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MO PAU

1. Li do chon dé tai

1.1. Tho vin xubi di hién dién trén thé gidi tir du thé ki XIX. O
Viét Nam, n6 ra doi va phat trién dén nay ciing gan mét thé ki, thé nhung
thé tho nay van chua quen thudc v6i moi d6i tugng doc gia cling nhu
dugce moi ngudi trong gidi nghién ctru thira nhan. Trong nhiéu bai viét co
tinh chat tong két vé birc tranh tho ca clia mot giai doan hay su nghiép
sang tac ciia nha tho, n6 van thudng bi bé quén hay bi luét qua.

1.2. TUr sau ndm 1975, tho van xudi xuat hién ngiy mot nhicu.
Theo d6, nhiing nghién ctru vé tho vin xudi cling ngay cang nhiéu hon.
Song, du c6 thu hit sy cht y nhung xung quanh né van con bé bon
nhiing ¥ kién, nhitng nhén dinh khong r6 rang. Tén goi, dic diém, tiéu
chi nhan dién,... cua né van con 1a vin dé gdy tranh cdai. Hién tai, vé i
thuyét thé loai cling nhu thyc tién sang tac, tho van xudi & Viét Nam van
con ¢6 nhiéu van dé bo ngo, can sy nghién ciru tiép tuc.

1.3. Mdi thé loai van hoc déu co dic trung riéng va do 1a céi 1i dé
n6 c6 duoc vi tri ciia minh trong ngdi nha thé loai. La thé tho lai ghép,
mot thé trung gian gita tho va van xudi, ban than né di phiic tap nén
viéc tim ra nhimg dic trung cta no lai cang can thiét hon ddi véi ngudi
nghién ctru cling nhu nguoi lam cong tac giang day.

2. Muc dich nghién ciru:

Vi @@ tai nay chung t6i mudn bao quét thuc tién sang tac tho
van xudi Viét Nam, phac thao di€n mao ciling nhu su phat trién cua no;
Chi ra nhitng dic trung cta tho vin xudi; Qua dé dong gop phan nao cho
viéc xac 1ap vi tri cua tho van xudi trong hé théng thé loai cua nén tho
dan toc.

3. Poi twgng va pham vi nghién ciru

3.1. Déi twong nghién ciru

- P6i twong nghién ctru cia Luan 4n la nhiing sang tac tho vin
xubi Viét Nam tir dau thé ki XX dén nay.

3.2. Pham vi nghién ciru

Pham vi nghién clru cia Luan an la hudéng vao lam ro dac trung
tho van xu6i Viét Nam hién dai.
4. Phwong phap nghién ciru

Luén an st dung nhitng phuong phap co ban sau: phuwong phap
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logi hinh, phuwong phap hé hinh, phLm’ng phdp so sanh — doi chiéu. Bén
canh con sir dung phuong phap tlep can tac pham theo hudng thi phap
hoc hay cac thao tac: phéan tich, thong ké phan loai, khao sat van ban,....
5. Pong gop cua Luin an:

Luén an hudng vao nhitng dong gop c6 ¥ nghia khoa hoc sau:

Thir nhét, thong qua viéc khao sat tho van xudi tir nhimng sang tac
ctia phong trao Tho méi dén nay (ké ca tho mién Nam 1955-1975), luan
an duyng lai buc tranh toan canh vé tho van xudi suét mot thé ki qua.

Thir hai, luan 4n ding li thuyét hé hinh, mot mat dé miéu ta su
phat trién cua tho van xudi qua cac giai doan lich dai, mat khac nhu mét
tiéu chi dé nhan dién nhitng dac trung cua tho van xudi & tirng giai doan,
cling nhu véi timg tac gia, tac pham.

Tha ba, ludn an di vao lam ro nhitng phuong thuc nghé thuat
mang tinh dic trung ctia tho van xudi trong cai nhin ddi sanh vai cac thé
tho khac.

6. Cau tric cia ludn an

Ngoai phan M& dau, Két luan, Tai liéu tham khio, phan Noi

dung ctia Luan an gom 4 chuong:

Chuong 1. Tong quan tinh hinh nghién ctru

Chuong 2. Nhiing tién dé nghién ctru tho van xudi

Chuong 3. Ba hé hinh tho van xu6i Viét Nam hién dai

Chuong 4. Nhitng phuong thirc ngh¢ thuat cuia tho van xudi Viét Nam

NOI DUNG
Chuong 1
TONG QUAN TIiNH HINH NGHIEN CUU

1.1. Tinh hinh nghién ciru vé li thuyét thé loai

1.1.1. Trén thé gidi

Tuyén tip tho van xuéi (Vigt Nam va nwéc ngodi) c6 trich dan
tir Tir dién van hoc (Ph&p) nhitng quan niém vé tho vin xudi cia Cha x(r
dia phan La Bresche, ciia Guze De Balzac va Baudelaire. Trong 101 gioi
thiéu Tho vin xuéi: Hop tuyén quéc té , Michael Benedikt ciing dua ra
quan niém vé tho vin xudi. Bai viét What is a prose poem? dé cap dén
khai niém, sy hinh thanh va phat trién cia thé tho nay. Va & The
American prose poem, Poetic form and the Boundaries of Genre,
Michel Delville cling ¢6 noi dén dén lich st cua thé tho. Song, that su so
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v6i thanh tyu tho vin xudi trén thé gidi thi nhitng nghién ciru vé thé loai
di vao Viét Nam 1a v6 cing han ché.
1.1.2. O'Viét Nam

O Viét Nam, nhitng cong trinh, bai viét tiéu biéu ban luan truc
tiép vé tho vin xudi co thé ké: Mgt vai y kién vé tho vin xuéi (Xuan
Diéu), Tho vin xuéi (Ha Minh Duc), Tw duy va ciu tric nghé thugt tho
vin xudi (Nguyén Ngoc Thién), Tho vin xudi hay la tho khong vin
(Nguyén Trong Tao), Nghi vé tho vin xuéi (Nguyén Ding Diép), Mt sé
ddic diém ciia tho vin xuéi (Lé Thi Hong Hanh), The vin xudi - nhu
cdu tw thin ciia thoi dai (Duong Kiéu Minh), Tho vin xuéi - tiém néing
va phat trién (Nguyén Vin Dan),...Bén canh d6 1a nhimg chuyén luan vé
tho Viét Nam hién dai, duong dai c6 nhiing quan tdm dén thé tho nay:
Tho triv tinh Viét Nam (1975 - 1990) cta Lé Luu Oanh, Tho trii tinh
Viét Nam tiv giiva thap ki 80 dén nay - Nhitng d6i mdi co ban cia Ding
Thu Thuy,... Nhitng nghién ctru tho van xu6i ¢ nha trudng nhu: Dién
mao tho vin xuéi Vigt (HO Ta Anh), Budc dau tim hiéu mét sé dic
diém ciia tho vin xudi va sw thé nghiém ciia thé tho nay trong phong
trao Tho mdi ¢ Vigt Nam (Tran Ngoc Hiéu), Sw tham nhdp ciia chit
vin xuéi vao tho Viét Nam dwong dai (Nguyén Thanh Tam),... Véi
nhitng nghién curu nay, co thé noi, nhitng van dé vé khdi niém, vé ddc
diém, ranh giéi phan logi, nhing két tinh nghé thudt cling nhu tiém ning
va trién vong cua thé tho di dugc ban luan ¢ day. Nhin tong thé, nhimng
van dé cot 16i ctia thé loai déu da dugc dé cap. Song, da phan 14 nhiing y
kién c6 tinh chét tan man, chua bao quat va dac biét chua co dugc tiéng
no6i dong thuan cao, nhirg nhan dinh phan 16n dugc néu 1én mot cach
kha dé dat, cam tinh.
1.2. Tinh hinh nghién ciru vé tho vin xudi Viét Nam

O mang nay tiéu biéu c6 bai viét cia Luu Khanh Tho, Vi Quynh
Loan ghi nhén vé cac ching dudng phat trién cia tho vin xudi Viét Nam
v6i nhitng thanh cong cua nd. Nghién ctru & nha truong tidu biéu co tiéu
luan cua Tran Ngoc Hiéu, luan vin cia Lé Thi Hong Hanh, Lé Ngoc
Chuong, Trén Thi Phuc Hiéu, luan an cua Vi Quynh Loan,... Phan nghién
clru ndy tap trung vao viéc tim hiéu dic diém cua thé tho ¢ hai phuong
dién nodi dung va hinh thirc song da phan ciing chi ding lai khao sat doi
tuong chinh 13 tho vin xudi trong Tuyén tip tho vin xuéi (Viet Nam va
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nuwdc ngodi) cia Nguyén Vin Hoa va Nguyén Ngoc Thién [44]. Lun 4n clia
Vii Quynh Loan md rong thém hé biéu tuong co ban trong tho van xudi
va dat tho van xuodi trong tién trinh tho Viét Nam hién dai. Méng viét vé
tac gia tiéu biéu cod cac bai viét vé Pang Dinh Hung ciia Thuy Khué, DS
Lai Thity, vé Ché Lan Vién ciia Nguyén Lam Dién, Ly Toan Thang va vé
Mai Vin Phan cia Nguyén Ngoc Thién,... Phan nghién ciru nay that sy
v6 cung han ché, song cac bai viét ciing da tap trung vao nhimng tac gia la
tiéu diém cuia thé loai.

Nhin chung, cac tai liéu nghién ciru déu cha y dén nhimng van dé
cot 18i ctia thé loai, song phan nhiéu chi dimg lai & nhitng nhan dinh khai
quat, chua c6 su phan tich, trién khai sau rong, cu thé nén viéc nhan dién
né van con nhiéu khé khan, nhiéu van dé dit ra chua c6 duoc su théng
nhat, van con bo ngd. O mang nghién ciru mang tinh trudng qui, tir nam
2000 dén nay, tho vin xudi ciing nhan dugc sy quan tdim dang ké. Tuy
nhién, chua c6 mot tai li€u ndo bao quat duogc tu li¢u khao sat. Mang
nghién ctru vé tac gia thi that sy con rat khiém t6n.

Xuat phat tir tinh hinh nghién ctru nhu di tong thuat, nhiém vu
ctia ludn 4n trude tién s& hé thong lai 1i thuyét thé loai trén tinh than ké
thira va ddi thoai. Tiép dén 1a phac thao dién mao tho vin xudi Viét Nam
tir dau thé ki XX dén nay. Va cudi cung 13 1am 15 nhiing dic trung ndi
béat cta tho van xuo6i Viét Nam.

Chuwong 2. NHUNG TIEN PE NGHIEN CU'U THO VAN XUOI

2.1. Nhan dién tho van xu6i
2.1.1. Quan niém tho vin xuoi

Pong nhat tho vian xudi véi van xudi cé chat tho (nhimg trich dan
cua Tir dién vin hoc Phdp). Quan diém nay cho ring cic ang vin xudi
thi vi, dm mau sic tu tr chinh 14 tho vin xudi. That ra giita chiing c6
nhiéu diém chung, song mdt bén thudc loai hinh van xudi, mot bén thude
loai hinh tho nén khong thé dong nhét.

Dong nhat tho vin xudi véi tho khéng van (Baudelaire, Tir dién
thudt ngit vin hoc, Nguyén Trong Tao,..). Theo ching tdi, thé tho nay
khong chu trong vén, song ciing khong tir chbi né triét dé. Van c6 nhing
thi phim ma ¢ d6 B - T dwoc hoa phdi ding ddi, nhip nhang, hay van
lung, van chan van xuit hién tuy khong xuyén sudt.



Tho van xudi la thé tho c¢é hinh thirc khéng ngdt dong.
Tiéu biéu cho quan diém nay 1a bai viét What is a prose poem?, 14i gi6i
thiéu trong Tho vin xudi: Hop tuyén quéc té va tac gia M. H. Abrams
khi n6i vé Paris u buén cta Baudelaire, Hoa dang cua Rimbaud. Theo
chung t6i, quan diém nay da chi ra dic diém cbt 13i cia tic pham tho vin
xudi tiéu biéu. Song, thuc tién sang tac cho thiy tho vian xudi khong chi
gdm nhitng bai dugc viét dudi hinh thirc khong phan dong.

Quan niém cua ludn an vé tho van xudi: ld thé tho trir tinh c6
cdu triic cdu giong nhir van xudi, cdu tho cé xu huéng kéo dai hodc tiép
noi nhau, t6 chirc theo mé hinh cia vin ban vin xudi, nhip diéu khong co
dinh, khong chiu sy rang budc cua bat ki hé théng am ludt nao.

Tho vin xudi xuét hién ¢ hai dang. Dang chudn, 14 nhiing bai tho
duogc trinh bay dudi hinh thic van ban van xudi khong phan dong. Dang
md réng, d6 1a nhitng bai tho ty do c¢6 cau tho kéo dai qua 11,12 am tiét
va nhimng bai van xudi trit tinh gidu chét tho, c6 dung lugng ngan.
2.1.2.Vai tiéu chi nhdn dién tho vin xuoi

Theo ching toi, nhitng hat nhan thé loai dic thu c6 thé xem la
dic diém dé nhan dién cua tho van xudi 1a nhitng diém ndi bat sau:

2.1.2.1. T do trong hinh thitc t6 chirc bai tho

Trudc hét 1a ty do trong t6 chire cau tho. Cau tho van xudi khong
g0 minh trong sé lugng 4m tiét qui dinh, ciing khong ngat dong, khong
ban tam viéc gieo van, phéi thanh. O hinh thtc ciu van xudi, nd gé”m nhu
chi phu thudc vao cam xtc, y tuéng cia nguoi lam tho.

Trong hinh thic két ciu bai tho, nd xuit hién thudng xuyén &
dang vin ban van xudi tu do, hay nhitng doan vin xudi két hop nhing
doan tho. Ciling c6 khi n6 xuét hién dudi dang mdt tuy but, mot truyén
ngén, mot vo kich ngén, mot bién ban hay hinh thirc mét 14 thu,... Co thé
n6i, hinh thirc to chirc vin ban cua thé tho van xudi hét sirc phong phu,
da dang, that sy tu do.

