MO PAU

1. Ly do chon dé tai

Trong nhitng thap nién cudi thé ky 20, c6 mot khai niém, tuy chua c6 duge mot cach hiéu
thdng nhét, nhung lai duoc sir dung va ban dén nhiéu nhit, d6 1a khéai niém “chu nghia hau
hién dai” (postmodernism). Cha nghia hau hién dai gin nhu d4 tro thanh tinh than cua thoi dai
ma&i, vugt qua thoi hién dai va duoc goi 1a thoi “hau hién dai” hay “ky nguyén hiu hién dai”.
Chu nghia hau hién dai vira dugc xem 12 mot chu thuyét triét hoc, ciing vira 1a mot phong trao
x4 hoi dugc ap dung vao hau khip cac linh vyc: kinh té, chinh tri, van hoa, nghé thuat, gido
duc, ton gido... Trong vin hoc, con ngudi dd xay dung nén ca mot hé thong 1y thuyét hau hién
dai, dugc dung dé ap dung vao viéc nghién ciru tac pham, 1am tiéu chi phan loai va dinh dang,
vira dé cu thé hoa qua trinh nhan thic luan vé tinh than van hoc hau hién dai. Nhu vay, hau
hién dai 1a mot cach goi dé chi vé mot su van dong, ma sy van dong d6 dang tao nén mot hé
hinh tu duy méi, ¢6 nhiém vu thay thé cho hé hinh tu duy hién dai ¢4 khdng con phi hop, ké
ca trong kinh té, chinh trj va trong vin ho4 tinh than.

O Viét Nam, 1y thuyét van hoc hau hién dai ngdy cang duoc quan tdm tim hiéu, nghién ctru
va ing dung vao doi séng van hoc, tir hoat dong cua ngudi nghién ctru — phé binh dén sang
tao ciia ngudi nghé si. Thyc tién nhitng ndm qua ma khoa vian hoc ciing nhu linh vyc sang tac
da dat dugc, da ching minh tinh khoa hoc, tinh khach quan va tinh chan ly cua chi nghia hau
hién dai.

Viéc van dung 1y thuyét vian hoc hau hién dai vao nghién ctru nhitng sing tac cua cac nha
tiéu thuyét Viét Nam d4 c6 nhimg chuyén dong va nhimg thay d6i thuc su, ca ndi dung va
hinh thitc. Tinh than hau hién dai da soi chiéu vao tu duy tiéu thuyét, c6 thé néi da tao nén
mot sy bién d6i 10n lao & thé loai ndy. Qua thoi gian, nhiing sang tac cia cac nha tiéu thuyét
Pham Thi Hodi, Bao Ninh, Ta Duy Anh, Khuong Viét Ha, Nguyén Viét Ha, H6 Anh Thai,
Nguyén Binh Phuong, Nguyén Dinh T(, Ding Than, Chau Dién, Thuin, Poan Minh Phuong,
Phong Piép, Nguyén Ngoc Tu... dd dugc x4 hoi thira nhan. C6 mot su that hién nhién duoc
thira nhan trong giéi van hoc 13, khéng thé viét nhu trude dugc nita, néu nhu mudn cé ngudi
doc. V& co ban, nhitng thanh tyu ma tiéu thuyét dat dwoc 1a nho su tiép thu, van dung mot
cach sang tao quan niém nhén thirc, kinh nghiém viét hau hién dai cta cac nha vin Viét Nam.
Pay chinh 14 1y do chinh dé ching t6i Iya chon d& tai luan an Anh hwong ciia chii nghia hdu
hién dai doi véi tiéu thuyét Viét Nam tir 1986 dén 2010, nham gdp phan khing dinh nhimg gia
trj thuc sy ctia bo phan tiéu thuyét theo khuynh hudng hau hién dai. Trén co s nghién ciru c6
tham khao tu liéu cua nhirng nguoi cing thoi, ching t6i mudn tao dung mot cai nhin toan
canh vé sy hinh thanh va timg phat trién cua tiéu thuyét theo dang nay.

2. Pbi twong va pham vi nghién ciru

2.1. Dbi tugng nghién ctru: Luén an tip trung nghién ctu tiéu thuyét Viét Nam tir 1986 dén
2010. Tuy nhién, do yéu cau cta dé tai nén chi tap trung ¢ nhimg tiéu thuyét mang sic thai,
d4u 4n hau hién dai.

2.2. Pham vi nghién ctru: Ludn 4n gidi han pham vi nghién ctu vé nhitng anh hudéng cua
cha nghia hau hién dai d6i véi tiéu thuyét Viét Nam tir 1986 dén 2010.

3.Phwong phap nghién ciru Dé thyc hién luan an, ching t6i st dung phdi hop cac phuong
phé&p nghién ctru chinh:

- Phuong phap lich sir - loai hinh: ding dé khao sat sy hinh thanh va van dong cua 1y thuyét
hau hién dai, dic trung va cic quan niém riéng cua cac nha ly luan trong cac linh vuc triét
hoc, van hoa, van hoc, nghé thuat.



- Phuong phap céu trac - hé thong: dung dé tim hiéu, nghién ciru mot cach hé thng cac
khuynh huéng triét hoc nhu Hién tuong ludn — Tudng giai hoc; Cau trac luin — Giai cu tric
ludn. Cac tiéu thuyét c6 ddu an hau hién dai Viét Nam ciing dugc nghién ciru qua phuong
phép nay.

- Phuong phép vin hoéa — lich st: ding dé khao sat qua trinh hinh thanh chi nghia hau hién
dai (diéu kién triét hoc, kinh té — x4 hoi, van hoa — nghé thuat) va nghién ctru dic thi lich st,
vin héa, van hoc dan tdc trong tiéu thuyét theo xu huéng hau hién dai Viét Nam.

- Phuong phap so sanh — d6i chiéu: dung dé nghién ctru nhirng trong dong va riéng biét
trong tu duy nghé thuét ctia cac nha tiéu thuyét theo xu hudng hau hién dai Viét Nam.

3. Dong gop khoa hoc ctia ludn an

Luan an trinh bay nhimng van dé chinh cua tiéu thuyét Viét Nam tir 1986 dén 2010, sy phat
trién ctia khuynh hudng tiéu thuyét gan véi cha nghia hau hién dai, gép phan cung cip mot sb
kién thirc co ban dé c6 mot cai nhin tong thé vé tiéu thuyét Viét Nam nhitng nim nay.

Luan 4n c6 thé dugc xem 14 mot trong nhimg cong trinh dau tién twong d6i co hé thong
nghién ctru vé anh hudng ctia cha nghia hau hién dai dbi véi tiéu thuyét Viét Nam dwong dai,
nhiing tich cuc va nhimg han ché cta cha thuyét nay dem lai.

Luan an hodn thanh s& 1a mot tai liéu tham khao hiru ich cho viée tim hiéu, hoc tap, nghién
ctru vé cht nghia hau hién dai va vin hoc hau hién dai.

5. Bo cuc ludn an

Ngoai phin m& dau, phan két ludn, phan tai liéu tham khio va phu luc, phan ndi dung
chinh cua luan an duogc trién khai trong 4 chuong:

Chuong 1. Tong quan tinh hinh nghién ctu

Chuong 2. Tiép nhan cha nghia hau hién dai trong vin hoc Viét Nam tir 1986 dén 2010

Chuong 3. Tu duy nghé thuat hau hién dai trong tiéu thuyét Viét Nam tir 1986 dén 2010 —
nhin tir quan niém nghé thuat, tim thic sang tao va thé gigi nhan vat

Chuong 4. Tu duy nghé thuat hau hién dai trong tiéu thuyét Viét Nam tir 1986 dén 2010 —
nhin tir phuong thic biéu hién

NOQI DUNG
) Chuwong 1
TONG QUAN TINH HINH NGHIEN CUU

1.1. Cac cbng trinh dich, bién soan tir tai li¢u nwée ngoai

Trong nhitng nam tir 1975 dén gan cudi thé ky XX, hoat dong dich, gidi thiéu, xuat ban cac
cong trinh nghién ctru khoa hoc x& hdi — nhan vian ctia phuong Ty ¢ Viét Nam 1a hét sizc han
ché. Cudc tranh luan vé truyén ngan Nguyén Huy Thiép 1a mot dan ching budn vé thuc té
nay. Tinh chat miu thuin trong tranh luin d& boc 16 su lac hau, au tri cia tu duy 1y luan vin
hoc lac bay gio.

O cudc tranh luan vé Nguyén Huy Thiép c6 mot bai viét rat dang chi y: Tai sao toi dich
truyén ngan Nguyén Huy Thiép ra tiéng Anh? cia Greg Lockhart, in trén Tap chi Vin hoc, sb
4 (thang 7 — 8),1989. Bai viét nay rat kip thoi, tinh goi y va tinh y huéng ciia no rét cao,
nhung lai khong dugc quan tim dung murc, dac biét la vé mat thuat ngtr. Lockhart da dat van
dé: “Cai moi cia Nguyén Huy Thiép 1a ¢ chd nao?” va da ly giai: “...Va ¢ Viét Nam ta co
truyén ngan ciia Nguyén Huy Thiép. Pay 1a nhitng phuong phap biéu hién cudc sdng trén thé
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gidi cudi thé ky nay. Tuc 13, day 1a hién twong vin hoc ching ta goi “hau hién dai chii nghia”
(postmodernism)” [tr.113,114].

Sau bai viét ciia Lockhart, phai dén nam 1991, méi c6 mét ban dich vé vin hoc hau hién
dai dugc cong bd: tiéu luan Vai suy nghi vé cdi goi 14 tiéu thuyét hdu hién dai cua A.Blach,
T/c Vin hoc, s6 5. Tiéu luan nay budc ddu dd dem dén cho ngudi doc cach hiéu vé mot sb dic
trung co ban cta van hoc hau hién dai va tiéu thuyét hau hién dai, nhu biéu hién thé gidi trong
“tinh phtic tap va phién dién”, “x6a nhoa ranh gidi giita khong gian ctia nghé thuat va khdng
gian cua ky thuat, giita y thuc va vo thuc, gitra hién thuc va ma quai”... Tir sau bai viét caa
A.Blach, lai kéo dai mot khoang tréng, phai 6 nam sau, nim 1997, trén T/c Nghién ctu Vian
hoc, s6 5, m&i ¢ bai tiéu luin Vé chi nghia hdu hién dai cia J.Verhaar. Theo Verhaar, quan
niém vé ton tai cua chil nghia hau hién dai gan véi “sy mia mai” va “xu huéng tu do” [tr.361].
Niam 1998, trén T/c Vin hoc nudc ngodi, sd 6, co bai viét Nhing giGi han ciia pham trl tac
gid trong vin hoc hdu hién dai cuia V.Marcok, chi ra nhitng dic thd vé& pham tril tac gia & chi
nghia hau hién dai.

