad”. Therefore, the versification for them
is to join in the trance, in the harmony among unconscious, preconscious
and conscious. In other words, poetry is the result of “transcendent
sensation”, “borderless infatuation”, of magical spirit, it needs no
understanding. Artistic perspective is colored with irrationality, leading
poets to pure poetry. They deny the existing present to head for
metaphysical and mysterious world where they captivate the image of
heaven, hell, and virtuality. Moreover, the world in their eyes is a
unified one among human, the universe, and living beings, subject and
nothingness, body and spirit,...All are in harmony. Furthermore,
Vietnamese symbolic poets endow poetry a new artistic perspective of
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human being. They exploit the hidden ego, finding that people are lost
and indifferent, even with him/herself. The lost sense is inborn. This
leads to the fact that poets search for another world as shelter in
oblivion, in smoke and sex, depraved situation, and boredom. The
important thing is they can dispel the evil and immorality into arts,
bringing poetry to its origin, “pure and symbolic”. Therefore, the bottom
line felt by the audience from this symbolic world is not the content, but
the beauty carved from symbol, music and language. Symbolic poetry is
built on symbolic ground, which makes it magical and widespread.
Another factor is music. Vietnamese symbolic poets endow Vietnamese
poetry a modern musical spirit. The musical sense displays philosophical
demand, being able to imply and attract. They create unique poems-
music with flexible and modern methods such as: versification of even
tone, borrowing musical forms and language, breaching the principle of
rhythm break, syllable combination, and traditional versification...They
are successful in the revolution of poetry language. Advocating not to
describe, explicate, to discover the mystery of the world and people,
they conform a symbolic language which is sensational, correlative, with
inclination to be mysterious, and “explosive”. Actually, the adoption of
French symbolic poetry places an important role in changing the
overview of national poetry.

3. Although in Vietnam, symbolic poetry does not exist as a
school in France, it cannot be denied that it has become a trend in
modern poetry. Even at some stages, symbolic poetry has been popular
and dominating. However, it is still characterized with some drawbacks.
As stated by Tran Dinh Sir: "Symbolic poetry seems to be standing at
the roundabout of arts and non-arts” [121, p.83]. Hence, its adoption is
as the two-blades knife. If not skillful, the ego can be easily
manipulated. In fact, there are some such situations. Being
overwhelmingly indulged in the road of “art for art’s sake”, some poets
cut the connection among poet-work-audience, jeopardizing poetry to
non-communication and non-arts. However, without the mean and
biased look, obviously, modern Vietnamese symbolic poets endowed
revitalized discoveries, elevating poetry to remote and magical horizon
with access to a modern artistic poetry.
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