2.1.2.2. Noi dung thi tir ddgm mau sdc tri tué

Thi tir ciia tho van xudi thudng ndi bt véi chiéu sau tri tué. Boi
hinh thtrc linh hoat ctia vin xudi di dua thé tho nay vuot qua ranh giGi
qui pham vé van diéu, 4m luat cta tho. Dé khic siu vao an tuong cla
ngudi doc, n6 dua vao thi tr 14 chinh. N6 phai méi la, doc ddo trong ciu
tr, phai co “nhitng lién hé tw tudng bat ngo”, kha nang dit ra nhitng van
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dé c6 strc am anh 16n. Chét tri tué con boc 16 qua kha ning lién tudng.
Lién tudng trong tho van xudi thudng hét sirc doi dao. Nhiéu bai tho vin
xudi v6i su bay bong, phong khoang cua lién tudng da bién hién thuc noi
d6 thanh thé gidi cua cdi mo, cdi siéu hinh hay ciia mién suy tudng.
2.1.2.3. Khuynh hwéng gidu nhac tinh
Nhac tinh trong tho dugc tao lap tur: van, nhip, thanh, ké ca ngtr

di€u ca nhan. Song, v¢i tho van xudi n6 chi chu trong dén nhip diéu va
thanh diéu. Tuy nhién, nhip di€u ¢ tho van xudi cling khong d& nhan dién
boi n6 chil yéu 1a nhip cam xuc, nhip ¥ tudng. Vé thanh diéu, tho vin
Xudi van coi viéc phoi thanh hai hoa 1a can thiét. Song, no ciing hoa phi
tu do theo cam xuc cla tac gia chir khong theo luat bang - trac. C6 thé
noi, nhac cua tho van xu6i chu yéu la thtr “nhac bén trong”, nhac cla tam
hén. Chinh vi vay, khuynh huéng gidu nhac tinh ciing 1a dic diém ndi bat
cua tho van xudi.
2.1.3. Tho vin xudi va cdc twong quan thé logi
2.1.3.1. Tho vin xudi trong tirong quan véi thé loai goc - tho' va van xudi

Tho vin xudi khac véi cac thé tho khac & chd no but ra khoi
nhitng réng budc vé van luat, bai tho khong chia kho, khong phan dong,
khong lay hinh thirc dong tho 1am don vi nh1p diéu, khong chiu quy dinh
vé sb tir trong mot tiét thu va sd luong tiét tiu trong mot cau tho. Tho van
xudi gidng véi vin xudi ¢ viée sir dung cac kiéu cau tric ting béc, cac
loai cau mé rong. Mat khéc, so v6i vian xudi, n6 c¢on ¢ loi thé vé van va
nhip diéu.
2.1.3.2. Tho vin xudi trong tiwong quan véi cdc thé lan cdn

VGi vin xuéi triv tinh, tho van xudi c6 nhiéu diém chung, song
chiing van thudc hai loai hinh. Do do, déu cha trong khai thac thé gidi
ndi tAm nhung véi vin xudi trir tinh cai xac thuc van con la diém tua cta
nhitng xtic cam, suy tu. Trong khi & tho vin xudi, bai tho hau nhu chi 1a
nhitng kham pha, thé hién tdm tu, tinh cam cua nhan vat trit tinh. Hay
lién twdng trong van xudi trir tinh du ciing hét sirc phong phti nhung van
khong birt khoi hinh anh cta thé gidi thuc con lién tudng trong tho van
xudi thi tu do, phong ting, ddm tinh chii quan va vo cung da dang. Thudc
loai hinh van xu6i nén mach tb chic, lap luan cta van xudi trir tinh tuong
ddi 13, noi dung thuong duogc trién khai theo mot cam hirng chu dao, mot
tu twong chu dé nhit dinh trong khi mach van dong & tho vin xudi
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thuong khé nim bat va ndi dung ciing thuong chira dyng nhitng ham
nghia biéu dat khong cd dinh.

Voi tho tw do, tho van xu6i dugc xem la “dinh phat trién cao
nhat” ctia nd. Tho tu do 1a thé tho c6 thé co dan rat linh hoat, tily vao nhu
cau boc 16 cam xtic ciia nha tho. Song, N van c6 phan dong trong khi tho
vin xudi, ngay ca hinh thic ndy ciing bi tiéu hity. Tuy nhién, trén thyc té
van cé nhitng bai dugc cho 1a tho van xubi lai xuét hién & dang phan
dong. O nhiing truong hop nay dong tho ¢é sé lugng am tiét 16n. Vi sy
mé rong s6 am tiét trong dong tho da 1am cho “nhip diéu ciia mach tho bi
gian ra, tiét tau khong ro6 rét, nhac diéu tho bi hoa tan trong nhip diéu
ciia cdu vin xudi” [107; 376] nén ciing c6 thé xem nd cd xu hudng trd
thanh tho van xu6i, dang tho van xudi mo rong.

2.2. Nhirng tién dé hinh thanh cia tho viin xudi Viét Nam
2.2.1. “Viin xudi ¢6” - nhitng thé diéu trung gian la tién dé tw duy ciia
thé logi

Cac nha nghién ctru Xuan Diéu, Ha Minh Putc, Nguyén Ding
Diép déu cho rang thé van xudi cb 12 ngudn gdc gan xa ciia tho vin xudi.
Day 1a gia thuyét khoa hoc c¢6 co so. Boi trong hé thong hinh thirc va thé
loai van hoc dan tdc, nhiing thé diéu trung gian gitta tho va van xuoi 1a
khé nhiéu (pht, van té,.. .). Do d6, su xuét hién cua tho van xudi khong
phai 1 dot bién. Ta co thé nghi dén ngudn gde nodi sinh cta nd. N6i cach
khac, van xudi co chinh 1 tién dé tu duy cia tho vin xudi.

2.2.2. Sw xudt hign ciia cdi tbi cd nhin

Pau thé ki XX vin hoc chuyén sang pham tru hién dai do sy tac
dong cua nhiéu yéu tb trong d6 quan trong nhét 13 su y thirc sdu sic vé
C&i t6i c& nhan. Co thé khang dinh, ¥ thirc ca nhan c6 y nghia 16n lao
trong doi séng van hoa dan tdc vi su thire tinh ctia n6 ludn di doéi véi viéc
giai phong manh mé nhitng nang lugng cé nhan trong d6 cé nang lugng
sang tao. Van hoc Viét Nam dau thé ki XX da ghi nhan nhiing thanh tyu
nbi bat ma khuynh huéng cua né 1a bénh vuc tu do ca nhéan, khing dinh
cai toi mot cach quyét liét trén ca hai phuong dién ndi dung va hinh thic
biéu hién. Tinh hinh d6 thuc sy di khuyén khich sy phat trién cua cac thé
loai ¢6 tinh tu do, in ddm dau 4n chu thé sang tao, trong d6 tat nhién co
thé loai tho vin xudi.

2.2.3. Sw phit trién ciia nhitng thé loai méi
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Trong khoang thoi gian khong day nira thé ki, vin hoc Viét Nam
da xay dung hoan chinh hé théng thé loai. Va cac thé loai da ton tai O
trang thai co su xAm nhép, tuong tac 1an nhau. biéu nay, mot mat la dong
luc cho su tién hoa cuia vian hoc, mit khac 1am cho mdi thé loai trd nén
phong phu hon, kha nang ngh¢ thuat dugc mé rdng hon khi co thé tiép
thu kinh nghiém nhimng thé loai khac Tho vin xudi, mot thé trung gian
giita tho va vin xudi chic chan khong thé hinh thanh ngoai bbi canh ay.

Ngoai ra tho ca Phép ciing 12 ngudén anh huong 16n. Theo
Nguyén Vin Dan, tho vin xudi xAm nhép vao Tho méi tir con dudng tho
tuong trung, tho siéu thuc Phép [30].

2.3. Khai hirge vé ba hé hinh tho ca
3.1.1. Nhin lgi tinh hinh nghién ciru hé hinh ¢ Viét Nam

Paradigm duoc chuyén dich qua tiéng Viét 1a hé hinh. N6 von la
thuét ngir dugc dung trong nglr hoc cAu tric cua F. Sausssure, chi sy bién
d6i clia cac vi t6 ciia mot tir qua nhimng cach sir dung khac nhau, da “du
hanh” sang linh vuc triét hoc rdi tré thanh mot 1 thuyét, mdt phuong
phéap nghién ctru tir linh vuc khoa hoc tu nhién dén khoa hoc xi hoi. O
Viét Nam tiép can hé hinh voi tu cach mét 1 thuyét, mot phuong phap 1a
D4 Lai Thity. Qua cac c¢ong trinh nghién ctru cua ong, nhiéu van dé cua
hé hinh da duoc dé cap nhu ti€u chi phan loai hay viéc md hinh hoa ba hé
hinh & cac thé loai,...

3.1.2. Tiéu chi xdc dinh hé hinh

Theo cac nha nghién ciru Pd Lai Thity, Hoang Ngoc Tuin, Pao
Tuén Anh d6 12 quan niém vé thyc tai hay quan niém vé thyc tai va con
nguoi. Chlng t6i ciing phan dinh ba hé hinh tho ca tién hién dai (chu
nghia), hién dai chu nghia va hiu hién dai chu nghia trén co s& la quan
niém thyec tai.

3.1.3. Dic diém ba hé hinh tho ca
3.1.3.1. Bdc diém hé hinh tho ca tién hién dai (chii nghia)

Quan niém thé giGi 1a thé giéi khach quan, ¥ thirc con nguoi 1a
cong cu phan anh thé giéi di din dén viéc coi nhing sang tao tinh than
trong d6 c6 vian chuong chi 1a d& phan anh, tai hién hién thuc ma hién
thuc déi v6i tho ca 1a hién thuc tim trang, 1a tinh cam nén tho ca hé hinh
nay 1a kiéu tho truyén cam, kiéu tho ldy thé gii cam xtc cia tac gia lam
trung tAm phat thong diép va bai tho co vai trd truyén tai birc thong diép
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ay dén v6i nguoi doc. Pé kénh din truyén thong sudt, tu duy tho thude
hé hinh nay la tuw duy lién tuc, ca bai tho la mot két cAu tuan tu, rd rang,
dam bao sao cho doc bai tho, nguoi doc co thé hiéu duoc tdm hon tinh
cam cua chii thé. Cai t6i trit tinh thudc hé hinh tho nay 1a cdi t6i ban nga.
Mot céi t6i luc nao cling dé cao tu do c4 nhén, tu do hoa hop tinh cam
v6i thién nhién, t6 mau ngoai gidi theo cdm x1c, tudng tugng cla no.
3.1.3.2. Ddc diém hé hinh tho ca hién dai chi nghia

Dbi voi con nguoi hién dai, hién thuc dbi voi ho khong chi 1a
nhiing gi da biét ma con 1a an sb cua nhing gi chua biét, chua thé kham
pha. Chdi bo cai thuc tai gian don, ngudi nghé si mudn “tim kiém mot
thwc tai thudn khiét va cao cd” hon. Tac phim vin chuong gid day
khong con lam nhiém vy mé phdng hién thuc, ma 1a kham pha hién thuc
& chiéu sau. Trong tho ca, tir loai tho truyén cam gio 1a tho goi cam - loai
tho khong phoi bay cam xtc mot cach 16 liu ma tir hinh anh, ngén tir
hay nhac di¢u, goi ¢ nguoi doc mot cam giac hay mot an tugng nao do.
Trung tdm chu y cua no 1a van ban, 1a ngoén ngit. Tu duy tho cling khong
con 1a tu duy lién tuc ma 13 diet dogn. Co s cua kiéu tu duy nay chinh 1a
cai nhin vé mot thyc tai v& vun, 1a tinh than hoai nghi d6i voi chu nghia
duy li. Cai t6i t6i trit tinh ¢ tho hién dai 1a cdi t6i da nga. “Pa” trong
nghia 12 nhidu. N6 14 ci t6i c6 nhiéu cai toi nho trong no. Cai toi nay 1a
san phém cua xa hodi hién dai.
3.1.3.3. Bac diém hé hinh tho ca hdu hién dai chi nghia

Hau hién dai cling nhin thé gidi la nhitng gi hdn don, v& vun nhu
hién dai, song néu hién dai khoc than, di tim kiém mot su gin két, mot sy
hai hoa thi v6i véi hau hién dai moi nd luc d6 “déu vé ich va khong thyc
hién duoc”. V&i hau hién dai “chi ¢6 tinh manh doan, tinh chiét trung la
xdc thwe”. Tinh than nay thé hién rit rd trong tho ca: Tho hdu hién dai
ndi bat & su dung nhén, tinh lai ghép, chiét trung. Do do, xét tu kiéu tho,
kiéu tu duy thi co thé néi, tho hau hién dai vira la tho truyén cam vira la
tho goi cam, viea la tw duy lién tuc vira la tw duy dut dogn. Riéng & cai
t6i trit tinh, no6 1 cai toi vo ngd. VO & day khong hiéu theo nghia 14 hu vo
ctia phuong Tay ma theo khai niém ctia nha Phat. N6 co tit ca nhung tat
ca déu ton tai ¢ dang kha ning, Gmg véi timg trudng hop cu thé no sé thé
hién cai toi cu thé. Kiéu céi toi nay twong Gmg véi thuc tai phin manh
trong quan niém vé thyc tai ciia con ngudi hau hién dai.
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Chuwong 3
BA HE HINH THO VAN XUOI VIET NAM HIEN PAI
3.1. Tho viin xudi Viét Nam tién hién dai (chii nghia)
3.1.1. Nhin chung vé tho vin xuéi Viét Nam tién hién dai (chii nghia)

Thudc hé hinh tho vin xuéi tién hién dai 1a nhitng thé nghiém tir
thoi Tho méi kéo dai cho dén ngay nay. D6 1a nhiing sang tic ctia Xuan
Diéu, Huy Can, Ché Lan Vién (thoi chéng M¥), Nguyén Sa, Nguyén Vin
Ngin, Thu Bon, Lé Minh Qudc,... Hinh thanh va phét trién trai dai gan
mot thé ki, tho van xudi hé hinh nay di truyén tai mot cach diy dan
nhiing tu tudng, tinh cdm cia con ngudi thoi hién dai véi nhitng tdm tu,
khat vong, nhitng vui budn, hanh phiic hay nhimng suy tw, chiém nghiém
vé than phan, vé cudc doi,... Bén canh d6 n con huéng vé tinh yéu qué
huong dat nude hay tinh dong doi,...