Chu nghia hau hién dai chi thuc sy dugc quan tam, dich, gidi thiéu dé phuc vu cho viéc tim
hiéu, nghién ctu & Viét Nam 1a tir nhitng nam 2000 tré di. Vao nam 2000, trén T/c Tho, s6
Mua Xuan (xuat ban & My bang tiéng Viét) d& trich in cong trinh Ly thuyét van chwong hdu
hién dai cua Niall Lucy. Day 1a cong trinh ¢d gia tri hoc thuat cao, d& Iy giai sdu sic mot sb
van dé co ban cua van hoc hau hién dai: dinh nghia van hoc hau hién dai, sy phan biét nghé
thuat voi khoa hoc, nghé thuat véi hién thuc, van hoc va Iy thuyét tro choi...

Nam 2003, cong trinh Cac khai niém va thudt ngir ciia cdac trwong phai nghi€n ciru van hoc
¢ Tdy Au va Hoa Ky thé ky 20 do I.P.1lin va E.A.Tzurganova chu bién, Nxb Pai hoc Quéc gia
Ha Noi phat hanh. Phan “Cha nghia hau hién dai”, nguoi viét (I.P.Ilin) d4 néu va dién giai kha
tuong tan cac khai niém triét — my hoc co ban va mot sO thu phap ngh¢ thuat chinh cua van
hoc hau hién dai. Ciing trong nim 2003, Nxb Hoi nha van da phat hanh bd sach vé vin hoc
hau hién dai thé gidi, gdm 2 tap. Tap 1| Van hoc hdu hién dai thé giéi — Nhitng van dé Iy
thuyér (Lai Nguyén An, Poan Tir Huyén bién soan), tap 2 Truyén ngdan hdu hién dai thé gidi
(L& Huy Bic tuyén chon, giéi thiéu). Tinh dén thoi diém bay gid, bd sach ndy 1a cdng trinh
cong phu va c6 hé théng nhat vé vian hoc hiu hién dai & Viét Nam, ca vé phuong dién 1y
thuyét va phuong dién sang tao nghé thuat.

Niam 2004, Nxb Giao duc phat hanh cong trinh Phé binh — ly lugn van hoc Anh My (3 tap)
do L& Huy Bic bién soan. Trong d6 c6 dé cap tdi mot s tac gia hau hién dai. Ciing trong nim
nay, tap tiéu luan ndi tiéng Bi Am si thdt biét cuoi cua U.Eco, Nxb Hoi Nha van phat hanh,
duoc gidi thiéu véi doc gia Viét, trong d6 c6 mot sb bai vé& van hoc hau hién dai Loi tdi bt
cho Tén cia déa hong, Tinh doi méi va tinh ldp lai: Gitka my hoc hién dai va hdu hién dai,
Tan man: Tién phong, hién dai, hdu hién dai. U.Eco da tao nén mot cai nhin nghiéng ddi véi
doi séng van hoc thé gidi duong dai. Ngoai ra, cc cudn sach c6 lién quan dén hau hién dai
duoc gidi thiéu vai gidi nghién ciru Viét Nam trong nam nay la Sy dong danh cua phuwong
phap do B4 Lai Thly bién soan, véi cac muc Chu nghia hdu cdu tric cua T.Eagleton va Lich
sz van hoc nhw la sw khiéu khich déi véi khoa hoc van hoc cia H.R.Jauss (Truong Pang
Dung dich).

Niam 2005, Nxb Dai hoc Su pham Ha Noi gi6i thiéu véi doc gia chuyén luan Nhitng tiéu
thuyét ciia Robbe — Grillet cia Bruce Morrissette. Nghé thuat tiéu thuyét ciia Robbe — Grillet
la nhitng cach tin méi mé, doc déo, v6i nhidu dic trung cua ki thuat viét hau hién dai.

Niam 2006, D3 Lai Thily bién soan va gioi thiéu cudn Theo vét chdn nhitng nguwoi khong 16
- Tan Guylivo phiéu leu kY Vé cdc 1y thuyét van héa, Nxb Vin hoa Thong tin. Cudn sach co 2
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bai truc tiép ban vé hau hién dai: Phdn tich van héa theo thuyét hdu hién dai cua S.Seidman
va Phé phan hdu hién dai va hdu cdu triic caa B.Fuller. Ciing trong ndm ndy, Nxb Pai hoc Su
pham gidi thiéu cudn Bdn ménh ciia Iy thuyét van chwong va cam nghi thong thwong cla
A.Compagnon. Mot phan trong cudn sach, tic gia ban vé 1y thuyét hau hién dai, qua nhiing
doan trich hay nhitng phan tich cic quan diém cua cac nha ly thuyét hau hién dai.

Nam 2007, Trong cdng trinh Ly ludgn — phé binh van hoc thé gidi thé ky XX, 2 tap, Loc
Phwong Thuy chu bién va giéi thiéu, 1y thuyét van hoc hau hién dai va trudng phai hau ciu
trac dugc dua vao tap 2. Cling trong nam nay, trén T/c Nghién ctru Vin hoc ¢6 ba bai dang
lwu ¥ V& van hoc hau hién dai: Nhitng su kién nong trong phé binh van hoc Trung Quéc 2006
cua Cat Hong Binh — Tong Hong Linh, s6 7; Di Aim ban thé va nhdn thirc vé ¥ nghia cia vin
hoc mang cua Au Duong Hiru Quyén, s6 10; Lién van ban — Su xudt hién cua khdi niém. \é
lich sir va ly thuyét ciia van dé cua L.P.Rjanskaya, s6 11.

Niam 2008, cudn Hoan canh héau hién dai cua J. Lyotard, Nxb Tri thirc phat hanh (Ngan
Xuyén dich, Bui Van Nam Son hiéu dinh) dugc gidi thiéu véi ddc gia Viét Nam. Cong trinh
nghién ciru ctia Lyotard ¢6 y nghia 1ap thuyét cua chii nghia hiu hién dai, tao diéu kién dé gioi
nghién ctu Viét Nam c6 thé hiéu tryc tiép nhiing luin diém cua ong vé cac chu thuyét 16n
(cac dai ty sy), “than phan tri thirc”, su ap ché ctia khoa hoc ddi véi tri thirc, tinh canh nghé
thuat... trong diéu kién hdu hién dai. D6i véi van hoc nghé thuat, 1y thuyét cua Lyotard khai
mé nhimg van dé nhan thic tu twéng va my hoc vé mot thoi dai méi dya vao sy phan tu cac
tiéu chi ma triét hoc hién dai d4 xay dung. Trén co s& do, Iy thuyét vin hoc xac 1ap mot loat
cac khéi niém triét — my co ban, duoc xem nhu nhimg dic tinh chi ¢ trong vian hoc hau hién
dai. Trong nam nay, con c6 bai viét Tiéu thuyét chinh tri hdu hién dai cua Stephen Baker, in
trén T/c Nghién ciru Van hoc, s6 5.

Tt nhimg nam 2009 dén 2013, c6 nhiéu coéng trinh nghién ciru vé vin hoa, van hoc nghé
thuat hau hién dai duoc gi6i thidu ¢ Viét Nam, tiép tuc bd sung va mé rong nhiing tri thirc da
dang cta n6 cho doc gia: 2011 — Trao luu trong thdp ky toi cia R.Laermer, Nxb Van hoa Sai
GoOn. Cudn Thi phap chu nghia hdu hién dai cia L.Petrescu, Nxb Pai hoc Su pham (L&
Nguyén Can dich), 1a mot tai liéu tham khao gia tri, bo sung thém nhimng kién thirc 1y thuyét
vé van hoc hau hién dai cho nhitng ngudi nghién ciru van hoc Viét Nam.

Nhiing cong trinh nghién ciru nudc ngodi vé chu nghia hau hién dai d4 cung cap mot luong
thong tin hét strc can thiét, dé trén co s do, tao nén sy nhan biét vé burc tranh toan canh cia
van hoc thé gioi duong dai. Déi dién véi thé gidi van chuong bén ngoai, s€ tao nén sy so sanh
va nhan thirc dugc sy lac hau, tri tré vé tu duy ciing nhu sy am dam vé nghé thuat cua nudc
nha, day 1a dong thai dau tién dé thic day sy thay doi. Nhimg cong trinh ndy da trang bi
nhitng tri thirc nén tang, dé trén co so d6, gidi nghién ciru Viét Nam xay dung nén mang ly
thuyét van hoc hau hién dai va tng dung né trong nghién ctru, phé binh van hoc. Di véi gisi
séng tac, viéc tim hiéu, nghién ctru nhimg tri thirc hau hién dai n6i chung, 14 mot yéu cau buc
thiét dé c6 dugc sy hiéu biét vira tong thé vira chuyén sau, tiép bién dé tao ra nhimg gia tri
maoi.

1.2. C4c cbng trinh nghién ciru, phé binh & trong nwéc

Tim hiéu lich st hién dién cta tir “hau hién dai” & Viét Nam, di nhién 13 phai tinh dén sy
Xuit hién cta tir ndy clng nhitng ndi dung ctia nd. Va chac chan, tir “hau hién dai” chi c6 thé
Xuit hién trong van ban vao nhiig nam cubi thé ky XX. Tuy nhién, ching tdi mudn mé rong
sy tham khao ciia minh dén nhitng nam trudc 1975, & Mién Nam Viét Nam, trong mot diéu
kién x4 hoi gan giii hon véi Phuong Tay, da c6 nhiéu nha nghién ctiu budc dau tiép cin véi
hau hién dai, mic du trong céc cong trinh cia ho chwa goi diy du khai niém nay. Vao nim
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1969, trén T/c Tu tudéng, sd 6 cta Vién dai hoc Van Hanh, da c6 bai nghién ctu cia Pham
Cong Thién Sir thdt bai ciia co cdu ludn — Phé binh Levi — Strauss va Jacques Derrida, d
phan tich vé& su han ché cua “co cdu luadn” (hién nay dich 1a cu trac luin) va bai cua Tué Si
Co cdu ngén ngir ciia Michel Foucault.

O Viét Nam, khai niém “hau hién dai” 1an dau tién duoc dé cap dén trong nghién ciru van
hoc 1a bai Viét Tir van bdn dén tic pham van hoc va gia tri tham my cia Truong Dang Dung,
T/c Vin hoc, sb 11, 1995. Trong bai viét, tic gia dd dua ra nhimg nhan thitc méi trong thuc
thue tién 1y ludn Viét Nam va dé cap t6i thuat ngir hau hién dai trong qua trinh dién giai. Tiép
theo, khai niém “hau hién dai” duwoc dé cap dén 13 & 4n pham Van héa nghé thudt thé ky XX
nhitng hién twong — trao lwu — nhan vdt tiéu biéu trong 100 ndm qua, Nguyén Nam va Lé
Huy Khanh bién soan (Nxb Vin hoc, 1999). Phai ¢én nam 2000 trg di, tir “hau hién dai” méi
bit dau dugc dung phd bién, dugc su quan tim hang dau cua nhiéu nha nghién ctu va dién ra
nhiéu cudc tranh luan véi nhimg y kién, quan niém, xu hudng khac nhau. Trong nim nay,
Phuong Lyu cong b bai viét Tim hiéu chii nghia hdu hién dai, TIc Nha van, s6 8, dugc xem
nhu budc khédi ddong cho hoat ddong nghién ciru, phé binh van hoa, van hoc hau hién dai ¢ Viét
Nam.

Nam 2001, Phung Vin Tiu cong bd chuyén luan Tiéu thuyét Phdp bén thém thé ky XXI
(Nxb. Thanh phé Ho Chi Minh), dé cip dén thanh tyu cua mot sb tac gia hau hién dai noi
tiéng cta van hoc Phap nhu Robbe — Grillet, Le Clezio... Vao thang 9 — 2001, trén T/c Vin
hoc, Nguyén Vian Dan in bai tiéu luan Chu nghia hdu hién dai hay 14 hién tuwong chong chéo
khai niém. Day 1a bai viét trich ddn nhiéu tu liéu, tranh luin nhiéu vé chu nghia hau hién dai,
tuy nhién, nguoi viét lai cho réng hau hién dai chi 1a mot khai niém “rong”, khong co thuc!
Nam 2003, Nxb Hoi Nha van va Trung tdm van hda ngdn ngit Péng Tay phat hanh bo Vin
hoc hdu hién dai thé gidi. Tap 1 Van hoc hdu hién dai thé giGi — nhitng van dé 1y thuyét c6 7
bai viét cua cac tAc gia Viét Nam, 3 bai cua cac nha nghién ctru trong nudc va 4 bai cia cac
nha nghién ctru nguoi Viét dinh cu ¢ nudce ngoai.

Niam 2004, cong trinh TA4c phdm van hoc nhir la qud trinh cua Truong Pang Dung duoc
Nxb Khoa hoc X& hoi phat hanh, gdm 3 phén, duoc tac gia dit trong mot qua trinh dé nghién
ctru va dién giai: van hoc tir hién dai dén hau hién dai. CONng trinh Tu s hoc — Mét s6 vin dé
ly thuyét, phan 1, Tran Dinh St cha bién, Nxb Dai hoc Su pham, ¢ cac bai Cac kiéu truyén
ngan hédu hién dai cia L& Huy Bic; Péi méi ngdn ngit va giong diéu — mét thanh cong dang
cha ¥ ciia van xudi sau 1975 cua Nguyén Thi Binh; Ky thudt dong y thire qua Noi buon chién
tranh cia Bdo Ninh ciia Nguyén Dang Diép; Cdu tr tir su ciia truyén ngan Neuyén Huy Thiép
cia Nguyén Vin Tung; Tu su trong Co héi ciia Chita — céch tan va gidi han cua Tran Vin
Toan... d ly giai vé nhitng cach tan cua tiéu thuyét theo tinh than hau hién dai.

Nam 2005, T/c Nghién ctru Van hoc, s6 8 c6 bai Quan niém thuc tai va con nguoi trong
van hoc hdu hién dai cua Dao Tudn Anh, tip trung Iy giai hai vin dé: thuc tai va con ngudi
trong tinh quan niém cta vin chuong hau hién dai. Ciing trong sd ndy con cd bai Chu nghia
héu hién dai & An Pé cua Pham Phuong Chi, gi6i thiéu mot s6 nét chinh vé vin hoc hau hién
dai An Do. Trong nam nay, Lé Huy Béc gidi thiéu cong trinh nghién ctu Truyén ngan — Ly
lugn — Tac gia va tac pham (2 tap), Nxb Gido duc. O cac muc Truyén ngdn hdu hién dai,
Truyén ngan nhai, Chii nghia cuc han va Raymond Carver, tac gia ¢4 gop phan 1am rd noi
ham cua 1y thuyét van hoc hau hién dai.

Niam 2007, dugc xem 1a nam xuat hién nhiéu cong trinh nghién ciru vé hau hién dai nhat,
ké tir trudc d6. Trén T/c Van hoc, s6 12, c6 thé xem nhu s6 chuyén dé vin hoc hau hién dai,
V6i cac bai: Chu nghia lich sir mé&i, mot chuyén bién trong 10ng chi nghia hdu hién dai cua
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Phwong Lyu; Ddu dn ciia chii nghia hdu hién dai trong vin hoc dwong dai Trung Quéc cua
Tran Quynh Huong; Nhing déu hiéu cua chi nghia hau hién dai trong van hoc Viét Nam
qua sang tac cia Nguyén Huy Thiép va Pham Thi Hoai cua L& Nguyén; Nhing yéu 16 hdu
hién dai trong van xuéi Viét Nam qua so sanh véi van xudi Nga cia Dao Tuin Anh; Lich sir
trong truyén ngan Nguyén Huy Thiép va ddu vét ciia hé hinh thi phap hdu hién dai cua Cao
Kim Lan. Cac tac gia da xem xét mot cach khach quan khai niém “héau hién dai” va chi ra no6
la mot “dinh tinh thAm m§” cho mot khuynh huéng vian hoc, ma Nguyén Huy Thiép, Pham
Thi Hoai thudc thé hé tién phong. Ciing va0 nim nay, bd Tir dién thudt ngit vin hoc do Tran
Dinh Sir, L& B4 Han, Nguyén Khic Phi chu bién, Nxb Gi4o duc, 4 dua vao muc “Hau hién
dai”, xem day la thuat ngir chinh thirc cua van hoc.

Nam 2008, trong bd giao trinh Ly ludgn van hoc (3 tap), Phuong Luu chi bién, Nxb Pai hoc
Su pham Ha Nbi, ¢4 dua cha nghia hiu hién dai vao tap 3 (Tién trinh vdn hoc), xem day 1a
mét khuynh hudng sang tac cua vin hoc thé gidi duong dai. Cung thoi diém nay, Phuong Luu
in bai viét Nhing bdc tién phong cia tir duy hdu hién dai trén T/c Vian hoc, sb 5, phan tich
nhitng dong gbp ctia J. Lacan tir phwong dién phan tdm hoc cu triic va M.Foucault tir phuong
dién vo thuce lich su. Tiép theo, cubn Tw su hoc mét sé van dée Iy ludn va lich s, phﬁn hai,
Nxb DPai hoc Su pham, tiép tuc gioi thi€u voi doc gia mot s6 bai viét vé vin hoc hau hién dai,
nhu Kiéu twr thugt “danh trdo” chu thé tran thudt trong tiéu thuyét hédu hién dai cua Tran
Huyén Sam; Tu duy tho trong tiéu thuyét Viét Nam dwong dai ciia Nguyén Thi Binh. Trong
nim nay cOn ¢ cudn Song thoai vdi cdi mdi cua Inrasara. Tir diém nhin caa mot nha phé binh
va 1a nha tho hau hién dai, tic gia da tranh luan truc tiép va dua ra nhimg quan diém mang
tinh khach quan dé bao vé cho khuynh huéng van hoc hau hién dai, véi tam nguyén mong
muén nhitng su doi thay hop 1y ¢ nén vin hoc nudc nha.

Niam 2009, Nxb Vin hoa Thong tin phat hanh tap tiéu ludn — phé binh Tiéu thuyét dwong
dai ciia BUi Viét Thing. Trong cudn sach, tac gia co dé cap dén mot sd nha vin thudc khuynh
huéng hau hién dai nhu Nguyén Huy Thiép, Bao Ninh, Ta Duy Anh, Poan Minh Phuong.

Nam 2010, Phung Van Tiru cong bd chuy@n luan Tiéu thuyét trén dwong doi méi nghé
thugz, Nxb Tri thirc. Dién khao sat va nghién ctru ciia cudn sach 12 khé rong, va diéu 1y tha &
cudn sach nay 13, sau nhiéu nim ban khodn, gid day ong da st dung thuat ngir hau hién dai dé
ly giai vé sy van dong cua tiéu thuyét va mot s6 tac gia hau hién dai. Nam 2011, Phuong Luu
cdng bd cong trinh Ly thuyét vin hoc hdu hién dai, Nxb Dai hoc Su pham. Day 1 cong trinh
ly thuyét hoan chinh dau tién vé van hoc hau hién dai ciia mot hoc gia Viét Nam. Ciing trong
nim ndy, D6 Lai Thiy céng bd cong trinh Phé binh véin hoc, con vit luéng thé dy (Tw tudng
phé binh van hoc Viét Nam, mét cdi nhin lich sir), Nxb Hoi Nha van. Trong muc 12 Phé binh
van hoc tir tam nhin hdu hién dai, ong da phan tich mot cach cong tim vé vin hoc Viét Nam
duong dai, chi ra cach hiéu dung vé hau hién dai, van hoc hau hién dai (thé gii va Viét Nam).
Nam 2012, ¢6 ¢dng trinh Véin hoc hdu hién dai — Iy thuyét va tiép nhdn cua Lé Huy Bac, Nxb
Pai hoc Su pham. T4c gia quan niém, ly thuyét van hoc hau hién dai khong phai 1a thir cimg
nhic, may moc (nhu trong chii nghia hién thuc), ma 1a Iy thuyét mé, nd dem lai cho ngudi doc
su tu do vé nhiéu cich hiéu, trén co s& cua tinh d6i thoai dan chu.