3.1.2. Tho vin xuéi tién hién dai (chii nghia) nhin tiv phwong di¢n cdi
toi triv tinh
3.1.2.1. Cdi téi tran ddy cam xiic, tryc tiép gidi bay

Tiéu biéu cho cai t6i nay 1a tho vin xudi ciia Xuan Diéu va
Nguyén Sa. Mudi bai tho vian xudi trong tap Truong ca 1a sy ndi dai, mo
rong nhiing y tudng chu dao trong sang tac trudc d6 cua o6ng. Cai toi trix
tinh trong mang sang tac nay van 1a cai toi ndng nan mé dam, cai toi phod
dién dén tan cung nhitng dong cam xuc tran bd trudc cai dep cua thién
nhién, troi dat hay vé dep ciia con ngudi, trude niém hanh phuc dé mé
hay ndi tiéc thuong sau nio.

O tho vin xudi Nguyén Sa, bai tho cir nhu 101 doc thoai va em 1
hinh anh dé chu thé trong vai trd ngudi tinh boc 16 nhitng cam xuc, suy
tu vé tinh yéu, qua d6 1a vé than phan, vé thoi cudc. Mdi bai tho 14 nhirng
dong cam xtc, suy tu ling chay trién mién. Cach boc 19, to bay tinh yéu
clia cai toi trit tinh & day mdc du ¢ nhuém mau sic hién sinh song van
say sua, béng bot, van hét sttc “thanh that”, né thiét tha trong mo mong,
lac ndo ciing chim ddm, phiéu diéu trong thé gi¢i mong ao.
3.1.2.2. Cdi toi duy Ii, bién li ddm mau ca tinh

Dai dién tiéu biéu nhét cho cai tdi ndy 1a tho vin xudi Ché Lan
Vién (giai doan chéng My). Cai t6i trit tinh trong tho van xu6i Ché Lan
Vién & day 1a cai toi st thi chir khong phai cai toi ca nhan ca thé. Tuy
nhién, du mang dam tinh than thoi dai song béng su sdc sdo cua tri tug,
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bang d¢ sau ling clia cam xuc, suy tu Nén N6 van la tiéng tho mang dam
phong céch c& nhan.

Chat duy li trong tho van xudi Ché Lan Vién khong chi han dam
& noi dung cam himg, & chiéu sau ctia nhitng suy tu ma con thé hién rd &
cach xay dung bd cuc thi phém, cach 1ap luan sdc so,... Tho vin xudi
cua ong cling xuét hién rt nhiéu nhiing tir d&m, tr phu, tir quan hé, ,...
loai tir ngir 1am cho 1ap luan cua bai tho trd nén khic chiét, mach lac, thé
hién rd kiéu tu duy duy li hay cai t6i duy Ii.

3.1.3. Tho vin xudi tién hign dai (chii nghia) nhin tir kiéu tw duy
3.1.3.1. Chat che, mach lac trong 16 chirc van ban

Chat che, mach lac trong xdy dung hinh twong tho

Hinh tugng trong tho van xuoi tién hién dai duoc xay dung mot
cach chat ché: don tuyén va van dong mot cach tuan tu. Ciing c6 thé xuét
hién nhiing lién két ty do, lién tudong bt ngd song mach tho ludn phat
trién phit hop voi qui luat bén trong ctia cam xtic, phit hop véi dién bién
khach quan ctia hoan canh. Va thé manh cua tho vin xudi ¢ day 1a cdu
tric cAu nghiéng vé van xudi nén c6 thé mo rong thanh phan mot cach tdi
da hay kéo dai bai tho theo truong lién tudng, suy tudng cua tac gia.
Chinh vi vdy, hinh tuong trong tho vin xudi thuong xuit hién day dan,
giau tinh tao hinh, giau sirc thuyét phyc.

Chat ché, mach lac trong t6 chirc ngén ngi

Trude hét, d6 phai 1a thir ngdn ngir trong sang rd nghia, biéu hién
tryc tiép tu tuong, tinh cam cua nha tho. Song, véi chirc ning 1a miéu ta
khéch thé ciing nhur trinh bay cam xtc mdt cach tryc tiép, nd con phai 1a
loai ngdn ngir giau hinh anh, mau sic, giau tinh biéu cam. Bén canh do,
no cling str dung thuong xuyén loai tir ndi, tir dém, tir 1ap luén,... dé dan
dat y tho, ndi két cac vé cau, li giai cac mbi quan hé ranh mach, khtc
chiét, dam bao tinh logic cho nhimng phat ngén tho.

3.2. Tho van xuéi Viét Nam hién dai (chi nghia)
3.2.1. Nhin chung vé tho vin xuéi Viét Nam hién dai (chii nghia)

Tho van xudi Viét Nam hién dai xuét hién tir hau ki Tho méi va
kéo dai dén hién nay. Do 1a nhiing “dong tdm tu bat dinh” di cing thir
ngon ngit goi cam, giau tinh biéu twong va tu duy dut doan cua tho van
xudi Han Mic Tir, Pham Vin Hanh, Nguyén Xuédn Sanh,... La tiéng noi
ctia mot thé hé hoang mang, bé tic trude cude chién tranh véi thm thirc
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thuong truc 1a cam giac tréng rong, 1a ndi bat an, tuyét vong trong tho
mién Nam ma tiéu biéu 12 Mai Trung Tinh, Thanh Tam Tuyén, T6 Thuy
Yén, Duy Thanh,... Sau D6i méi 1986, tho vin xudi hién dai ghi diu an
& sang tac cua Thanh Thao, Hoang Hung, Ping Pinh Hung, Nguyén
Quang Thiéu, Mai Van Phén,... Tho vin xudi hién dai giai doan nay da
¢6 nhitng cach tin manh mé tir ndi dung dén hinh thic thé hién. Bang my
hoc truyén thdng, s& that sy kho khan khi dén véi kiéu tho hién dai nay.
3.2.2. Tho vin xudi Viét Nam hién dai (chii nghia) nhin tir phwong
dién cdi toi triv tinh
3.2.2.1. Cdi t6i bt an, hoai nghi

Dai dién kiéu céi t6i nay ¢ mién Nam 1a Mai Trung Tinh, cdy bat
sang tac tho vian xudi véi sb lugng nhiéu nhat va ciing boc 16 xuyén subt
nhit cam thirc nay. Tho vin xudi Mai Trung Tinh, du viét cho minh, cho
tinh yéu hay cho qué hwong thi tat ca déu hian ndi mot cai toi day suy
nghiém, uu tu, mdt cai toi lic nao cling dan vit boi niém cd don khéc
khoai. Cai t6i y luén sdng v6i tim thirc thuong truc 13 thdng thot, hai
hung, bo vo luu lac 1a chan chuong, mét moi, bang hoang, vo vong, au
lo ,... Cam thirc 4y khong chi duoc trung ra qua cu, tir truc tiép ma nod
con 4n chita qua nhitng hinh anh tho day 4m goi. C6 thé ndi, cai toi trong
tho Mai Trung Tinh luén bi vay buia trong sur bét luc, trong ndi bat an. Su
bét lyc ddng hanh véi ndi bt an vé than phan con nguoi.

Dai dién thi hai 1 cai t6i trong tho van xudi Nguyén Quang
Thiéu. Néu cai toi bat an trong tho Mai Trung Tinh bi chi phdi bai hoan
canh chién tranh, dic biét 1a anh hudng tur triét hoc hién sinh thi cai toi
bét an, hoai nghi trong tho Nguyén Quang Thiéu xuét phat tir chinh doi
song duong dai. Trudc hét 1a sy bat an, hoang mang vé méi truong sdng,
du d6 1a khong gian d6 thi hay chén lang qué. Va sy bat an con 4m anh
hon khi tac gia hudng vé nhiing phan ngudi, nhit 14 nhitng ngudi dan ba
thon qué. Trong tho 6ng, ho chinh la biéu tuwong cua ndi dau, sy tii nhuyc,
ban cung. Trong cai nhin thuong cam hay trong ndi bét an tién dinh,
Nguyén Quang Thidu di néi vé dbi tuong nay mot cach ddy am anh.
3.2.2.2. Cai t6i “vo thurc”

La cai t6i cua sy hoi nhap, dan cai gitra y thirc va vo thic, vo
thirc ctia sang tao va y thirc khi qué trinh v6 thtrc di hoan thanh hong sip
dat lai trinh ty nghé thuét thi phém. Biéu hién cua cai toi nay la tho di
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vao thé hién nhiing rung dong hay cam giac hét sirc mo hd nhur vira chup
bét duoc tir truc giac. Hay kiéu cai toi vuc vao cdi thim sdu cua vo thire,
di vao nhiing an trc tim li, nhitng chan thuwong tinh than day 4m anh.
Hoac vuc sau vao c¢oi vo thuc, vuc diy 4n tc ban nang tinh dyc, dua dén
ki€u cdi t6i dam tinh nhuc thé. Dai dién cho ki€u cai toi vo thirc ndy la
tho vin xudi cua Pang Pinh Hung, Hoang Hung, Mai Vin Phan, Vi
Thuy Linh, Pham Thi Ngoc Lién, Luynh Bacardi (Nhém Ngua troi),...
3.2.2.3. Cdi téi tw phu dinh

La cai t6i ludn truc dién vi chinh minh, khéng ngirng phan tich,
mod xé minh. Ting manh “t6i” nhu duoc thdo d& dé soi ngdm hay soi roi
nhau, di dén phu dinh nhau. Song, phu dinh 1a dé tr¢ vé véi ban thé minh,
dé 1am mai minh. Biéu hién kiéu cai t6i ndy ddm nhat & tho Thanh Tam
Tuyén. Céi t6i trong nhitng bai tho vin xudi clia tac gia ndy thuong quay
cudng trong nhitng xung khéc, vat va. N6 ¢t réo riét truy tim minh, truy
tim ban thé. Song, 1an d6i mat nao cling chi dem dén cho no sy cam nhan
cay dang. Hay céi toi bat an hoai nghi trong tho Mai Trung Tinh khi di
dén tan cung cling di cham vao cai t6i tu phu dinh nay.
3.2.3. Tho vin xudi Viét Nam hién dai (chii nghia) nhin tiv kiéu tw duy
3.2.3.1. Tw duy dut doan qua mach van dong cua hinh tuong tho

Do quan niém chirc ning tho phai huéng dén thé hién cai “hién
thuc thir hai” huyén nhiém, an giéu sau hién thyc tri gidc dugc nén mach
van dong ctia hinh tuong tho trén bé ndi van ban thudng rat kho xac dinh
boi nhitng chi tiét, hinh anh xuAt hién mot cach roi rac, hdn loan, véi
nhitng lién tuong tudng chimg nhu tuy tién. D6 13 kiéu hinh twong trong
nhiéu thi phém tho van xu6i hién dai cua cac tac gia Han Mac Tu, Pham
Vin Hanh, Pang PBinh Hung, Hoang Hung, Mai Van Phén,. ..
3.2.3.2. Tu duy dirt doan qua lién két ngon tir

Ngon ngit tho vin xudi hién dai thuong xuét hién voi nhimg
chudi tir roi rac, 16ng 180 vé mit ngit phap va nhu vo nghia hay that sy
khé hiéu theo cach hiéu thong thuong. Hodc khi c¢6 su lién két binh
thuong thi né dugc trinh bay mot cach khac thuong: viét phi chinh ta hay
duc nhiing khoang rdng,... Phai ching dé tuong tmg v6i mot hién thuc roi
rac, vO vun, ngén ngir phan anh nd cling roi rac, vd vun? Bén canh d6 la
kiéu ngdn tir xudt hién nhu dong chay cua vo thic: dap dinh, dan bén vao
nhau, chi 14 nhimg chudi hdn don. Ngon ngit to chuc theo dang nay co
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thé giup nha tho tham nhdp vao tan ving siu tham ctia tim linh, cham téi
nhiing viing cam xtc, cam giac mong lung, mo hd. Song, dé thdu cam
duoc no 1a khong dé.
3.3. Tho van xudi Viét Nam hau hién dai (chi nghia)
3.3.1. Nhin chung vé tho vin xuéi Viét Nam hgu hi¢n dai (chii nghia)

Tho van xudi Viét Nam hu hién dai bt dau véi Bui Giang. Sau
Bui Giang phai dén hau ki D6i méi, né méi duge tiép ndi. Song, néu Bui
Giang chi 1a bong lon, di dom thi véi nhitng cdy but nhu Pang Than, Bui
Chat, Khuong Ha Bui, Lynh Bacardi,... di 1a giéu nhai, giy han truc
tiép. Ho bé vao tho tir phuwong ngir, tir tuc, tiéng 16ng,... Giai trung tdm
quan niém vé chat liéu nén ho ciing than nhién mang vao “ngdi dén
thiéng” nhitng “ham ba lang” dén mirc tao cho ngudi doc 4n tuong tho
hau hién dai 1a “v6 van hoa”[19]. Bén canh nhiing sang tac dam tinh giéu
nhai, thi mot sb sang tac cia Mai Van Phéan, Nguyén Quang Thiéu,... tir
nhitng manh ghép phi 1i cta thuc tai trong tho ho, ta thdy dugc nhimng
phan nguoi trong gudng quay hdn don day nhitng bat tric, khic nghiét
cua cudc séng hay su lua chon thich tng véi thuc tai éy mot cach nhe
nhang nhu tho ctia Nguyén Thé Hoang Linh.
3.3.2. Tho vin xudi hdu hién dai (chii nghia) nhin tir phwong dién cdi
t0i trit tinh