Niam 2013, ¢6 thé xem 13 nim bung nd cua cac cong trinh nghién ctru hau hién dai & nude
ta. Trude hét 14 cudn Van hoc hdu hién dai — Dién gidi va tiép nhdn, Nguyén Thanh, H6 Thé
Ha, Nguyén Hong Diing chu bién, Nxb Vian hoc. Cudn sach 1a két qua cia cudc Hoi thao khoa
hoc Qudc gia dugc Khoa Ngit Van, Truong Pai hoc Khoa hoc Hué ding ra t6 churc vao thang
3 nam 2011. Tiép theo 1a cubn Van hoc hdu hién dai — ly thuyét va thyee tién do Lé Huy Bic,
Lé Nguyén Can, D5 Hai Phong tuyén chon tir Hoi thao khoa hoc Qudc gia, khoa Ngir Vin,
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Truong DPai hoc Su pham Ha Nbi t6 chic, naim 2013. Trong nim nay, Lé Huy Béc tiép tuc
chu bién cudn Phé binh véin hoc hdu hién dai Viét Nam, Nxb Tri thirc. Ngoai ra con ¢6 cudn
Ly thuyét phé binh van hoc hién dai (Tiép nhdn & ing dung), Trudng Pai hoc Hong Puc,
Nxb Dai hoc Vinh, véi cac bai Ly thuyét phé binh hdu hién dai nhw mét siéu ngir cua Lé Huy
Bic; Phi trung tam — Khai niém va tiép nhdn cia Nguyén Thi Hanh; Lién vin ban va nghién
curu van hoc ¢ Viét Nam cta Dang Luu; Thuc hanh doc tho hdu hién dai: Bai Bong chir cia
Lé DPat cua Lé Nhu Binh.

Vin hoc hiu hién dai nhimg nim gan day d4 dugc dua vao chuong trinh dao tao dai hoc va
cao hoc, tré thanh dé tai nghién cru cta rat nhidu luan van, luan an van hoc. Trong do, ¢
nhitg luan an tién si truc tiép nghién clru vé van xudi hiu hién dai Viét Nam cua Phung Gia
Thé, Lé Van Trung...

Hoat dong tim hiéu, nghién ctru va tng dung 1y thuyét hau hién dai vao van hoc Viét Nam
con ¢06 su tham gia tich cuc cia cac tac gia nguoi Viét dang dinh cu & nude ngoai, dac biét la
Nguyén Hung Qudc, Hoang Ngoc Tuén, Diém Co (Thuy Khé), Nguyén Uéc...

Cac cdng trinh nghién ctu, phé binh hau hién dai con dugc cap nhat rat nhidu trén mang
internet. Trén nhimg trang web trong va ngoai nudc, c¢6 nhiéu tai liéu dé tham khao, ¢ nhiéu
bai viét co gia tri goi ¥, dinh hudéng va ung dung, dd mang dén nhiing thong tin kip thoi cho
ngudi doc. Chinh cé4c trang web nay d4 gop phan tich cuc cho su phd bién 1y thuyét hau hién
dai o trong nudc.

*k*k

Dic trung cua qua trinh tiép nhan 1y thuyét hau hién dai, mot Iy thuyét khdng cha truong
xay dung hé thong quan niém, 12 dan t6i su ton tai nhitng cach hiéu khic nhau, tham chi mau
thuan nhau. Diéu nay 12 mot hién tuong dwong nhién, boi mdi ngudi tiép nhan c6 mot “tam
don doi” khac nhau, miat khac 1a khoang cach va giGi han tham my dic thi cia nén vin hoa
ban dia khong phai cai gi ciing twong thich véi “phong” van hoa gdc noi 1y thuyét d6 ra doi.
Trong qua trinh tiép nhan 1y thuyét van hoc hau hién dai & Viét Nam, thi xu huéng xem hau
hién dai nhu mot trang thai tinh than xa hoi, biéu trung cho mot quy ludt phat trién vian hoc 1a
phd bién. Qua viéc hé thdng cac bai viét va cac cong trinh nghién hiu hién dai trong nudc &
muc 1.2, c6 thé nhan thiy quan diém dén nhan cua da s, va hau hét nhitng nha nghién ctru c6
uy tin déu cuing ¢ chung tiéng noi dong thuan vé chi nghia hau hién dai va van hoc hau hién
dai. Chung ta khong thoi phdng vai trd cia chii nghia hau hién dai d6i voi su phat trién vin
hoa, vin hoc dan toc trong diéu kién hién nay, nhung chiing ta ciing phai thira nhan nhing tac
dong khéach quan cua né d6i véi sy van dong cua vin nghé thoi gian vira qua. Thanh qua co
duoc khong phai tu nhién ma cd. Su nd luc ctia mot doi ngii dong dao cac nghé si, cac nha
khoa hoc ctia dat nuée trong viéc nghién ciru, tng dung sudt nhiéu nim qua dé tao ra nhitng
gia tri mai 1a diéu phai duoc cong nhan. DA c6 rat nhiéu trin trd va cong suc dé tao ra nhiing
gia tri vin hoa méi, chung chua c6 thé noi 1a tét hon trude, nhung chéc chén 14 hop 1y hon.

Chuong 2
TIEP NHAN CHU NGHIA HAU HIEN PAI TRONG VAN HQC VIET NAM TU
1986 PEN 2010
2.1. Gi6i thuyét vé chii nghia hau hién dai
2.1.1. Nhirng diéu kién hinh thanh chii nghia hau hién dai
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Piéu kién triét hoc

Chu nghia hau hién dai dugc khoi nguén tr nhiéu diéu kién khac nhau, tuy vay, can phai
hiéu rang, N6 duoc bat dau tir triét hoc. Xét vé mit tu tudng, co sé cua cha nghia hau hién dai
dén tir nhiéu linh vuec, tir triét hoc vé ngdn ngir, triét hoc vé khoa hoc, triét hoc vé nit quyén,
phéan tam hoc.

Triét hoc ngdbn ngir: Véi vai trd 1a nguoi sang lap ra triét hoc vé ngdn ngir (clng voi
B.Russell), L.Wittgenstein d4 thuc hién mot budce ngodt 16n trong triét hoc phuong Tay thé ky
XX. Khdng nhin nhimg vin d& cta triét hoc dudi hai pham tril co ban 1 vat chat va tinh than,
Wittgenstein d nhin nhan thé gidi dudi cac quy tic va dic diém cua ngon ngir. Nam 1953,
trong cudn Truy tam triét hoc, dng nhan manh dén tinh da chirc ning ctia ngdn ngir, dong thoi
dua ra khai niém vé “trd choi ngon ngir”. Khai niém nay d4 bién moi nhan thic luan cua con
ngudi, du 1a khach quan nhit, déu chi 1a cac dién ngon cia tro choi ngdn ngit. Cung thoi voi
Wittgenstein 1a M.Heidegger, nguoi da c6 cong lao 16n trong viéc hinh thanh Tuong giai hoc
hién dai, bd mon c6 nhiéu anh hudng sau sic dén cac nha hau hién dai. Mbi quan tAm vé tinh
than va ban chit ngdn ngit trong mdi quan hé voi ton tai d8 dugc Heidegger xem 12 mot trong
tam trong nghién ctu triét hoc hién dai. Theo ong, khdng thé chi xem xét ngdn ngit trong
nhitng chtrc ning thudn ngdn ngit, vi 4n trong cac hé théng hinh thic c6 tinh én dinh bén
ngoai ludn tiém chira nhiig thay doi khong thé tién liéu va su dich chuyén nam sau nhirng
Cau triic ngdn ngi.

Phé phan cha nghia cdu trac v6i nhitng nhin nhan mang tinh hinh thirc, bat bién va siéu
hinh V& ngdn ngi, quan niém may moc vé qua trinh tao nghia, nhitng nha hau ciu trac lai c6
mot cach nhin khac vé ngdn ngit. Cac nha hau ciu trac, ma cu thé 1a nhitng nha giai ciu trac
nhu Derrida van xem vin ban 1a trung tm cia thé gidi (di ngén vi trung), nhung van ban lai
1a mot két cAu “co tinh vAy goi”, mot vin ban md. Cac nha hau ciu tric vin xem ngdn ngir 14
phuong tién giao tiép x4 hoi va cdng cu nhdn thic, nhung ho I1én &n su lam dung va ap dat
ngdbn ngir trong mot trat tu mang tinh dang cap, bién ngdn ngir thanh nhimg didu dbi tra hop
thirc, 1am “thodi hoa ngdn ngir”. Vi vay, ho “coi phé phan ngén ngir nhu phé phan van hoa va
van minh”. Qua nhiing nét chinh dugc néu trén cua Iy thuyét triét hoc vé ngdn ngit, chung ta
c6 thé thdy moi nd luc ciia cac nha tién phong trong linh vuc nay déu xoay quanh viéc mo
rong gidi han cho nhimg cach hiéu ngdn ngit, cach cat nghia vin ban, phuong thirc tao nghia
cta tir ngir. Chinh co so nén tang chung d6 da tao tién dé quan trong cho sy ra doi chu nghia
hau hién dai.

Dé dap ung chirc ning dién giai tu duy hau hién dai, ma tinh dic thi cia n6 gin két véi tu
duy vin hoc nghé thuit, mot phai sinh ctia cha nghia hau cu trac 13 chi nghia giai cdu trac ra
doi. Chii nghia giai cdu trac 1a thuc tién hoat dong phé binh, nghién ciru vian hoc, ma noi dung
va phuong phép ctia né dugce triru xuét tir Iy thuyét khai quat hau céu tric. Ciing tir 1y thuyét
nay da san sinh ra cic nhanh nhu “Phé binh nit quyén”, “Phé binh sinh thai”, “Phé binh hau
thuc dan”... Pai dién 16n nhit cua chil nghia giai cau trac 14 J.Derrida. Quan diém chinh cta
Derrida 13, trong vin ban khong bao gid t6n tai mot dang thic duoc dinh hudng cu thé va bat
bién, c4u triic 1a mot hé théng mé va dong, gdm nhiéu thanh t6 véi nhiing tinh chit khac nhau
va khong duogc hiéu giéng nhau; ludn lubn van dong tuy theo hoan canh va ngudi cét nghia,
gidng nhu mot trd choi. Theo Derrida, viéc phan tich vin ban (dwa vao nguyén tic giai cu
tric) 1a phai chi ra tinh bat on ciia cac 16p nghia chira trong vin ban, chi ra nhimg nghia bi bo
s6t, nhirng nghia bi che khuit; nghia 18 thudc vao su hiéu ctia ngudi doc hay thé hé nguoi doc.

Phan tam hoc cdu tric: Bén canh nhing yéu té ké thira tir triét hoc ngon ngir, tu tuong hau
hién dai con dugc xay dung tir nhitng tién dé cua phan tam hoc. O day, chung t6i chi diém qua
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ly thuyét caa J.Lacan, mot trong nhimg nha phan tdm hoc ciu tric ¢ anh hudng truc tiép dén
su hinh thanh cua 1y thuyét hau hién dai. Ly thuyét cta J.Lacan da goi y hai van dé quan trong
& nhitng cach hiéu méi vé ton tai x4 hoi va ton tai nghé thuat. O van dé thw nhat, van dé gidi
tinh, J.Lacan cho riang thé gidi ma ching ta séng ludn ton tai mot tién gia dinh 1a nhimg “trat
tu biéu trung”, duge hinh thanh dia trén nhitng quan hé vé chung toc (huyét thong), gidi tinh
va ngon ngit, con ngudi (da tré) khi sinh ra budc phai thich tng véi trat tu ndy. Nhung vin
dé 13, trong trat tu ca giGi tinh, chi c6 dan 6ng méi biéu trung cho quyén luc, do dé, phu nir
1a thanh phan bi loai bo hoan toan ra khoi x4 hoi. Chinh tir nhitng luan diém cua Lacan, cac
nha nir phan tdm hoc da xay dung nén ly thuyét nit quyén hau hién dai, nhu mot sy phan tng
Véi trat tu thé gidi dugc thdng tri boi nam gidi.

Trong van dé thr hai, véi phat ngdn ndi tiéng: “Vo thire duge cau trac nhu mot ngdn ngit”,
Lacan chua hin da ¢ duoc su thira nhan cta sé dong, nhung chi it, 5ng da budc ngudi ta phai
xem lai nhitng cach hiéu vé cu triic ndo bg, tAm than bd va chirc ning tim 1y ndo bo da duoc
dién giai tir Freud. Dya va0 nhiing goi ¥ tir quan niém ctia Lacan, vin hoc hién dai d tao ra
cac ky thuat viét: dong y thirc, ddng hién khong thoi gian, da nhan céch...; vian hoc hau hién
dai d4 tao ra cac ki thuat: mo hoa, giai nhan cach héa, phi thoi gian tuyén tinh, nguy tao nhan
vat...

Xuat phét tir nhitng dién giai ctia Iy thuyét va thyc tién cta cht nghia hiu cau trac / giai cau
trdc, cia phan tim hoc hau hién dai, nghién ciru — phé binh van hoc hau hién dai da xay dung
nhitng khai niém triét - my co ban c6 kha ning thau tom dugc tinh than vin hoc hiu hién dai
va tir nhitng khai niém co ban ndy, mot tip hop cac thit phap nghé thuat dugc triru xuét, tao
mbi quan hé hai chiéu giita Iy thuyét va sang tac.

Ng6n ngir nhi phdn: Mot van dé hét sirc quan trong ctia ngdn ngir thoi hau hién dai ma
ching ta khdng thé khong ban dén, va n6 duge xem nhu san pham cta ngdn ngit hau hién dai:
ngbn ngt lap tr‘lnh may tinh. Nhin tir dinh cta sy van dong xa hoi loai ngudi, thi con nguoi
ngay nay dang song trong mot hodn canh vin hda méi — van hoéa hau hién dai. Pic trung cua
nén vian hoa nay 14 tinh pho céap va tinh twong tac duoc tinh bang gidy, dugc tao nén boi cong
nghé dién tir - vién thong. Hat nhan giao tiép ctia cong nghé nay 1a hé ngon ngir lap trinh may
tinh, goi 1a “ngbn ngl nhi phan” véi hai ky tyla0—1...

C6 thé noi, ngdn ngir nhi phan da thuc sy khoi dau cho mot thoi dai méi cua tiéu thuyét.
Viéc nam 6 quy tic ctia ngdn ngit nhi phan gitp cho con ngudi ¢ kha ning tiép nhan day du
hon céc biéu gia tri tham my ddc thd caa van hoc hau hién dai. Bai vi ngdn ngit nhi phan
trong thuc tién doi séng vin hoc hién nay dd khong ngimg tao ra nhiing kha ning sang tao
méi, trude hét 13 ¢ dang vin ban mdi véi mdi quan hé nha vin — vin ban — nguoi doc; tiép
theo 13 thé hién tinh riéng biét cta tu duy nghé thuat vé6i thoi dai “nha van ban phim” (chit
ding caa Lé Huy Bic).

Triét hoc vé khoa hoc va cac hoc thuyét méi vé tr nhién: CO thé néi, tu tuéng cua chi
nghia hau hién dai duoc hinh thanh dya trén hai chan co ban, néu triét hoc vé ngon ngit cung
cap mot phuong thirc mdi nham tiép can nhing gié tri tinh than (tir ngdn ng), thi triét hoc vé
khoa hoc cung cip nhitng nhan thirc luan méi vé hién thuc va tu nhién. Chinh vi vy, trong
cubn Hoan canh hdu hién dai, ngodi ddu an 16n cua Wittgenstein, Lyotard con chiu anh
huong sau sic boi nha triét hoc Th.Kuhn, “mot trong ba khuén mit 16n nhit cua triét hoc khoa
hoc thé ky XX”. Theo Tran Quang Thai trong Chu nghia hdu hién dai, tu teéng hau hién dai
dugc phat trién trong mot bdi canh cac nganh khoa hoc ching kién nhiéu phat minh to 16n, di
kém véi né 1a cac quan niém va hoc thuyét méi vé khoa hoc. Mot sé hoc thuyét méi nhu Ly



thuyét trong d6i, Co hoc luong tir, Dinh 1y bat toan, Ly thuyét tai bién, Ly thuyét hdn don, Ly
thuyét phirc hop, Piéu khién hoc, Hinh hoc Fractal...

Nhin chung, néu nhu triét hoc vé& ngdn ngir da tao 1ap cho nhan sinh quan hau hién dai mot
cach nhin c6 tinh dan cha, bao dung vé nhitng “cai khac”, “cai ngau nhién”, thi triét hoc vé
khoa hoc da tao lap cho thé gidi quan hau hién dai mét cach quan niém vé thuc tai véi déiy ray
nhitng bat dinh, sy hdn don va trong dbi dd duoc xac minh 12 6 thye.

Piéu kién Kinh té — xa hoi

Nén kinh té thé gidi, sau hai cudc dai chién, d3 dan dan hoi phuc va phat trién manh mé,
ma tap trung chu yéu & cac nude tu ban phat trién “da 1am xuat hién 16i séng tiéu dung dai
chadng... trén quy mé rong 16n hon 1a sy hinh thanh xa hoi tiéu dung (consumer society)”.
Mot xa hoi hau cong nghi€ép da dugc hinh thanh, véi nén van minh ky tri chiém wu thé. Chu
nghia tu ban toan cau lic nay di dan budc sang “chu nghia tu ban mudn” (thudt ngit cua
Ernest Mandel).

Xét vé phuong dién xa hoi, chu nghia hau hién dai hinh thanh trong giai doan “théng tri”
ctia chu nghia tu ban tiéu dung, n6 1an at, chi phdi toan bd doi sdng xi hoi duong dai. Nhimng
diéu nay dan t6i sy bat on, d6 1a hiém hoa ludn ludn lo ling khong chi dbi véi x4 hoi ma né
Xam nhap vao hau hét moi gia dinh. Piéu niy lam cho quan niém va nhén thirc ctia con ngudi
va cudc séng ngdy cang bi don gian hoa (gian lugc) va 18 thudc, thiéu kha ning tmg pho.

Picu ki€én van hoa, nghé thuat

Nhin chung, xét vé mat van hoa, chu nghia hau hién dai ra doi trong giai doan ma ngh¢
thuat truyén thong bi chu nghia tiéu dung lan 4t mot cach manh mé&. Chu nghia tiéu dung da
day gia tri tién té cta cac tac pham nghé thuat 1én mot mic khung khiép. Nhu vay, cai “thuc
tai tham phdn” (hyper — reality, c6 chd dich 1a “phi dai”) do nganh cong nghiép marketting
tao ra, da dua con nguoi vao trong mot thé gi61 nghé thuat ma von di & d6, “cai dugce tai tao”
(ban sao) va céi phuc ché cho nhitng gi dd mét” (di vat) lai dugc dit cao hon gia tri thim my,
mdt khi ban gbc lai duoc quyet dinh gia tri tr nhiing ban sao (dugc ban ra). X& hoi cua chiung
ta bi thong tri boi cc thiét ché truyén théng va quang cdo. Con ngudi ngdy cang bi phu thude
vao mbi quan hé giira ban than véi cac gia tri 4o, chtr khong phai boi gia tri ciia chinh minh.
Do d9, tir trong tdm thirc sdu tham, con ngudi ngdy cang trd nén cd don, cai cam giac dbi dién
véi hu vo ngay cang hién 16.