Ung v6i cai nhin vé mot thyuc tai phan manh 1a cai toi vd nga.
Biéu hién trudc hét cua cai toi vo nga 12 cdi t6i twong déi- tuong ddi véi
cai chung song co gia tri tu than, doc lap trong truong hop cu thé. Biéu
hién thir hai cta céi toi ndy 1a cdi t6i ngoai hién - kiéu céi tdi khong c6
chiéu sau, chi dap ung ngay trong trudng hop cta nd hodc néu c6 chidu
sdu thi chidu sdu 4y ciing nim ngay trén bé mat. VA néu biéu hién dic
trung cua Cai toi vO nga 14 cdi 16i twong doi VA cdi téi ngoai hién thi
trong tho van xudi hau hién dai hai kiéu céi t6i nay thé hién rd nhét trong
hinh tuong cdi 16i bong lon, giéu nhai. D6 13 phan ban ngd d4m nhét cua
mot s6 nha tho hau hién dai ung véi mot thye tai ma trong cam quan cia
ho d3 1 “mét thé gidi hon don, vé nghia, bat kha nhdn thire”. Bui Giang
trong sy hoang mang, khung hoang, di tim dén tho ca va da dé lai trong
tho vin xudi sém nhét kiéu cai t6i bong lon, di dom nay. Con cdi 16i giéu
nhai thi hudéng dén nhiéu van dé, nhiéu dbi twong, dic biét nhat 1a huéng
VA0 cai xa hoi tiéu dung. Gidu nhai gin lién v6i giai thiéng, giai trung
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tam va & ddy no co vai tro quan trong trong viéc thé hién tu tuong cua
thoi dai, thoi dai phi trung tdm hoa.
3.3.3. Tho van xuoi hdu hié¢n dai (chii nghia) nhin tir phwong dién tw duy
3.3.3.1. Tw duy viea lién tuc viea dut doan qua hinh twong tho

Néu hinh tuong trong tho van xudi tién hién dai dugc xay dung
mot cach lién mach, nhét quén, trong tho hién dai 1a nhitng roi rac, dat
doan thi v6i dic tinh chiét trung, tho van xu6i hau hién dai bao chura ca
hai dang: vira lién mach vira dut doan. Khong hiém nhiing bai tho ¢
kiéu xay dyng hinh tuong tap trung, nhit quan nhu miia ha nji déng cua
Nguyén Thé Hoang Linh, ciing khong hiém nhing bai tho dugc tao dung
tir nhimg manh ghép tan loan, chong chéo nhu bung téa tir dong vo thic
hay tir nhitng hinh anh hdn d6n, da sic mau cua chinh cudc séng nhu
trong Chiém bao cua Bui Giang, [#é lich] khéng cé joi (nho bdc james
joyce) cua Bang Than,...
3.3.3.2. Tw duy vira lién tuc vira dut doan qua nhip diéu

Nhip diéu trong tho vin xudi nghiéng vé phia nhip hinh anh,
nhip cam xuc. Do d6, véi tho van xuoi tién hién dai nhip di¢u con kha
tron tru boi hinh anh tho & ddy c6 su nhat quan va cam xuc thi lién mach.
Dén tho van xudi hién dai, hinh anh xuat hién thuong rdi rac, cam xuc thi
dat doan, nhip diéu tho theo do cling tré nén dut ndi lién tuc. Tho van
xudi hau hién dai ton tai ca hai dang nhip diéu nay biéu hién ¢ nhitng bai
tho ¢6 su tap trung hudng vé hinh anh 16n hay nhitng bai tho c6 hinh anh
nam tan mat, roi rac. Tuy nhién, ciing c6 nhitng bai voi hinh thirc “dau
Ngo6 minh S&”, t6 chirc 16 tho thay dbi dot ngdt nén nhip diéu ¢ do ciing
thay ddi lién tuc va kiéu nhip diéu vira lién tuc vira it doan trong truong
hop nay thé hién ngay & mot bai tho.

Chuwong 4
NHUNG PHUONG THUC NGHE THUAT CUA THO VAN XUOI
VIET NAM HIEN PAI

4.1. Két ciu viin ban tho vin xudi
4.1.1. Két ciu theo sw vin dpng lién mach ciia dong cam xiic, lién tuéng

bay la kiéu td chirc van ban tho voi sy dé cao tinh 16p lang, trat
tu trong viéc bdc 10 cam xuc, tu tudong, tat ca phai dugc sép xép mot cach
tuan tu, phai c6 su dan dit mach lac.

Két cdu theo mach cam xiic - lién tuong

15



La kiéu két cdu ma ¢ d6 cac don vi hinh twong, cam xuc dugc bd
tri theo s van dong va phat trién cia cam xdc tac gia ma cam xuc niy
dugc goi dan tir nhitng lién tudng co thé twong dong hay ddi 1ap. Theo su
t6 chtc nay thi tu tudng, tinh cam cta bai tho dwoc thé hién qua mot
chubi nhiing chi tiét, hinh anh duoc sép xép theo trat tu tuyén tinh va
truong lién tuong cu thé. V6i dang lién tuong twong dong thi nd c6 thé
manh trong viéc thé hién nhiing cam xuc dat dao, da cung bac, nhiéu mau
sic. Nguoc lai, voi lién tuong dbi 1ap, thuong nghiéng vé suy tuong nén
cam xuc tho duoc khoi sau, léng dong hon.

Két cdu tring diép

La kiéu két cAu ma & d6 cac don vi hinh tuong, cam xuc trong
bai tho dugc sap xép thanh nhiing chi tiét, 16p lang trung phirc 1én nhau
lam cho y nghia biéu hién cua cac don vi hinh tuong, cam xuc do mdi lc
cang dugc gia ting. Pay 1a dang két cau co thé noi 1a dic trung nhit cia
tho van xudi tién hién dai va hién dai. Két cdu tring diép v6i su lap lai tir
hinh thirc biéu hién cho dén cach trién khai y nghia da tao duogc su hoa
phéi, cong hudng cta hang loat nhimg 4m thanh, tao tinh lién hoan tang
tang 16p 16p & bai tho. Diéu d6 phu hop dé dién ta nhing cam xtc cudn
trao, s6i ndi ciing nhu nhiing lap luan chat ché dé dién dat nhiing suy
nght, nhung nhan thirc phuc tap vé cudc song.

4.1.2. Két cdu theo sw vin dpng bit dinh ciia dong y thirc

C6 thé hiéu day 1a kiéu t6 chirc van ban nuwong theo dong y thirc,
dong tam tu bat dinh. O d6 tu tudng, cam xuc, lién tudng xuat hién bt
chot, 14n at nhau, dan bén nhau mét cach phi logic.

Két cau theo dong tam tw bat dinh

Kiéu t6 chirc ndy dd xuét hién ngay & thoi ki dau cia tho vin
xuoi hién dai. Trong Choi gifta mua tring cia Han Mac T, hinh tugng
tho d3 duoc kién tao theo cam giac tam linh. Tho van xudi cia Pham
Vian Hanh ¢ thoi ki nay ciing 1a nhitng dong tho tréi chay tu do, ngau
himg trong hdi tudng, lién tuong cua thi nhan. Dén Vé buon ciia tinh yéu
ctia T6 Thuy Yén thi bai tho di 1a dong tu su diy tinh dut doan v6i nhiing
ré ngoac bét ngo, lién tuc, chuyén no xo chuyén kia. Tb chirc bai tho &
dang d& dang cho viéc tham do, khai ph4 tang sau v6 thirc ctia con ngui.

Két cdu gicfc mo
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Bai tho c6 két cdu gidc mo 14 & d6 tac gia da tao dung bau khong
khi chap chon, mo nhoe, day 4o gidc. Con ngudi & d6 co nhimg hanh vi
bat thuong, ¥ nghi di thuong. Lién tudng, cam giac dit mach lién tuc, 4o
giac, 40 anh dot hién. Bai tho con Xudt hién nhiing biéu tugng, an du trong
su x40 tron nhap nhém do chan thuong, an we tam Ii,... C6 thé noi, béat dinh,
duat doan, thuc 40 mo nhoe 1a dac trung ndi bat cua kiéu két cAu nay.
4.1.3. Két cdu ddn ghép
4.1.3.1. Ddn ghép kiéu tranh ldp thé

Do 1a nhiing bai tho ma & do cau, chii, hinh anh tdn tai doc lap
hay nhin c6 vé doc lap. Déi tuong duge 1at tré lién tuc, phdi Gmg véi
nhitng dudong nét, mau sic, hinh khéi. Mdi hinh anh 1a ddi tuong & thoi
gian khéc, khong gian khac, diém nhin khac, 1a mot 16p canh khéc. Gitra
cac 16p canh nay khong c6 canh nao quan trong hon canh nao. Chung
déng hién cung nhau, tdn tai bén nhau nhung kho tim théy su lién hé nao
v6i nhau néu tiép can bang cam quan hai chiéu cy thé. Pay la kiéu két
cdu c6 kha ning dung nap toi da cdc mang hién thuc doi sdng va hién
thuc tdm linh con ngudi boi nd gan nhu gat bo hét nhitng yéu té hinh
thirc bén ngoai tir ct phép, van diéu, niém luat,...cta tho.
4.1.3.2. Dan ghép co hoc

Dang két cau nay duoc hiéu theo nghia 13 cac vin ban khac nhau
dugc ghép voi nhau tao nén mot van ban méi bat chdp ¢ cung loai hay
khong. Cach cau tao vin ban theo kiéu nay thuong nhiam muc dich giéu
nhai hay bay t6 mét thai d¢ tho.

Tho hién dai va hau hién dai 1a tho cta cai nhin vé mot hién thuc
v& vun, do d6 két céu theo kiéu dan ghép 1a kha phd bién. Song, néu hién
dai nghiéng vé dan ghép tranh 1ap thé - loai két cAu thé hién cai nhin hién
thyc tir bén trong, tir chiéu sau thi & hau hién dai lai nghiéng vé kiéu dan
ghép co hoc - cit dan, lip ghép ngay ¢ bé mat vin ban. Mot sb cay but
nhu Bui Chat, Ly Doi, Pang Than, Nguyén Thiy Hé‘mg,... ndi bat voi
viéc tao 1ap tac phdm & dang thirc nay.
4.2. Ngon ngir tho van xuoi
4.2.1. Pic diém chung ciia ngén ngir tho vin xudi

Ngon ngir tw ldy minh lam déi tong

Trong bai viét The la gi, Jakobson cho rang, tir ngir trong tho
khong don thudn 1a nhimg ki hiéu dung dé goi tén hay bay to su vat bén
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ngoai ma no la mot thir ngon ngir ty tri tic nd co6 gia tri ty than trude khi bude
phai thyc hi€n chirc nang cong cu. Do do, ngon ngit tho vira la ndi dung ciing
vira 1 hinh thirc. No 1a sy giao cam tuyét voi gitra am thanh va y nghia. Ngon
ngit trong tho viin xudi ciia ciia Pinh Hung, Han Mic Tir, Nguyén Xuan Sanh,
Nguyén Sa, Mai Trung Tinh,... thé hién rd dic diém nay.

4.2.1.2. Ngon ngii cua nguyén li tuong duwong

Tho ca 1a noi “Ngdn ngir tw ldy minh lam cieu canh” nén nha tho
c¢6 thé tu duy va td chirc ngdn ngit theo mdt cach thuc riéng. Va theo
Jakobson d6 chinh 1a su két hop ngon ngir trén co sé tuong dwong.
Nguyén li nay duoc thé hién ¢ moi cip do ctia ngdn ngit va tho vin xudi
di ¢6 hinh thirc trinh bay nhu vin xudi nhung né ciing thé hién rat 16 dac
diém nay.

4.2.2. Ngon ngir tho van xubi - gia ting tinh tao hinh v mé& rong
dang thirc két hop

Gia tdng tinh tao hinh

Su két hop giita tho va vin xudi dua dén ngon ngu tho Van xuoi
mang tinh tu sy cao ma biéu hién cu thé 1a sy xuat hién & tn s cao cua
thir ngon ngir tao hinh. Khai thac tinh tao hinh cta ngén ngir, giing mic
tam tudng ciia nguoi doc bang chinh nhitng duong nét, hinh anh sdng
dong cua ddi tugng dwoc coi nhu mdt cach bu dip cho nhimg “khiém
khuyét” vé mat hinh thirc 4m thanh cua thé tho nay.

Tinh tao hinh ctia ngdn ngit tho van xudi tién hién dai nghiéng vé
dang “vé tranh” hién thyc. D6 1a dang hinh anh thién vé thi gidc, vé su
cam nhdn cu thé. Ngon ngit tho van xudi ctia hé hinh nay 14 thir ngon
ngit giau hinh anh, mau séc, thuong két hop véi nhimng bién phap nhan
hoa, so sanh, nhiing lién tuong séng dong. Quan niém thé gisi 1a thé gisi
khach quan, con nguoi co thé thau t6 moi didu & d6 va tho ca la sy md
phong, phan anh né da dan dén cach khai thac ngén ngit theo dang nay.

Nguoc lai, voi con nguoi hién dai, cai thé gidi ma con nguoi
nhin thdy trude kia, chi 14 mot phan, dang sau né méi 1a diéu can duoc
kham pha. Va tho ca phai 1am nhiém vu kham pha ay. Do d6, hinh anh
trong tho thudc hé hinh nay khong con hién 16 rd nét. N6 da 1a hinh anh
ctia mdt chiéu kich khac — chiéu tdm linh, siéu thuc. Tao hinh trong tho
van xudi hién dai, do vay, thién vé biéu tuong.
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Vi hé hinh séang tac hau hién dai, tinh chiét trung da cho phép no tai
str dung nhiing gi sin co trong kho ting vin chuong nhan loai dé sang tac, tt
nhién trong d6 c6 ngdn ngit. Tuy nhién, n6i nhur Hoang Ngoc Tuén: “hdu hién
dai khéong thé hoan toan quay vé thir ngén ngit va cdch ké chuyén theo tuyén
tinh cuia tién hién dai vi né khong con thich nghi véi thé giGi cia “hién thuc
tham phon “dwong dai”, cing nhu “Trucc “hién thuc tham ph(fn ” ho phai
ddy nhitng ky thudt hién dai di xa hon” [188)].

MG réng dang thirc két hop

Jakobson da ting dua ra mo hinh cAu tric cau tho dua trén sy qui
chiéu cta truc lya chon 1én truc két hop. Véi tho van xudi, thé manh cua
n6 khong phai ¢ timg chit, timg cu don 1é ma & su phoi hop tong thé, &
tinh toan khoi theo mach cam xuc cta né. Do d6, lua chon khong phai la
sO truong ciia ngdn ngir tho van xudi ma nguoc lai két hop moéi 1a thé
manh cia thé tho nay. Voi tho van xuoi tién hién dai, mo rong cac dang
thirc két hop thé hién ndi bat & viéc sir dung thuong xuyén quan hé tir
hay loai tir 1ap ludn. Lop tir nay da tro giup déc luc viéc biéu hién céc sic
thai cam xuc, cac trang huéng suy tu cua chu thé. Pac biét, chinh n6 lam
cho 1y 18, 1ap luan trong tho trd nén khic chiét, biéu hién rd kiéu tu duy
tuyén tinh hay mo hinh Nghia -> Chi.

Véi tho van xudi hién dai, vin dé trong tdm cua n6 khong phai 1a
tao nghia ma 1a tao chit, khong phai truyén cam ma 13 goi cam. Do d6, n6
cha yéu tap trung vao viéc tao ra nhimg két hop tir bat thuong. Ngon ngir
trong nhiéu thi phdm ¢ hé hinh nay gan nhu da duogc thao dd, 1ap rap lai
theo nhiéu kiéu, nhiéu cach dé co thé néi duge nhiéu diéu, nhiéu chiéu,
ké ca chidu khudt 14p. Piéu nay ciing xuit phat tir chinh quan niém vé tho
ctia hé hinh sang tac nay - tho gid ddy khong con dé miéu ta mot thé gidi
nhin thiy ma 13 kham pha thé gi6i 4y & bé sau, & nhitng diéu chua biét.

O nhitng thi phém duoc sang tac theo tinh than hau hién dai, c6
su hién dién ciia moi 16p tir, ké ca tir tyuc, tir chi nhitng bd phan sinh
duc,... Rdi tiéng nude ngoai duge Viét hoa, nhimg tir tiéng Anh, tiéng
Phap dém chen,... Tinh thin dan chu hoa, giai trung tim hoa ngdn ngit boc
16 manh mé& qua day. Va su hoa tron cac 16p ngon tur & day khong chi nham
x6a bo dinh kién trong u'ng XU vOi ngén ngu: ma con tao 4n tugng vé tinh
hdn don, nhu hinh anh song dong cua mot thé gi61 hién thuc hdn don trong
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cam quan cua con nguoi thoi hau hién dai. Tuy nhién, da c6 qua nhiéu thi
pham dua cudc choi qua da nén that sy gdy phan cam ¢ nguoi doc.

4. 3. Nhip diéu the van xudi

4.3.1. Nhip diéu va nhijp diéu trong vin hoc

Nhip diéu, theo Tir dién tiéng Viét, \a“sw ldp lai mot cach tudn
hoan cdc am manh va nhe theo nhitng trdt tu, cdach thic nhat dinh”
[136,720]. O tac pham vin hoc, nhip diéu duoc biéu hién sinh dong, tinh
té va ciing kha phic tap bao gdm nhip am thanh (nhip 16i) va nhip ¥
nghia (nhip hinh anh, cam xtc).

Nhip ém thanh 1a nhiing két cau am thanh duogc lp lai mot cach
déu dan thé hién ¢ nhimg hinh thirc ngir 4m, tiét tiu cau tho, sd lugng am
tiét, 1ap hay ddi Gmg vé tir vung, ngir phap,... Loai nhip nay ndi trén bé
mit ciu chit nén d& nhan biét va nd cling tac dong truc tiép vao thinh
giac, dem dén cho nguoi doc cdm nhan vé su chuyén dong am thanh déu
dan, du duong, khoi goi nhitng cam xuc thim my.

Nhip y nghia dugc tao lap bdi su 1dp lai c¢6 tinh chu ki cua céac
yéu t6 thudc binh dién noi dung (motlp, hinh anh, cam xUc, y tudng nghe
thuat,..). Loal nhip nay phan nhiéu ton tai & mach ngdm van ban, nim &
cam xuc, an tugng hay truong lién tuong cia thi nhan. Pham vi khao sat
no6 thuong khong dung lai & cau, doan ma la toan bai. Do dd, so vdi nhip
am thanh, nhip y nghia kho nhéan dién hon. Nhip y tac dong truc tiép vao
tu duy, khoi goi nhitg hinh anh biéu tuong gian tiép cua thi giac, xtic
giac dem dén cho ngudi doc cam giac vé su van dong nhip nhang cua
hinh twong cam xuc, ca thé gidi cude sébng dang duoc phan anh.

4.3.2. Nhip diéu tho vin xudi trong twong quan giita nhip loi va
nhip y twéng

O Nhip diéu trong vin chinh lugn Hé Chi Minh trén nén nhip
diéu tho vin Vigt Nam, tac gia da dua ra 9 ti€u chi nhan dién nhip am:
ngimg/ngat nhip, trudng do, cao do, tbe do, cuong d6, diém nhan, duong
nét, hiép van va phdi thanh. Con dé nhan dién nhip ¥, cin phai dua vao
su phan cdp cua cac cip do hinh tuong trong sy dbi ung va lap lai cac
yéu té cung loai. V&i tho van xudi, hinh thirc vin xudi cia vin ban tho
d3 khién nhip am tiéu giam dang ké. Va nhu dé bu trir, thé tho nay co su
gia tang nhip y. C6 nhitng bai gan nhu khong van, khong luan phién bing
tric, khong quan tdm ca viéc phdi hop vé truong do trong cac nhip, song
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su dbi ing vé ¥ tudng ciing tao nén sy luan phién lip lai vé tu tudng, tao
nén nhip ¥ cho bai tho. C6 thé néi, véi tho vin xudi, nhip ¥ chinh 1a yéu
t6 co ban tao nén tinh nhip diéu cua no.
4.3.3. Cic kiéu nhip digu tiéu biéu ciia tho vin xuéi Viét Nam
4.3.3.1. Kiéu nhip diéu doi xung

Nhip diéu ddi xtng duoc hiéu 1a kiéu t6 chic nhip diéu c6 su can
xung, ung ddi nhau, nhip truéc hd ing voéi nhip sau, can béng vé sb
tiéng, d6i xing vé thanh diéu. Kiéu nhip nay gin lién v&i phép song hanh
¢t phap.Trong ba hé hinh tho thi kiéu nhip d6i xtmg xuat hién nhiéu hon
& tho van xudi tién hién dai béi tinh ho ung, can xing cua nd tao su nhip
nhang, ding d6i, d& nhd, d& thudc, d& dua ngudi doc “chudi theo dong
cam xuc” cung tac gia. Tuy nhién, nhu phén trén c6 trinh bay, kiéu nhip
thién vé binh dién ngir 4m nay thuong chi xuat hién trong vai doan, vai
dong & mét van ban tho.
4.3.3.2. Kiéu nhip diéu tring diép

Pay 1a md hinh t6 chire nhip diéu c6 sy lip, trung nhiéu 1an mot
quing nhip, mot yéu té hay mot duong nét am thanh nao d6. Trong tho
van xudi n6 thuong biéu hién ¢ nhitng bai tho ¢6 sy lap, tring nhau vé do
dai hodc cao do, hoic diém nhan hay thanh diéu, hodc cac kiéu céu co
cung cau tric. Kiéu nhip diéu nay di lién voi phép diép tir, diép ngir, liét
ké. Pay ciing 1a kiéu nhip diéu dic trung cua tho vin xudi, né xuét hién
thuong xuyén ¢ ca ba hé hinh sang tc.
4.3.3.3. Kiéu nhip diéu tir do

Pugc hiéu 1a kiéu t6 chtc nhip diéu khong dwa theo mot khuon
hinh nhip diéu nhét dinh nao nhung van tao dugc su can dbi hai hoa, nhip
nhang nho sy dbi ing vé ¥ tudng, sy hoa thanh cia mot sé am tiét trong
nhip, nhét 13 nhitng 4m & vi tri dau hay cudi nhip, su phdi hop cac nhip
dai ngin dan xen,... Kiéu nhip tu do dwoc thé hién rat linh hoat, sinh
dong. N6 dem lai nhac tinh ty nhién, vira khuc chiét vira mém mai, uyén
chuyén, va ciing d& mé phong thanh céng nhip séng cua dbi twong phan
&nh. Pay 1a kiéu nhip dién hinh nhat, dic trung nhét cia tho vin xudi. N6
duogc thé hién rong rii ¢ hau hét cac van ban tho, dic biét 1a ¢ cac sang
tac thudc hé hinh hién dai. Bi n6 hoan toan thich hop vai dac diém cua
hé hinh: kiéu tu duy nhay coc, dit doan, voi nhitg cdu tric khong van.

KET LUAN
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1.Tho van xudi da hién dién trong doi song van hoc Viét Nam
gan mot thé ki, song nhimg van dé xung quanh dbi twong nay van chwa
c¢6 duge sy dong thuan cao tir gidi nghién ctru. Dién tién phuc tap cta thé
loai trong doi séng van hoc duwong dai cang lam cho viéc xac dinh noi
ham ctia n6 cang kho bao quat hon. Piém chung nhét trong nhin nhéan vé
thé tho nay, d6 1a: thudc phwong thirc triv tinh, c6 cdu triic cdu giong van
xudi, dwoc to chirc theo mé hinh vin ban vin xudi nhung sir dung tdt ca
cdc phuwong tién cua tho, nhip diéu khong co dinh, khong theo mo hinh
am ludt nao.

Trong hé théng thé loai van hoc, tho van xudi tuy c¢6 quan hé gén
giii véi mot s6 thé loai khac nhung né van c6 nhitng nét riéng khang dinh
tu cach thé loai ctia minh.

2. Dung lai btc tranh toan canh tho van xudi tir h¢ hinh tho tién
hién dai qua hién dai va hu hién dai, luan an da cho théy su véan dong,
phat trién ctia thé tho nay. Sy van dong khong chi huéng dén tinh hoan bi
ma no di 1a ¥ thirc, 1a nhu cdu khong ngimg tu doi méi cia thé loai. O hé
hinh tién hién dai, n6 1a tiéng noi ddy dan nhét cua cdi téi ban nga. Kiéu
tho truyén cam v6i tw duy lién tuc cia hé hinh di truyén dan thong subt
nhing khat vong vé tinh yéu, tinh doi, tinh dong doi, tinh dat nudc qué
huong cta con ngudi Viét Nam hon thé ki qua. Véi hé hinh hién dai,
tiéng noi trong tho van xudi da 1a tiéng néi cta nhitng cai t6i da ngd. Lan
sdu voi nhimg nghiém sinh, v&i “ndi ¢d don toan phan” lanh budt, voi
nhiing day tré, dan vit, nhiing trang tho vin xudi ctia hé hinh nay da din
thong vao mién tdm linh sdu thiam, vao nhiing goc khuit cua doi séng
hién dai. Kiéu tw duy dirt doan, nhdy coc thich tmg trong viéc dién ta
dong y thirc bit dinh nhung hoan toan khong dé cam nhén néu tiép xuc
v6i n6 bang my hoc truyén thong. O hé hinh tho hiu hién dai, that sy tho
van xudi Viét Nam méi ding lai 1a nhimng thé nghiém va né van chua co
duoc sy thuan chiéu trong tdm d6n nhan cua nguoi doc song, qua mot )
thi pham cua nhing tac gia tiéu biéu, budc dau no ciing d dinh hinh kha
15 kiéu cdi tdi v ngd va kiéu nr duy vira lién tuc vira dirt doan. Piém
dang ghi nhan nhat & hé hinh nay 1a bang cam quan hau hién dai, nhing
sang tac ndy di phan anh trung thuc con ngudi va thoi dai, da 1at tiy cai
thyc trang ma tho tién hién dai doi khi c6 t6 hong va hién dai thi nd luc
thay dbi nhung bit luc. Song van d& 1a phan ghi nhin dé chwa duoc
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nhiéu trong khi lai ¢6 qua nhiéu nhiing tic pham di qua da dan dén nhing
phan tmg tiéu cyc tir nguoi tiép nhan.