2.1.2. Cac quan niém vé chi nghia hau hién dai

Khai niém chii nghia hau hién dai 1a mot khai niém mé. Trong thuc té, da c6 rat nhiéu quan
niém vé chu nghia hau hién dai, do nhiéu nguyén nhan khac nhau cing cong huoéng lai. Thi
nhét, hau hién dai khong don thuan 13 mot trao luu trong mot pham vi cia mdt linh vuc ndo
d6, ma mdi nganh lai c6 mot quan niém riéng vé hau hién dai, thich tng v6i ndi dung va tién
trinh van dong ctia nd. Thr hai, ban chat ctia hau hién dai 1a giai khu biét hoa, giai hop thirc
hoa cac hé hinh Iy thuyét co tinh chat dai ty su. Vi vay, 1y thuyét hau hién dai dé cao tinh hdn
don, bat dinh va phi trung tdm ho4, va my hoc hau hién dai ciing chu truong giai — thim my
hoa.

Vé phuong dién triét hoc: J.F.Lyotard trong cong trinh Hoan canh hdu hién dai (1979)
coi hau hién dai 1a sy nd luc chdng lai cac “dai tu su” cua chii nghia duy 1y thoi Khai Sang
cung céc di san cua nd. H.Foster phan chia ra hai loai chu nghia hau hién dai: mét loai mang
tinh tan bao tha (theo kiéu nhan van chu nghia) va mot loai mang tinh hau cau triac chi nghia,
nhung ca hai loai déu chu truong triét tiéu hoic giai thé chu thé (1984). F.Jameson cho ring
“si tha hod ctia chi thé” trong chui nghia hién dai dd duoc thay thé bang “sy phan manh cia
chu thé” trong cha nghia hau hién dai, hon thé, d6 con 1a mot “su phan manh mang tinh tinh
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than phan liét” (1983-1984). Theo tir dién thuat ngir triét hoc Hanh trinh clng triét hoc do
Ted Honderich chu bién (NXb Van hoa Thong tin, 2002) hau hién dai 1a: “Thuat ngit “su
tuong dong gia dlnh” duogc trién khai theo du loai bdi canh... danh cho nhimg sy vat du:cmg
nhu ¢6 lién quan, néu c6, bang mot su da dang vé phong cach thong thudng va mot uwéc mudn
mo ho duoc thuc hién véi cac chi dinh cta nén vin hoa mang tinh hién dai cao...” [tr.822]...

Vé phuong dién lich sir:

J.Baudrillard xem hau hién dai 1a “thoi gian, khi loai nguoi dat téi su cdo chung cua lich
sir”, d6 1a thé gidi cua nhitng sy md phong va chi 1a mé phong ma théi, trong dé con ngudi
khdng con phén biét dugc gitra hién thyc va mé phong (1983). Ch.Jencks goi hau hién dai “la
thoi dai cua sy lga chon khong ngung. Do 1a thoi dai khong ¢ su chinh théng nao co thé
dugc tiép nhan..., 1a mot tha hdn hop mang tinh chiét trung cta bat cur truyen thong nao Voi
nhitng gi m&i qua”. G.Lipovetsky cho rang hau hién dai 1a “sy quay tré vé v6i ngudn gbc ciia
con nguoi”...

Vé phuong dién vin hoa:

L.Fiedler xem hau hién dai chi chu trong dén nhitng nén phan vin hoa méi mang tinh phan
ly tinh (1965). Lyotard xem hau hién dai 1a giai doan ma than phan cua tri thirc bi phu thudc
vao cac phuong tién truyén thong dai ching (1979). U.Eco xem hau hién dai 12 “su xem xét
lai mot cach mia mai céai diéu da duoc phat biéu trong mot thoi dai ciia s ngdy tho dé bi danh
mat” (1983). Baudrillard xem van hoa hau hién dai 1a thé gidi cia nhitng “vat nguy tao”
(1995). A.E.Chuchin-Rusov xem vin hoa hau hién dai 1a méi trudng c6 thé 1am cho con
nguoi “cam thdy tu do bay béng trong “chiéu canh thtr tu ctia vin hoa”, khong biét dén moi
giéi han vé thoi gian va I1anh thd” (1999). M.Epstein xem van hoa hau hién dai 1a két qua caa
su “phi dai” (hyper) trén moi linh vyc, tao ra mot khong gian van hoa gia (speudo). J.Collin
nhin nhan vin hoa hau hién dai tir gbc d6 két hop vin hoa dai chiing voi van hoa dia phuong.
M.Featherstone xem vin hoa hiu hién dai 14 vin hoa tiéu thu duoc thAm my hoa. D.Kellner va
S.Best xem van hoa hau hién dai la kj-van hoa (technoculture)...

Vé phwong dién nghé thuat (kién triic, hdi hoa):

R.Veturi dé xuat phuong chAm mdi trong kién trac: “ft hon, tirc 1a nham chan”. Kién trac
hau hién dai theo ong 1a “sy phong pht, ky quic, chAm biém va ca sy bi rdi cia cai thé gidi
no chiém linh va cb ging thé hién”. Jenks xem kién trac hau hién dai 1a mot phong tro lai tap
moi, “mot sy pha tron nhiéu phong cach”. D.Kolb xem kién tric hau hién dai 14 mot nén nghé
thuat mang tinh chdm biém, cho nén can c6 mot thai d6 phé phan nd. Ch.Masters xem kién
trdc hau hién dai va nghé thuat tao hinh 1a sy két hop giira chat liéu hinh thirc hién dai voi cac
phong céch va motip qué khtr, mang tinh chiét trung. N.Pevsner lai xem kién trac hau hién dai
la phong céch kién trac phan duy 1y. Trong hoi hoa, theo tir dién Microsoft Encara 99, my
thuat hau hién dai dugc xem la “chu nghia biéu hién méi”...

Céc quan niém hau hién dai vé vin hoc

Ly thuyét vin hoc hiu hién dai 1a linh vuc c¢6 nhiéu quan niém nhét, ghi nhan nhiéu thanh
tuu, nhung dong thoi chimg kién nhiéu tu tudng phirc tap nhat vé hau hién dai. L.Hutcheon
xem hau hién dai 12 “nhitng khuynh huéng trong nghé thuat dung hinh thirc nhai dé trinh bay,
phan anh”. B.Smith quan niém my hoc hau hién dai 1 phan tng chdng lai quan diém my hoc
nghé thuat vi nghé thuat, chong lai triét dé tinh triru twong cua my hoc hién dai (1945).
l.Hassan cho ring chi nghia hau hién dai 1a “mot tht cht nghia hién dai mudn, phi Iy tinh,
phi x4c dinh, hon loan, nhung ciing mang tinh nhap cudc” (1971). J.F.Lyotard coi cai hau hién
dai trong nghé thuat 1a mét bd phan cua ly thuyét hau hién dai, nam trong lich st cua “phong
trao tién phong” chdng lai tinh hién dai theo nghia duy 1y. Theo 6ng, hau hién dai khudc tir vé
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mat triét hoc viéc biéu hién su vat; con & binh dién my hoc d6 1a sy khude tir Am sic va hinh
thé; hau hién dai 12 y chi tuyét giao voi Iy tinh va véi su biéu hién...(1979).

Niam 1990, K.Wales d& duwa muc “chu nghia hau hién dai” vao Tir dién phong cach hoc cua
minh, xac dinh khai niém “hau hién dai”: “dwgc dua ra vao nhitng nim 1960 dé miéu ta mot
khuynh huéng vin hoc duong thoi, tiép ndi chi nghia hién dai.” [tr. 30]. Nim 1996,
T.Eagleton trong Dan ludn Iy udn van hoc da nhan xét: “Tac phém nghé thuat hau hién dai
dién hinh nhit 13 tly tién, da tri, lai ghép, 1éch tam, d& thay d6i, ngung dong, hét nhu mot mo
phong” [tr. 31, dan theo L& Huy Bac]. Mot yéu té can thiét khac dé dinh dang van hoc hau
hién dai 1a viéc khu biét pham vi tac gia cta d6i twong. B.Lewis, trong Chu nghia hdu hién
dai va van chwong 34 thong ké kha diy du cac tac gia ndi bat ciia vin hoc hau hién dai: “Vin
chuong hu cau hau hién dai 1a mot hién tugng mang tinh qudc té, v6i nhitng dai dién quan
trong tir khap noi trén thé gisi” [tr. 237-238].

Trén day 1a cdc quan niém 1y thuyét tiéu biéu vé ban chit ciia chii nghia hau hién dai trong
van hoc. Thuat nglr “van hoc hau hién dai” ngodai nghia chi thoi gian, con chi nhitng su quy
dinh cia cac thudc tinh nghé thuat ddi v6i né. Phan 16n cac y kién déu nhan manh dén cac dic
tinh ctia van hoc hau hién dai nhu tinh phi ly tinh (hoac phan ly tinh), tinh phi xac dinh, phi
chu thé, tinh phan manh va tinh dai chung. Ngoai ra, van hoc hau hién dai, dé tao nén dic
trung dién mao riéng d4 str dung hang loat khai niém, thudt ngit (va trong sé ndy nhiéu cai
duoc xem nhu thu phap ngh¢ thuat) trong cach viét, nhu cam quan hau hién dai, siéu truyén,
Mt na tac gia, giéu nhai, ma kép, phi lya chon, giai nhan cach hoa, bt tin nhan thirc, ngoai
bién, lién van ban...

2.2. Tiép nhan chii nghia hau hién dai trong vin hoc Viét Nam

Chu nghia hau hién dai trong vin hoc Viét Nam, méi dimg lai ¢ sy pha tron va két hop
gitta nhitng yéu t6 hién dai va hau hién dai, trong d6, yéu t6 hau hién dai gii vai trd chi dao.
NOi cach khac, chia nghia hau hién dai trong van hoc Viét Nam la mot chii nghia hau hién dai
mang tinh nguyén hop.

C6 thé nhan thiy doi sdng van hoc Viét Nam hién nay c6 hai xu huéng di theo 16i hau hién
dai. Mot xu hudng két hop céac thi phap hau hién dai (giéu nhai, lién van ban, giai thiéng, cuc
han, huyén 4o, phan manh...) v6i cac dic trung thé loai truyén thdng. C&c sang tac cua
khuynh huéng ndy chu yéu gan véi thé loai truyén ngin va tiéu thuyét. Xu hudng tha hai 1a
s d6i méi triét dé, tir hinh thirc cho dén nodi dung theo hudng hau hién dai, cach ly han véi
nhitng truyén théng vin hoc cii. C4c sang tac cua xu hudng ndy chu yéu gin véi thé loai tho,
ma dic biét 1a tho Tan hinh thuc, tho vin xudi, tho trinh dién...