3. Tir goc do phuong thirc thé hién, luan an khao sat ba phuong
dién: t6 chuc két ciu, ngon ngir va nhip di¢u. Vi hinh thirc trinh bay cta
van ban vin xudi, két cau trong tho van xudi that sy linh hoat, da dang,
méi mé va doc dao. Trén bé ndi 1a nhitng hinh thirc vin ban hét stc ty
do. O bé siu, né duge td chirc vira chit ché theo mach chdy cua dong tdm
trang vira tu do, bat dinh theo dong y thirc. Cu thé véi cac kiéu két cdu
theo mach cam xiic — lién twéng, két cau tring diép, két cau theo dong tim
tw bat dinh, hay kiéu gidc mo, két cau dan ghép kiéu tranh Idp thé, hay dan
ghép co hoc. Cac kiéu két ciu nay that sy da 1am tt vai tro mang chd nhiing
cai tdi ban nga luc nao cling cang trao cdm xuc hay triu ndng suy tu, cling
nhu nhimg cai t6i da ngd nhidu goc khuat trong nén tho ca Viét Nam hién
dai. Trén binh dién ngén ngtr, vi thudc thé loai tho nén ngdn nglr tho vin
xudi van ¢6 nhitng diém chung véi ngdn ngir tho. Song, véi dic trung cua
thé loai, ngdn ngir tho vin xudi van thé hién nét riéng. D6 1a thir ngdn ngir
coi trong tinh tao hinh ciing nhur chu trong yéu t6 két hop thay vi quan tam
dén tinh biéu hién va sy lya chon nhu ngdn nglr tho nodi chung. Voi dic
trung nay, tho van xudi di dé dang tham nhap doi sng - tir doi sng hién
thuc dén doi séng tam linh. V& nhip diéu, vi I su két hop giira tho va vin
xudi nén cach t6 chirc nhip diéu ciia tho vin xudi tiép nhan ca cach t6 chirc
nhip diéu trong tho 14n trong ciu van hién dai. Néu trong tho cach luat, nhip
10 déng vai tro chii yéu trong viéc kién tao nhip diéu thi ¢ tho van xudi, nhip
¥ lai thu hut dugc sy chu ¥ nhiéu hon cua ngudi sang tic. Va tho vin xudi
Viét Nam c6 ba kiéu td chirc nhip diéu: dbi xung, trung diép va tu do, trong
d6 dic trung nhét 13 nhip trung digp va nhip diéu tu do. Nhimg kiéu nhip
diéu nay dugc su dung phd bién vi n6 phi hop véi viée didn ta dong cam
xuc cudn cuon sO1 n01 hodc nhu’ng suy nghi, nhitng 14p luan nhiéu goc canh,
phirc tap vé cudc sdng ctia ngudi cam bit.

4. Nghién ctru dic trung ciia tho vin xudi Viét Nam chinh 1a dé
kh:fmg dinh vi tri ctia n6 trong hé théng cac thé loai tho ca dan tdc. Trong
khudn khé luan an khong thé thé hién day du moi mit cta van dé& ma chi
c6 thé di vao nhirng nodi dung co ban nhét, dic trung nhét. Song, qua do
cling c6 thé thdy dwoc thé manh va giéi han cia thé loai. N6 s& van con
1a mot hudng sang tao day trién vong boi kha ning di sdu, cay x6i cai
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vuong qudc vo tan ciia doi song tinh than con ngudi ciing kha nang kham
phé doi séng trén dién rong ciia nd. Song, that sy voi hinh thire “vin xudi
hoa” ciia no, cuing v6i nhimng thé nghiém mang tinh chat tién phong ma
ngudi cam bat dung nd d¢& mang ché da lam cho n6 khong dé dang duoc
moi ddi tugng tiép nhan. D6 1a chua ké dén trong thoi dai ngay nay,
nhitng thé loai ngén gon, cd duc duoc khuyén khich thi viéc “néi nhiéu”
cua tho van xudi cling 1a mdt thach thic.
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INTRODUCTION
1. Topic choice reason

1.1. Prose poem has been present in the world since early 19"
century. In Vietnam, it was born and developed for nearly a century.
However, it is still not familiar with various audiences or acknowledged
by researchers. In conclusive writing of poetic picture by an author
related to a certain stage or creativity career, it is still omitted or passed.

1.2. After 1975, prose poem appeared more substantially.
Accordingly, researches of prose poem were more quantitative.
However, though it attracted certain attention, there was a bunch of ideas
and remarks which are still unclear. Name, features, identifying criteria,
etc...are controversial issues. At present, as for genre theory and
creativity fact, prose poem in Vietnam still faces with endless issues
which require more study.

1.3. Each literary genre is characterized, which earns it position
in the genre house. As an intermediary between poetry and prose, it itself
is complicated, so it is more necessary to find out its characteristics as for
researchers and lecturers.

For those above-mentioned reasons, we choose “The

characteristics of modern Vietnamese prose poem”.

2. Research purpose:

Studying this topic, we aim to provide a general picture of
creativity of Vietnamese prose poem, to sketch up its outline and
development; and to define prose poem’s characteristics. This is to partly
contribute to defining prose poem’s position in genre system of national
poetry.

3. Research target and research scope

3.1. Research target

- Dissertation’s research target is Vietnamese prose poem’s
writings since early 20" century.

3.2. Research scope

Dissertation’s research scope is the direction to clarify the
characteristics of modern Vietnamese prose poem.
4. Research methodologies

The dissertation exploits following basic methodologies: typology,
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paradigm, comparison — collation. Besides, other methods to approach
writings in poetic manner or activities such as: analysis, statisctic,
categorization and textual survey, etc...

5. The dissertation’s contribution:

The dissertation is inclined to make scientific contributions as
follows:

Firstly, through the survey of prose poem in Tho Moi movement
so far (inclusive of 1955-1975 southern poetry), the dissertation rebuilds
the overall picture of prose poem in the last century.

Secondly, the dissertation applies paradigm theory, to describe
the improvement of prose poem chronologically, and also to act as a
criteria to identify the characteristics of prose poem at each period, as
well as as for each author and work.

Thirdly, the dissertation clarifies artistic methods characterized
by prose poem while benchmarking other poetic genres.

6. The dissertation’s structure

Apart from Introduction, Conclusions and References, the
dissertation content is displayed in 4 chapters:

Chapter 1. Research overview

Chapter 2. Research premises of prose poem

Chapter 3. Three paradigms of Viethamese modern prose poem

Chapter 4. Artistic modality of Vietnamese modern prose poem

Chapter 1
RESEARCH OVERVIEW
1.1. Research fact of genre theory
1.1.1. Internationally

The collection of prose poem (Vietnamese and International)
guoted from Literary Dictionary (French) definitions of prose poem in
Father of La Bresche, by Guze De Balzac and Baudelaire. In the
introduction of Prose poem: international collection, Michael Benedikt
specifies viewpoints of prose poem. The paper of What is a prose poem?
mentions definition, the establishment and development of this poetic
genre. In The American prose poem, Poetic form and the Boundaries of
Genre, Michel Delville addresses the poetic genre’s history. However,
compared with international prose poem, researches into genres entering
Vietnam are still limited.



1.1.2. Nationally

O Viét Nam, nhiing cong trinh, bai viét tiéu biéu ban luan tryc tiép vé tho
van xudi co thé ké: Mgt vai § kién vé tho van xuéi (Xuan Diéu), Tho
vin xuéi (Ha Minh Dutc), Tw duy va ciu triic nghé thudt tho vin xuéi
(Nguyén Ngoc Thién), Tho vin xuéi hay la tho khong van (Nguyén Trong
Tao), Nghi vé tho vin xuéi (Nguyén Diang Diép), Mét sé dic diém ciia
tho véin xuéi (Lé Thi Hong Hanh), Tho vin xudi - nhu cau tw thén ciia
thoi dgi (Duong Kiéu Minh), Tho vin xuéi - tiém ning va phdt trién
(Nguyén Vin Dan),...Bén canh d6 1a nhiing chuyén luan vé tho Viét
Nam hién dai, duong dai c6 nhiing quan tam dén thé tho nay: Tho triv
tinh Viét Nam (1975 - 1990) cta Lé Luu Oanh, The trit tinh Viét Nam
tiv giita thap ki 80 dén nay - Nhitng déi méi co bin cua DPing Thu
Thay,... Nhiing nghién ctu tho van xu6i ¢ nha truong nhu: Dién mao
tho viin xudi Vigt (H5 Ta Anh), Bwéc dau tim hiéu mét sé dic diém ciia
tho vin xudi va sw thé nghigm ciia thé tho nay trong phong trao Tho
mdi ¢ Vigt Nam (Tran Ngoc Hiéu), Sw thdm nhdp ciia chit vin xudi
vao tho Viét Nam dwong dai (Nguyén Thanh Tam),...

In Vietnam, typical papers with direct discussion of prose poem
are: Some ideas of prose poem (Xuan Diéu), Prose poem (Ha Minh
Pruc), Artistic thought and structure of prose poem (Nguyén Ngoc
Thién), Prose poem or free verse poem (Nguyén Trong Tao), Thinking
of prose poem (Nguyén DPing Diép), A number of characteristics of
prose poem (L& Thi Hodng Hanh), Prose poem-self-motivated
contemporary need (Duong Kiéu Minh), Prose poem-potentiality and
development (Nguyén Vin Dan),etc...Besides, specialized essays of
modern and contemporary Viethamese poem are interested in this poetic
genre: Vietnamese romantic poem (1975 - 1990), Vietnamese romantic
poem since mid-80™ decade-basic transformations, etc... Academic
researches of prose poem include: The outline of Vietnamese prose
poem, Initial research of prose poem’s characteristics and the
experience of this poetic genre in Tho Moi movement in Vietnam, The
integration of prose substance in contemporary Vietnamese poem,
etc...With these studies, it is possible to say that, issues of definitions,
characteristics, boundaries of genre, artistic accumulation as well as
potentiality and prospect of this poetic genre are brought up. Generally
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speaking, core issues of the genre are all indicated. However, they are
mostly scattered and single ideas without being unanimous. Remarks are
raised mostly in an irrational and hesitating way.

1.2. Research fact of Vietnamese prose poem

In this area, typical papers are found to be written by Luu Khanh
Tho and Vi@ Quynh Loan who takes notice of improved paths of
Vietnamese prose poem together with its success. Academic researches
typically include essays by Tran Ngoc Hiéu, the thesis by Lé Thi Hong
Hanh, Lé Ngoc Chuong, Tran Thi Phuc Hiéu, and the dissertation by Vii
Quynh Loan,... This study focuses on the characteristics of poetic genre
in terms of its content and its form. However, the study’s scope covers
the survey of the main target which is prose poem in The collection fo
prose poem (Vietnamese and international) by Nguyén Van Hoa and
Nguyén Ngoc Thién [44]. The dissertation by Vii Quynh Loan broadens
basis symbolic system in prose poem and places prose poem in modern
Vietnamese poetry. As for typical authors in this writing, there are papers
related to Pang Dinh Hung, Ché Lan Vién, and Mai Van Phén, etc... The
related study is still limited, but papers also focus on authors who are
prominent figures of the genre.

Generally, researched papers notice core issuses of the genre, but
only on overall viewpoint, without any analysis and deployment both at
width and in depth. Therefore, its identification is hard. A wide variety of
raised issues are not widely agreed and left open. In academic studies,
since 2000, prose poem has received substantial interest. However, there
is no paper with overall survey materials. Researches done into authors
are only a few.

Stemming from above-mentioned research fact, the dissertation
firstly would re-systemize genre theory on grounds of inheritance and
dialogue, then, secondly would outline Vietnamese prose poem since
early 20" century. Finally, to clarify distinguishing characteristics of
Vietnamese prose poem.

Chapter 2. RESEARCH PREMISES OF PROSE POEM

2.1. Identifying prose poem



2.1.1. Prose poem viewpoint

Make prose poem and poetic prose homogeneous (quotations of
French literary dictionary). This viewpoint defines that romantic and
rhetorical prose is prose poem. Actually there are common points among
them, but one belongs to prose, and the other belongs to poetry, they
cannot be homogeneous.

Make prose poem and free verse poem homogeneous
(Baudelaire, Literary terminology dictionary, Nguyén Trong Tao,..). In
our opinion, this poetic genre does not place the importance on the
rhyme, but still does not reject it. In a number of poetic works, B - T is
connected in harmony, or medial rhyme and terminal rhyme appear,
though not frequently.

Prose poem is the poetic genre of enjambment. Typically, it is the
paper of What is a prose poem?, the introduction in Prose poem:
international collection and the author M. H. Abrams mentions Gloomy
Paris by Baudelaire, Garland by Rimbaud. In our opinion, this
viewpoint clarifies core features of typical prose poem. However,
creativity fact shows that prose poem does not only include poem of
enjambment.

The dissertation’s viewpoint of prose poem: is the romantic
poetic genre with sentence structure similar with that of prose, the line is
inclined to lengthen or follow in succession, which is organized in prose
textuality, variable rhyme, not be subjected to any prosody system.

Prose poem is demonstrated in two forms. Standard form, poems
displayed in the form of prose textuality of enjambment. Open form, free
verse poems illustrated in lines’ length of over 11, 12 syllables, which are
short romantic poetry-rich prose.

2.1.2. Some identifying criteria of prose poem

In our opinion, core and typical characteristics used to identify
prose poem are:

2.1.2.1. Freedom in poem organization

First of all, it is the freedom in organizing lines. Prose poem does
not lock itself in regulated numbers of syllable. Lines are not end-
stopped, unrhymed, and unscored. In the form of prose, it mostly is
dependent on the emotion and idea of poet.
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In the poem’s structure, it appears often in free prose textuality,
or prose combined with poetic lines. It sometimes shows up in the form
of a narrative, a script, a memoir or a letter, etc...It is possible to say that
the organizational textuality form of prose poem is diverse, abundant and
free.

2.1.2.2. Poetic content is filled with intellectuality

Poetical ideas of prose poem prevail with intellectuality. The
prose flexibility brings this poetic genre outreaching the usual border of
rhyme and prosody. To impress audience, it depends mostly on poetical
ideas. It must be unique and new in the structure, with “unexpected
thought connections”, and the ability to create obsession. The
intellectuality reveals through the ability to connect. Connectivity in
prose poem is diverse. Many prose poems with their open-minded
substance convert reality into the world of dream and metaphysical
thought.