Nhu vay, trong chi hon hai muoi ndm, vira tién hanh tiép thu 1y thuyét, vira trién khai ung
dung va0 sang tac, lai phai vira tién hanh viéc tiép thu va ung dung nhiéu hé hinh ly thuyét
van hoc khac, c¢6 thé néi vin hoc theo xu huéng hau hién dai Viét Nam d4 cé nhimng thanh tuu
ndi bat. Khdng thé pha nhan rang, nhitng nam cudi thé ky XX va dau thé ky XXI, hau hién
dai 12 mot trong nhitng tiéu ngir mang lai nhiéu ngudén cam himg va su quan tim nhat cua ca
gidi sang tac va nghién ctu. Dau con nhiéu bt cap, nhung hau hién dai van 1a giai doan phat
trién mang tinh tit yéu trong vin hoc nuéc nha. Tir sy nhan thic do, qué trinh dan budc trén
con duong hau hién dai, su phat trién vé mat ly thuyét lan sang tac nhanh hay cham, bao tdn
ban sic hay lai cing mat gdc, doi méi triét dé hay ké thira co ban, lai phy thudc nhiéu vao vai
tro cua gidi nghién ctiru — phé binh van hoc.

12



2.2.1. Tiép nhin va ing dung trong nghlen ciru — phé binh

Nham xac 14p mét cai nhin mang tinh tong quan vé nhitng quan niém méi trong nhén thirc
va sang tao cua nghé thuat hiu hién dai, thong qua cac ban dich, ching t6i tam chia thanh mot
sb luan diém chinh nhu sau:

Tinh gidi tham my: Trong cong trinh 6 thé xem 1a “triét hoc vé phan tich nghé thuat” — Thé
ma 1a nghé thudt w? cua C.Feeland, ching ta dugc trang bi mot cach nhin méi vé tinh quan
niém nghé thuat. Theo ba, mudn hiéu mot sé hinh thirc nghé thuat hau hién dai, trude tién
phai x4c 1ap quan niém nhu thé ndo 1a nghé thuat truée dd. Mot tac pham nghé thuat khong
nhat thiét phai tuan theo quy luat van dong cua cai dep, Tur do, Feeland két luan rang, mot
nghé pham 1a mot vat biéu hién mot ¥ nghia va lich st ciia nghé thuat chang qua 1a lich st cua
c4c quan niém vé nghé thuat.

Tinh chdt hdu thudc dia: Tinh quéc té cta van nghé hau hién dai dwa trén qua trinh phi
trung tdm hod, giai dang cap hoa, giai ngoai bién hoa va giai hop thirc hoa, da cho thay tinh tu
cudng van hod ¢ nhitng ving dat hau thudc dia, trong buc tranh chung cua nghé thuit hiu
hién dai.

Tinh chdt thi gidc va qua trinh s¢ hod: Nghé thuat hau hién dai gan voi mot s tinh chat
chinh nhu: tinh phd cap trong doi sdng; tinh twong tac dbi véi nguoi tiép nhan; tinh phi ban
gdc cua cac ban sao; tinh gia ting kha ning tri nhan (quay cham, chup can canh); tinh “hiéu
qua gian cach” (gitp nguoi tiép nhan khong nham 13n giita thyuc tai va nghé thuét, vi du nhu
Ky x40 nhiing tac pham dién anh); tinh manh doan va dai ching (vi du chuong trinh ca nhac
tap k¥ truyén hinh MTV); tinh hién thuc tham phon (hyper) va siéu thuc tai (thong qua cac
budi chiéu phim 3D, céng vién Disney Land)...

O Viét Nam, c&c hién tuong vin hoc ndi bat tir nhitng nim 1986 dén dau thé ky XX da
duoc cac nha nghién ciru — phé binh chi tam giai ma. Hé thdng lai cac bai viét cia ho, c6 thé
rdt ra mot sé van dé cua chu nghia hau hién dai va dic tinh vin hoc hiu hién dai ma ho
thuong tmg dung dé tiép can, cat nghia, Iy giai vin ban.

Tinh dan téc va tinh binh dang: Cong cudc hién dai hoa 1an thi nhat, vin hoc Viét Nam
chiu anh huong truc tiép boi vin hoc Phap, cOn ¢ lan tht hai nay, vin hoc Viét Nam c6 thé
hudng cai nhin ra khap thé gidi, ty chu trong viéc hoc hoi va sang tao. Nhin chung, khéng c6
mét trao luu nghé thuit ndo ma ¢ do, tinh dia phwong va ban sic riéng dugc coi trong tir trong
ban chat cua 1y thuyét nhu vin nghé hau hién dai.

Phong trao na& quyén: Cudc dau tranh nhiam xac 1ap vi tri cua mot ntra nhan loai von bi xem
Ia “gidi tinh hang hai”, khéng chi 1a mot trong nhirng ti€u chi ctia van hoc hau hién dai Viét
Nam, ma con 1a noi dung co ban cua vin hoc hau hién dai thé gii.

Pé 1ai: Van hoc Viét Nam sau 1975 c6 nhiéu sy d6i méi mang tinh cach mang, hai trong sb
nhitng cdy but tién phong dé 1a Nguyén Huy Thiép va Pham Thi Hoai. Nhiing déng gép cia
ho, tredc hét 1a sy d6i méi dé tai, hién twong nhai thé loai va hinh thirc lién vin ban.

Phuwong thire tw duy nghé thudt: Theo LA Nguyén, ca hai tac gia Nguyén Huy Thiép va
Pham Thi Hodi déu st dung nguy@n tic cau d6 va déng dao lam phuong thirc tu duy nghé
thuat. “Cau d6” 1a hinh thu:c trinh bay y tuong qua nhiéu 16p rd0 can, cac thong diép duoc dat
trong Ioglc Clia cam giac, gan gu1 voi nguyen tic “la hoa”. “Pdng dao” 1a phuwong thirc 1am

“rdng” ngit nghia ctia ngdn tlr, nham bién vin ban thanh mot trd dién.

Phuwong thitc trdn thudt giéu nhai: Cac tac pham cua Nguyén Huy Thiép va Pham Thi Hoai
mang dic trung gidu nhai. Pham Thi Hoai thi dung cong la hoa nhan vat, bang cach khong goi
tén, hodc hur vo hoa nhan vat. Trong khi d6, Nguyén Huy Thiép con tao ra khoang cach tham
my bang cach d6i lap gitra tén va tinh cach nhan vat, giita vai x4 hoi v6i vai tinh cach. Truyén
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ngan Nguyén Huy Thiép c6 xu hudng 1am “gia thé loai”, “giéu nhai thé loai”; trong khi do
Pham Thi Hoai c6 xu hudng sang tao ra hinh thirc “truyén ngan-tiéu luan”, “tiéu thuyét- tiéu
luan”[76,36].

Phé binh doi chiéu: Cac nha phé binh vin hoc Viét Nam cOn mé rong pham vi tim hiéu vin
hoc hau hién dai sang cac nén vin hoc khac, nhu Trung Qudc, Nga, An Do, Pakistan... dé tir
d6 quy chiéu vao vin hoc Viét Nam.

Tinh ngogi bién: Puoc xem la khai niém quan trong trong viéc 1y giai cac vin dé cua vin
hoc hau hién dai, gin véi vi tri van hoc trong doi séng.

2.2.2. Tiép nhén va &ng dung trong sang tac

Su tac dong ctia chii nghia hiu hién dai vao van hoc Viét Nam la hét sirc da dang va phtrc
tap. Mot diéu khong thé tranh khoi 12 sy va cham, mau thuin giita nhitng gia tri cii va méi da
xay ra khi vin hoc chuyén minh theo huéng hau hién dai. Ly giai nhitng mau thuan nay trong
tung thé loai, trudc hét 1a gén véi vige ly giai veé nhiing biéu hién cua tu duy nghé thuat hau
hién dai trong sang tac.

Tho hdu hién dai

Khuynh huéng tho ndy c6 mot sd dic trung 1a Iuu hanh theo kiéu “ngoai bién” (tap trung
chu yéu & nhimg sang tac thoi ky dau); tinh giéu nhai va cit dan, chu trwong tho phai vui,
giéu nhai tho 1dng man va ca ca dao; pha bo tinh hé thdng cua ngdn ngit, dua tho ca hudng
theo quan niém cua chii nghia hau cau triic, khong ngan ngai sir dung cic bién phap nhu noi
ngong, hodc cac tir ¢6 tinh chét thé tuc; chu truong d6i moi tir thi phap cam tinh, cam xuc mo
hd, sau ling sang thi phap doi thuong... Panh gid mot cach khach quan, chiing ta nhan thiy
bén canh tinh than quyét liét pha cach, thi nghiém nhimg k¥ thuit méi trong hinh thirc, tho
hau hién dai ciing dd gay ra khong it tai tiéng, d4 tao sy phan Gmg gay git trong x& hoi. Tuy
viy, tho hiu hién dai nhitng nim gan day co su chuyén hudng tich cuc, nghiém tac hon va co
nhitng dong gop khong nho cho nghé thuat.

Kich hdu hién dai

Chuling ta cd thé tim thiy dau hiéu hau hién dai trong kich Luu Quang Vi, nguoi dd c6
nhitng cach tan 16n trong dia hat ndy. Trong thoi diém Luu Quang Vii sng va sang tac, khéi
niém hau hién dai chua xuét hién ¢ Viét Nam, nhung tai ning ctia ong d4 ddy thé loai ndy tiép
can voi tinh than hau hién dai. Sau nay, nha van Nguyén Huy Thiép ciing d4 c6 nhiing tim toi
dé doi mai kich theo xu huéng hau hién dai, nhung c6 1& khong may thanh céng. Nhin chung,
do nhiéu nguy&n nhan khac nhau, kich hdu nhu con dtmg ngoai “phong trao hau hién dai”.