2.1.2.3. The trend of hidden musicality

Musical patterns in poem are built from: rhyme, meter, sound, even
personal intonation. However, prose poem only places the importance on
rhyme and tone. However, rhyme in prose poem is not easily noticeable
because it is mostly emotional rhyme, idea rhyme. As for tone, prose
poem considers harmonious music mixture necessary. However, it still
goes in line with the author’s emotion without any tone rule. It is possible
to say that music of prose poem is the “inner music”, music of the soul.
Therefore, the trend of hidden musicality is a remarkable characteristic of
prose poem.
2.1.3. Prose poem and genre interrelation
2.1.3.1. Prose poem in the interrelation with original genre — poem and
prose

Prose poem is different from other poetic genre, which is shown
in the fact that it steps away from prosody constraints, the poem is not
divided into paragraphs, lines. Lines are not separated as rhyme unit,
without any regulation of word numbers in a syllable and a number of
syllables. Prose poem is similar to prose in the usage of leveled structure
and open sentences. On the other hand, compared to prose, it has more
advantage in terms of rhyme and tune.
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2.1.3.2. Prose poem in the interrelation with contiguous genre

As for romantic prose, prose poem has a lot in common,
however, they belong to two different forms. Therefore, they focus on
exploiting introverted world, but as for romantic prose, the validation is
still the point d’appui of emotion and reminiscence. As for prose poem,
the poem is mostly the emotional discovery and revelation of romantic
characters. The connectivity in prose poem, though diverse but still in not
able to delineate from the real world’s image. The connectivity in prose
poem is out-going, open-minded, diverse and subjective. Characterized
by prose, the reasoning and organizational stream of romantic prose
poem is quite clear. Its content is demonstrated in a dominant inspiration,
a certain subject, while the movement in prose poem is hard to define. Its
content covers unstable demonstrations.

As for free poem, prose poem is considered to be “at its peak of
development”. Free poem is flexibly elastic, which is tuned into the
author’s emotion. However, it is still subjected to line segmentation. As
for prose poem, this form is no longer available. As a matter of fact, there
some poems which are regarded as prose poem, appear in line
segmentation. In these cases, poetic lines possess a big number of
syllables. Because the broadening of syllable makes “poetic rhyme gets
loose, unclear rhythm, poetic musicality is mixed in the rhyme of prose”
[107; 376], it is possible to say that it is inclined to become prose poem
in the form of open prose poem.

2.2. Forming premises of Vietnamese prose poem
2.2.1. “Ancient prose” — intermediary rythmic genre as the thinking
premise of the genre

Researchers Xuan Diéu, Ha Minh Puc, Nguyén Ding Diép
address that ancient prose is the contiguous genre of prose poem. This is
logical scientific theory. Because in the genre and formative system of
national literature, intermediary rhyme forms between poem and prose
are numerous (poetic essay, funeral oration, etc...). Therefore, the
appearance of prose poem is not unexpected. This can be related to its
internal origin. In other words, ancient prose is the thinking premise of
prose poem.

2.2.2. The ego’s appearance



Early 20" century, literature is converted into modern category
due to various reasons whereas the most important reason is the ego
awareness. It could be confirmed that the ego is meaningful in national
cultural life because it wakes up strong liberation of personal energy
including that of creativity. Early 20™ century literature has seen
prominent achievements of approving personal freedom, and ascertaining
the ego intensively in terms of content and demonstrative form. This
encourages the development of free genres with milestones of creativity
subject, including prose poem.

2.2.3. The development of new genres

In less than half-century, Vietnamese literature has completed
genre system whereas genres interact and intervene into one another.
This is the motivation for literal development, and at the same time, it
makes each genre more diverse with open artistic space on the ground of
obtaining other genre’s experience. Prose poem, an intermediary genre
between poem and prose must certainly be a part of such process.
Besides, French poetry is a great source of influence. According to
Nguyén Vin Dan, prose poem integrates into Tho Moi Movement from
the path of symbolic poetry and French surreal poetry [30].

2.3. Overview of three poetic paradigms
2.3.1.. Research fact of paradigm in Vietnam

Paradigm is hé hinh in Vietnamese. It is originally used in the
structural linguistics by F. Sausssure, showing the transformation of
suffix through various usage. It “travels” to the area of philosophy and
becomes a theory, a research methodology ranging from natural sciences
to social sciences. In Vietnam, B Lai Thuy is the one who approaches
paradigm as a theory and a methodology. Through his researches, various
paradigm’s issues are raised as selective criteria or the modelization of 3
paradigms in genres, etc...

2.3.2. Determination criteria of paradigm

According to researchers B3 Lai Thay, Hoang Ngoc Tudn, Pao
Tuén Anh, that criterion is the definition of reality or definition of reality
and human being. We also define 3 poetic paradigms of pre-modernism,
modernism and postmodernism on the basis of reality definition.

2.3.3. Features of three poetic paradigms
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2.3.3.1. Features of premodernism paradigm

International viewpoint is the objective world; human awareness
is the tool to reflect the world to heighten creativity including literature.
This is to reflect and revive reality whereas reality is the mood reality as
for poetry. Therefore, poetry of this paradigm is expressive poetry in
which emotional world of the author is centered, and the poem conveys
the message to the audience. To smooth the transmission channel, poetic
thought of this paradigm is continuous thought, the whole poem is a clear
and successive structure to ensure that the audience can perceive the soul
of the subject. The romantic ego of this poetic paradigm is the instinctive
ego. The ego which always heighten the personal freedom, harmonious
with the nature, and coloring owing to its emotion and imagination.
2.3.3.2. Features of modernism paradigm

As for modern human being, reality is not only known things but
the unknown and undiscovered. Rejecting the simple reality, the artist
would like to “find a more pristine and noble reality”. Literary work now
is not to demonstrate reality but to discover reality in depth. As for
poetry, expressive poetry becomes attractive poetry — which does not
reveal emotion openly but attracts the emotion or impression from the
audience through image, word or rhythm. The center of attraction is text
and language. Poetic thought is no longer successive but discontinuous.
The ground of this thought type is the look of a broken reality, is the
skeptical spirit over rationalism. The romantic ego of modern poetry is
the multiple ego, which means to be numerous. It is the ego of many
selves, which is the product of modern society.
2.3.3.3. Features of post modernism paradigm

Post modernism views the world as chaotic and broken things as
modernism. But if modernism mourns or looks for a patch up and
harmony, post modernism finds those endeavor “useless and unable to
proceed”. As for postmodernism, “only being fragmented and eclectic is
vindicated”. This spirit is clearly illustrated in poetry: postmodern poetry
prevails in the reception, eclectic feature. Therefore, postmodern poetry
is both expressive and attractive poetry, both successive and
discontinuous thought. As for the romantic ego, it is the selfless egoism.
Less here is not the western nothingness but it is defined in Buddhism. It
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has everything but all are in the form of possibility, in line with each
specific case, it will reveal the specific ego. This ego type aligns with
fragmented reality in reality viewpoint of postmodern people.
Chapter 3
THREE PARADIGMS OF VIETNAMESE MODERN
PROSE POEM

3.1. Pre modern(ism) Vietnamese prose poem

3.1.1. Overview of pre modern(ism) Viethamese prose poem

Pre modern prose poems are experiences since Tho Moi
Movement. Those are works written by Xuan Diéu, Huy Can, Ché Lan
Vién (American war), Nguyén Sa, Nguyén Vin Ngan, Thu Bon, Lé Minh
Quéc, etc...In nearly a century of establishment and development, prose
poem of this paradigm conveys fully thought and emotion of modern
people with aspiration, sadness, happiness or contemplation of destiny
and life, etc...Besides, it is inclined to the love of country, nation and
comrade, etc...

3.1.2. Pre modern(ism) prose poem under the viewpoint of romantic ego
3.1.2.1. The ego of emotion and direct demonstration

Typical for this egoism is the prose poem by Xuin Diéu and
Nguyén Sa. Ten prose poems in the volume of Epic is the lengthening
and extension of crucial ideas in his previous works. The romantic ego in
this creativity area is still the intimate ego, which demonstrates to the
utmost the emotion over natural beauty or human being beauty, the
utmost happiness or sadness.

In Nguyén Sa’s prose poem, it is similar to the monologue and
em is the subject image as the lover who reveals emotion of love, and of
destiny and contemporary issues. Each poem is the streaming emotion
and contemplation. The revelation of love made by the romantic ego
though is colored with existentialism, it is still intensive, “honest”, which
is always expressive and floating in the dream world.
3.1.2.2. Rational ego of rich personality

The most typical representative for this ego is prose poem by
Ché Lan Vién (American war). The romantic ego in prose poem by Ché
Lan Vién is the epic ego, not the personal ego. However, though it is
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deeply contemporary, with its sharpness and emotion, it is still poetry of
personality.

The rationalism in prose poem by Ché Lan Vién is not only
demonstrated in the inspiration or the depth of contemplation but also the
structure and the sharp argument, etc...which makes the poetic argument
concrete, fluent and clear with rational thought or rational ego.

3.1.3. Pre modern(ism) prose poem under the viewpoint of thinking
type
3.1.3.1. Close and coherent in organizing the text

Close and coherent in building poetic image

The image in pre modern prose poem is built closely: mono-
channel and successive movement. It is possible to appear free linkage,
unexpected connection but poetic stream is improved in line with inner
rule of emotion, which is consistent with the objective process of the
context. The advantage of prose poem is the structure is tilted to prose, it
can broaden maximum up to the author’s contemplation. Therefore, the
image in prose poem is rich in engraving, and also persuasive as well.

Close and coherent in organizing the language

First of all, it must be the clear and bright language which
directly illustrate the author’s emotion. However, with the function to
describe the object and reveal the emotion directly, it should be the
language rich in image, color and expression. Besides, it uses connective
words and expletives, etc.. to lead poetic idea and connect phrases;
explicate relationship clearly and logically.

3.2. Modern(ism) Vietnamese prose poem
3.2.1. Overview of modern Viethamese prose poem

Modern Vietnamese prose poem came into existence at post Tho
Moi and is prolonged so far. They are “unstable contemplation” with
attractive language, richly symbolic with discontinuous thought of prose
poem by Han Mic Ta, Pham Van Hanh, Nguyén Xuan Sanh,... This is
the voice of a generation who is bewildered in war, together with empty,
unsafe and desperate feeling in southern poetry, most notably by Mai
Trung Tinh, Thanh Tam Tuyén, Té6 Thiy Yén, Duy Thanh... After Doi
Moi in 1986, prose poem gets milestones at works written by Thanh
Thao, Hoang Hung, Piang Pinh Hung, Nguyén Quang Thiéu, Mai Vin
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Phan,... It witnesses updates ranging from content to demonstrative
form. Through traditional aesthetics, it would be hard to approach this
modern poetry.
3.2.2. Modern(ism) Vietnamese prose poem under the viewpoint of the
romantic ego
3.2.2.1. Insecure and skeptical ego

Typical of this ego in the south is Mai Trung Tinh, the author
with biggest number of prose poems. His poem, of himself or country or
love, it reveals an introverted and contemplating egoism. That ego
always lives with panic, lost, bored, tired, desperate and worried feeling,
etc...That complex is not only illustrated through words and lines, it is
mentioned through implied lines. The ego by Mai Trung Tinh is buried in
incompetence and insecurity. The incompetence goes with the insecurity of
human fate.

The second representative of ego in prose poem is Nguyén Quang
Thiéu. If the insecure ego by Mai Trung Tinh is dominated by war
context, especially by existentialism, the insecure ego by Nguyén Quang
Thiéu stems from the contemporary life. It is the insecure feeling of the
living environment; no matter it is the rural or urban. This is more
obsessed when the author focuses on human destiny, especially rural
women. In his poem, they are the symbol of pain, disgrace and poor. He
mentions this subject in an obsessive way.
3.2.2.2. The “unconscious” ego

It is the ego of integration between the unconscious and the
conscious, the unconscious of creativity and the conscious when the
unconscious finishes to rearrange the poetic artistic process. The
demonstration is when poetry reveals emotion or vague feeling as
intuition. Or the ego of deep unconscious, repressed memory. Or the ego
of sexual instinct, with the physical ego. The representatives include
biang Dinh Hung, Hoang Hung, Mai Vian Phén, Vi Thuy Linh, Pham Thi
Ngoc Lién, Luynh Bacardi (Nhom Ngua troi),etc...
3.2.2.3. Self-denying ego

This is the ego in the direct relation with itself, analyzing and
viewing itself. “Ego” fragmentation is analyzed to reflect and deny one
another. However, to deny is to be back to the self, to renew itself. This
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is demonstrated most notably by Thanh Tam Tuyén. The ego in this
author’s poem is twisted and turned, looking for the ego. However, it
always finds bitterness. The insecure ego by Mai Trung Tinh at its end
also touches this self-denying ego.
3.2.3. Modern(ism) Viethamese prose poem under the viewpoint of
thought type
3.2.3.1. Discontinuous thought in the movement of poetic image

Because poetry’s function is to illustrate “the second reality”,
the movement of poetic image superficially is hard to define because of
scattered images and details, which is seen at works written by Han Mac
Tu, Pham Van Hanh, BDang Binh Hung, Hoang Hung, Mai Van Phén,...
3.2.3.2. Discontinuous thought through linguistic link

Prose poem language is scattered and loose grammatically. At
normal linkage, it is displayed in an abnormal way. Maybe it is the way
for it to fit in the broken and scattered reality. Besides, it is the language
as unconscious stream integrated with one another. This can help the
author to intervene in the soul’s depth and emotion. But it is still hard to
be felt.
3.3. Postmodern(ism) Vietnamese prose poem
3.3.1. Overview of postmodern Vietnamese prose poem

Postmodern prose poem starts with Bui Giang. It is only
continued after Doi Moi. However, if Bui Giang is witty, Pang Than, Bui
Chat, Khuong Ha, Lynh Bacardi,... are sarcastic and aggressive. They
bring in slang and dialect, etc...They raise issues of “sacred temple” and
“miscellaneous” so much that the audience regard postmodern poetry as
“uncultural”[19]. Some works by Mai Vian Phin, from illogical
fragmentations of reality, we can see the harshness of life or gentle
choice to adapt as in poems by Nguyén Thé Hoang Linh.
3.3.2. Postmodern(ism) prose poem under the viewpoint of romantic
ego

In line with fragmented reality is the selfless ego. Its
demonstration is the relative ego — relative with the common, but still has
its own value. Second demonstration is the external ego which is not
deep, only responding immediately and superficially. With these two
demonstrations, in prose poem of postmodern age, this ego is clarified in
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the kidding and sarcastic ego. It is the sharp ego by some postmodern
poets with their perception to be “a chaotic world which is meaningless
and unable to be aware of”. Bui Giang in the bewilderment leaves traits
of this witty ego. The sarcastic ego is inclined to various issues and
targets especially the consumption society.
3.3. Postmodern(ism) prose poem under the viewpoint of thought
3.3.3.1. Successive and discontinuous thought in poetic image

If poetic image in pre modern poem is built coherently and
continuously, in modern one, it is scattered and discontinuous, in
postmodern one, with eclectic feature, it is both successive and
discontinuous. Hanoi winter season is written by Nguyén Thé Hoang
Linh with consistency, fragmentation is highlighted in Dream by Bui
Giang, Thanks to James Joyce by Pang Than,...
3.3.3.2. Successive and discontinuous thought through rhythm

Rhythm in prose poem is in line with image and emotion.
Therefore, pre modern prose poem, rhythm is smooth because its image
is consistent and successive. As for modern prose poem, image is
scattered, discontinuous, its rhythm is also discontinuous. Postmodern
prose poem exists with both rhythms. However, some are “Ngo’s head
and So’s body”, unexpected organization of line with the successive and
discontinuous features.

Chapter 4
ARTISTIC MODALITY OF MODERN VIETNAMESE
PROSE POEM

4.1. The textuality of prose poem
4.1.1. The structure in the continuous movement of emotion and
connection

This is the textuality of heightening the order in revealing
emotion and thought, which must be organized in succession.

The structure of emotional and connective stream

This is the structure in which symbol and emotion are aligned
with the movement of the author’s emotions. According to this structure,
the poem’s emotion is conveyed through sequences of detail and image.
On the other hand, it is rich in contemplation, and it is more inviting and
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contemplating. With similar connectivity, it has the advantage in
illustrating emotional feeling with colors.

Concurrence structure

This is the structure in which symbol and image is places into
overlapping details, increasing the significance of the symbol and image.
This is the most typical structure of pre modern and modern prose poem.
Overlapping structure with the repetition ranging from demonstrative
form to the idea exploitation, which creates the harmony of uninterrupted
rhythm and close argument to illustrate thoughts and perception towards
life.
4.1.2. The structure in unstable movement of the stream of awareness

This is the textual organization owing to unstable awareness
stream whereas thought, emotion and connection unexpectedly show up
and get integrated with one another.

The structure of unstable confidence

This organizational type was born at the early stage of prose
poem. In Play in moon season by Han Mic Tu, poetic image is
displayed spiritually. Prose poem by Pham Van Hanh is smoothly free
and spontaneous in the author’s reminiscence. In Love’s sadness by To
Thay Yén, the poem is the discontinuous narrative with unexpected
turning points. The poetic structure makes it easy to discover the
unconscious depth of human being.

The structure of dream

This structure is present when the author creates the dim and
vague atmosphere of illusion. People behave in an abnormal way and
possess strange ideas. Connection, discontinuous emotion, illusion,
etc..are remarkable features of this structure.
4.1.3. Paste-up structure

Cubist picture paste-up

Those are poems in which line, word and image exist
independently or seemingly in an independent way. The subject is
twisted continuously with cube, trait and color. Each image is the subject
in another time setting, space, perspective, and another scene. Among
these scenes, there is no scene of greater importance over other. They
appear together without any visible connection if viewed with 2-way
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complex. This structure can obtain maximum life reality and spirit
because it gets rid of other forms of syntax, rhyme and prosody of poetry.

“Mechanical” paste-up

This structure is displayed in the form in which various text
connected to build a new text regardless of the same type or not. This
structure is for sarcastic purpose or poetic attitude.

Modern and postmodern poem is the view of broken reality,
therefore paste-up structure is quite popular. However, modern poem is
inclined to paste-up cubist picture revealing the existential viewpoint
from inner depth, postmodern poem focuses on mechanical paste-up on
the surface of text. Some authors of this structure are Bui Chat, Ly Do,
Ding Théan, Nguyén Thay Hang, etc. ..

4.2. Prose poem’s language
4.2.1. Features of prose poem’s language

Language’s self-definition as the target

In the work of What is poetry, Jakobson addresses that, word in
poetry is not simply naming signal, it is self-governing language. This
means that it has its own value before it has to perform the instrumental
function. Therefore, poetic language is both content and form. It is the
great interference between sound and significance. This feature is well
displayed in works written by Pinh Hung, Han Mic Tt, Nguyén Xuén
Sanh, Nguyén Sa, Mai Trung Tinh, etc...
4.2.1.2. The language of equivalent principle

Poetry is where “Language sets itself as the saver” so the poet
can organize the language in a separate way. According to Jakobson, it is
the linguistic integration on equivalent basis. This principle is displayed
at all levels of language. This characteristic is well illustrated in prose
poem.

4.2.2. Prose poem language — increase plasticity and broaden
integrated form

Increase the plasticity

The combination of poem and prose leads to the arrogance of
language, especially in the plastic language. To exploit the plasticity of
language, to involve the audience in the traits and vital image of the
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target is to cover “drawback” regarding sound and form of this poetic
genre.

The plasticity of prose poem language in pre modern prose poem
is existential “drawing”. It is the image inclined to optic, and to specific
perception. Prose poem language of this paradigm is rich, colorful with
personalized, connective, and comparative methods. The viewpoint of
world as the objective world, people can obtain all there, whereas poetry
is the simulation and reflection, leading to the language display in this
form.

By contrast, as for modern people, the world they saw previously
is unknown with various issues deep down. This is poetry’s duty.
Therefore, image in poetry of this paradigm is not obvious. It is already
the image of another dimension — the surreal spirit. Therefore, the
plasticity in modern prose poem is inclined to symbol.

With postmodern creativity paradigm, eclectic feature enables it
to reuse the available in literal resource to work on, including language.
However, as addressed by Hoang Ngoc Tuén: “postmodernism cannot
return to language and linear narration of pre modernism because it is
no longer adaptive to the world of contemporary “hyper-reality”, as well
as before “hyper-reality”, they have to push forward modern
technology” [188].
4.2.2.2. Broadening integrated form

Jakobson raises structural model of poetic line based on system
of reference of selective pile over integrated pile. As for prose poem, its
advantage is not on each word or single line, but on comprehensive
combination along with its emotional stream. Therefore, selection is not a
strong point of prose poem language whereas combination is the
advantage of this genre. As for pre modern prose poem, it broadens
combinative forms by frequently using relative or argumentative word.
This word layer supports the demonstration of emotion and
contemplation performed by the subject. Especially, it makes arguments
in the poem coherent, and linear in the model of Meaning — Word.

As for modern prose poem, its crucial issue is not to create
meaning but to create words, not expressive but attractive. Therefore, it
focuses mainly on abnormal word combination. Language in various
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poetic works of this paradigm is rearranged in many types to reveal many
issues and dimensions, even hidden dimension. This stems from poetic
viewpoint of this creativity paradigm — poetry is not to discover the
visible world but to exploit that world in the unknown depth.

In poetic works of postmodernism, there is the presence of all
word layers, even smutty words, words of organ of copulation,
etc...Foreign language converted to Vietnamese, English, French, etc...
Democratized spirit, decentralization of language is revealed intensively.
The mixture of word layer is not only to delete prejudices with language
but also to impress in the chaos, vital image of a chaotic real world as
perceived by postmodern people. However, some works exaggerate and
distract the audience.

4. 3. The rhythm of prose poem
4.3.1. Rhythm and literary rhythm

Rhythm, as in Viethamese Dictionary, is the “circulated
repetition of strong and weak syllable in certain order and method”
[136,720]. In literal works, rhythm is vitally demonstrated and
complicated including sound rhythm and meaning rhythm.

Sound rhythm is sound structure frequently repeated in syllable,
word, grammar, etc...This rhythm type is superficial and tangible, easily
impact on hearing.

Meaning rhythm is established with periodical repetition of
features of content (motive, image, emotion, art, etc..). This rhythm type
lies in the hidden stream, at the emotion, impression of the author. Its
survey scope does not only on paragraph or line but the poem as a whole.
Therefore, compared to sound rhythm, meaning rhythm is harder to be
identified.

4.3.2. Prose poem rhythm in the relation with spoken word
rhythm and idea rhythm

In Rhythm in Hé Chi Minh commentary on the ground of
Vietnamese literal rhythm, the author raises 9 identification criteria of
rhythm: stop/pause, length, pitch, speed, trait, rhyme and score. To
identify idea rhythm, it is necessary to divide image levels to respond and
repeat factors of the same type. As for prose poem, the prose form of
poetic textuality makes sound rhythm disappear a great deal. However,

18



this genre increases idea rhythm. There are poems which are unrhymed,
without tone, length. But the repetition of idea creates idea rhythm for the
poem.
4.3.3. Typical rhythm of Vietnamese prose poem
4.3.3.1. Symmetrical rhythm

Symmetrical rhythm is the organization of symmetry; the former
rhythm corresponds with the latter one. This type is connected with
parallel syntax. In three paradigms, symmetrical rhythm appears more in
pre modern prose poem because of its symmetry which is easy to
remember and memorize, to “indulge the audience in emotional stream”.
However, this rhythm type only shows up in some lines and some
paragraphs.
4.3.3.2. Overlapping rhythm

This is the repetitive and overlapping rhythm, factor, or sound
trait. In prose poem, it appears in poems of repetition and overlap over
length or pitch. This type goes with repeated words and list. This is also
typical rhythm of prose poem, appearing in 3 paradigms.
4.3.3.3. Free rhythm

This is the rhythm of no pre-defined model, but it creates the
harmony of idea, and sound of syllable, especially at the first and the last
syllable. Free rhythm is demonstrated flexibly and vitally. It brings
natural musicality, soft, which is easily simulated. This is the most
typical rhythm of prose poem. It is illustrated popularly in almost every
poetic text, especially ones of modern paradigm. Because it is completely
suitable with the paradigm’s characteristic: discontinuous thought with
unrhymed structure.

CONCLUSIONS

1.Prose poem appears in Vietnamese literary life for a century,
but issues of this subject do not gain the consensus from researchers. Its
complication in the genre life makes it harder to define its connotation.
The common point of view of this poetic genre is that: it is romantic
model, with similar structure with prose, organized in prose textuality
but uses all poetic means, unstable rhythm, without any prosody.

In literary genre, prose poem is close to some other genres,
however it still has separate traits as its genre feature.
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2. Rebuilding the overall picture of prose poem form pre modern
to modern and postmodern paradigm, the dissertation shows the
movement and development of this poetic genre. The movement does not
only aim to the completion, but it is the awareness of unceasing renewal
of the genre. At pre modern paradigm, it is the richest of the ego.
Expressive poetic type with successive thought of the paradigm conveys
smoothly aspirations of love, life, comrade, country and nation of
Vietnamese people over the last century. As for modern paradigm, the
voice in prose poem is the voice of the ego. Experienced in life
upheavals, with “full-time loneliness” which is chilled with twists and
turns, prose poem of this paradigm leads to the deep part of spirit and
hidden corners of modern life. Discontinuous and skippable thought
corresponds with demonstrating unstable stream of awareness. However,
it is not easy to perceive if we communicate with it by traditional
aesthetics. As for postmodern paradigm, Vietnamese prose poem only
stops at experiments, it does not enjoy the acknowledgment by the
audience. In some typical works of influential authors, it clearly sets the
tone for the selfless ego and successive and discontinuous thought type.
The most remarkable point of this paradigm is through postmodern
sense, these written works honestly reflect human being and the age,
reveal the reality which pre modern poem tries to color, while modern
poem tries to make changes but they are unsuccessful. However, that
acknowledgement is still limited when some exaggerating works lead to
negative reaction from the audience.

3. In terms of demonstrative method, the dissertation surveys in
three aspects: structural organization, language and rhythm. With
demonstrative method of prose poem, the structure in prose poem is
flexible, renewed and unique. There are free textual forms superficially.
In depth, it is closely organized in line with free and unstable mood and
awareness stream. Specifically, the structure in emotional stream —
connection, overlapping structure, unstable confidence, dream type,
paste-up cubist structure, or mechanical paste-up. This structural type is
successful in the role of carrying egos with rich emotion or
contemplation, as well as multiple ego with hidden corners in modern
Vietnamese poem. As for linguistic area, because it belongs to poem,
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language of prose poem shares common points with poetry’s language. It
is the language which heightens the plasticity and combinative factor
instead of demonstrative factor and selective feature as in poetry’s
language in general. With this characteristic, prose poem can easily be
integrated into life — from real life to spiritual life. As for rhythm,
because it is the combination between poetry and prose, the rhythm
organization of prose poem receives that of poetry and modern literature.
In poetry, prosody and spoken word rhythm plays a crucial role in
building rhythm; in prose poem, idea rhythm attracts more attention.
Vietnamese prose poem possesses 3 types of rhythm organization:
symmetrical, overlapping and free. These are popularly used because
they are suitable with illustrating intensive emotion or sharp arguments
of the author’s life.

4. To study characteristics of Vietnamese prose poem is to
ascertain its position in the national poetic system. In this frame, the
dissertation does not reveal all aspects but focuses on basic and most
characterized aspects. However, strong points and drawbacks of the
genre are illustrated. It still represents potential development of creativity
because of its ability to dig deep down in the endless nation of human
spiritual life. However, with the form of “prose conversion”, this poetic
genre still does not easily attract all audiences. There are still challenges
for this genre.
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