Van xuoi hau hién dai

Vin xudi theo xu hudéng hau hién dai duoc xem 13 tién phong vé d6i méi va c6 nhiéu thanh
tuu nhat. Truyén ngin va tiéu thuyét hau hién dai, trai qua nhiéu thing trAm, gid d4 c6 chd
dtng vimg chic trén vian dan. C6 thé noi, chii nghia hau hién dai d& 1am thay déi vin xuoi,
dic biét 1a tiéu thuyét, ca chat va luong. Su van dong cta tiéu thuyét Viét Nam tir hién dai dén
hau hién dai dién ra trong mot thoi gian kha dai, tiém an trong sang tac cua Lé Lyu, Chu Lai,
Ma Vin Khang, Duong Huéng, Nguyén Minh Chau, Nguyén Quang Than, V3 Thi Hao,
Nguyén Thi Thu Hué... C6 thé xem sang tac ctia nhitng nha vin nay nam giira 1an ranh cii va
Mo1i, voi nhitng tran trd trén con duong d6i méi van hoc. Nguyén Huy Thiép, Pham Thi Hoai,
Bao Ninh duogc xem 12 nhirng nha vin dau tién tiép can voi chu nghia hau hién dai trong cach
viét. Truyén ctia ho d& dem dén cho van xudi Viét Nam mot luéng sinh khi moi, trong diéu
kién thé loai ndy gan nhu d4 can kiét vé kha ning nhan thirc va phan anh. Tiép theo ho, cac
nha van theo xu hudng hau hién dai thé hé thr hai 12 Ta Duy Anh, HO Anh Thai, Nguyén
Binh Phuong, Nguyén Viét Ha, Pang Than, Mac Can, Chau Dién, L& Anh Hoai, Thuan va
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mudn hon mot it 1a Nguyén Dinh T, Poan Minh Phuong, Nguyén Cao Son, Vii Binh Giang,
Phong Piép, Nguyén Ngoc Tu...

Chuong 3
TU DUY NGHE THUAT HAU HIEN PAI TRONG TIEU THUYET VIET NAM
TU 1986 PEN 2010 — NHIN TU QUAN NIEM NGHE THUAT, TAM THUC
SANG TAO VA THE GIOI NHAN VAT

3.1. Quan niém vé nghé thuat tiéu thuyét

3.1.1. Tiéu thuyét véi quan niém “trd choi viin hoc”

Nhitng d6i méi cua tiéu thuyét Viét Nam nhitng nim 1986 dén 2010 duoc gin véi
quan niém “trd choi vin hoc”: tir cac van dé thudc vé nhimg yéu td, don vi, hinh thai, cua vin
ban vian hoc nhu két ciu, nhan vat, diém nhin, ngdn ngir..., cho dén quan niém vé nghia va y
nghia trong mdi quan hé twong tac giita nguoi sang tac — tac pham véi nguoi doc — duge xem
1a nguoi giai trd choi. Quan niém tro choi 1a ¥ thirc méi trong sang tao, soi chiéu vao quan
niém nghé thuat ctia nha van voéi cam quan da tri, phi trung tAm, giai thiéng, xem tiéu thuyét 1a
“trd choi ctia cac hinh thic”. Diéu ndy tao thanh maot trao luu cach tin trong tiéu thuyét theo
XU hudng hau hién dai.

O thoi duong dai, Pham Thi Hoai dugce xem 13 nguoi du tién phat ngén cho quan niém tro
choi vian chuong qua bai viét Van chwong la mét trd choi vé tam tich (bio Van Nghé, sb ra
ngay 17/02/1990) Pham Thi Hoai ciing 1a nha van dau tién biéu hién tu duy tr0 choi van hoc
Véi tiéu thuyét Thlen si7 (1988). Nha vin dd dem dén nhu’ng cai moi cho tiéu thuyét: Tir bo 16i
ké chuyén truyen thong, xay du’ng truyén theo nguyén tic cu trac chudi manh v& - lap ghép;
Su tu do hu cau, tao mdt truyén ké mang tinh gia tuong, dwa nhan vat tham dyu vao nhitng tro
choi tuong tuong; sir dung thoi gian nhu 14 tro choi ctia ngudi ké chuyén; trd choi huéng dén
ngudi doc, pha vd khung nhan thirc quen thudc, budc ngudi doc vao “mé 16” va dé cho ho tu
tim duong ra.

Sau tiéu thuyét Thién siz cia Pham Thi Hoai, Sy viy goi cua Iy thuyét tro choi d4 16i cudn
nhiéu nha vin, tao nén mot “khuynh hudng tiéu thuyét mang tinh trd choi” & nuée ta, véi
sang tac cua cac nha van Bao Ninh, Ta Duy Anh, H6 Anh Thai, Nguyén Binh Phuong,
Nguyén Viét Ha, Chau Dién, Thuan, Poan Minh Phugng, Ping Than, Nguyén Dinh Tu...
Tiéu thuyét 1a mot tro choi ngdn ngit va tiéu thuyét theo khuynh hudng hau hién dai, voi
nhitng diéu kién c6 duoc vao thoi dai ciia minh, da théng dién vé trd choi/trd choi ngdn ngi
trong tinh phong khoang nhat: tinh tu do sang tao va tinh dan chi trong mdi quan hé giita tro
choi véi nguoi choi.

3.1.2. Tiéu thuyét véi quan niém “giai thiéng nghé thuat”

Pén thoi hau hién dai, thoi “kich phat” cta cha nghia hodi nghi, khung hoang cia khing
hoang nhan thirc, 48 dem dén cho con ngudi nhing diéu trai biét véi trude day, duoc thé hién
rd nhat trong tim thé nhan thirc va trong dirc tin nhan thirc. Co s& cta nhitng diéu nay c6 cin
nguyén tir trong mau thuan c6 tinh bi kich cua lich sit nhan thirc luan: mot mit, con ngudi da
nd luc deo dudi sy tién bo va trong mot thoi gian rat dai né tin vao didu ndy, dya vao tri thirc
khoa hoc; mit khéc, ¢6 nhimg thé lyc manh hon niém tin vao su tién bd chi phdi va ling doan
hanh trinh lich st nhan loai. Nhin trén tong thé, lich str xa hoi 14 lich st thau tom 14n nhau
gitra tién bo va phan tién bo. O day, 1a sy x6 diy giira kha ning, diéu kién va thuc t& dé pho
dién nhimg cai dy. Su phat trién dich dic cua lich st d8 ching minh mot sy that, 12 xa hoi loai
nguoi cang gia bao nhiéu thi kha nang du cam cuia con nguoi cang kém di, con nguoi lai cang

15



danh mat ning luc phd quat trong viéc thau tom va diéu hanh xa hoi biy nhiéu, vi viy ngay
lai cang roi xa muc tiéu caa minh. Thém vao do, con ngudi thoi hau hién dai con bi hanh ha
boi mot cam thirc nam trong chinh ban than né, d6 1a sy nghi ngo - bi quan vé chinh sy ton tai
cta no6. Cam thirc nay len 16i vao trong toan bo hoat dong nhan thirc ciia con nguoi

Su khing hoang trong nhan thtrc luan nghé thuat hién dai da dan tdi viée cac nha van hién
dai ¢ ging di tim mot “mo hinh thé gidi” dugc co cdu mang tinh cha quan, giau y nghia nhan
vin nhung nam dau d6 ngoai trong luc ctia qua dat. Sy khing hoang nhén thirc luan cua nghé
thuat hau hién dai nhin thé gi6i trong sy hdn don va hu vo. Nhu vay, tiéu thuyét hau hién dai
d4 giir lai mot ntra ndi dung cam quan hién dai (hdn don) va thay d6i nira kia (hai hod) bang
“hu v6”. Lich sir thuong duoc din dit boi ban ning nhiéu hon boi Iy tri. Trong cam quan hiu
hién dai, phia trudc ton tai ciia con ngudi, suy cho tin cling, ciing chi 13 hu vo, bai vi hién tai
cua n6 dang la hu vo. Vi Vﬁy, trong tiéu thuyét hau hién dai, cic nha van dd dua ra nhimg
quan niém nghé thuat khac vé ton tai va di cung v6i didu nay la phu:ong thirc sang tac cua ho
cling khac trude. Tinh than giai thiéng xuyén sudt trong tiéu thuyét cia Pham Thi Hoai, Bao
Ninh, H5 Anh Thai, Nguyén Binh Phuong, Ta Duy Anh, Chau Dién, Thuan...

3.2. Tam thirc sang tao ciia nha vin

3.2.1. TAm thirc sing tao ciia nha vin véi ban thé dan toc

Nhing bién doi chung cta thé gidi thoi hau hién dai gin véi tinh trang hau hién dai

cung hai vin @ trung tdm: hodn canh hau hién dai va tdm thac hau hién dai. TAm thac hiu
hién dai 1a c&i phat sinh trong 1ong nhan loai, & cac qudc gia va chau luc. N6 c¢o thé khac nhau
vé nhitng biéu hién dic thd, nhung nd ¢ trang thai chung 12 gan véi than phan: than phan dan
toc va than phan ca nhan trong ndi khic khoai sinh tén. Vi vdy, tdm thirc luén c6 su dong
vong gitra cac dan tdc, gitta con nguoi voi con nguoi, khong phan biét.

Tam thuze hau hién dai voi tinh ban dia va truyén théng van hoa dan toc

Tam thire trude hét 1a cai tinh than duoc biéu hién cia ban thé dan tdc, gin véi tinh ban dia
va truyén thong dan toc. Van hoc Viét Nam qua cac thoi ky déu gin voi didu nay, va dén luot
minh, van hoc hau hién dai ciing phai gin v6i né, tao thanh tdm thirc hau hién dai. Trén thuc
tidn phén tich cac tac pham c6 yéu té hau hién dai cta van hoc nudc nha, cac nha nghién ctu
d4 chi ra khong it nhimg dic thu riéng cua cac nha vin, gop phan budc dau xdy dung mot dién
mao hau hién dai Viét Nam. Trude tién & cac chu dé khai thac trong tac pham, cac nha vin da
st dung rat nhiéu chat liéu lich sir va chit liéu dan gian, nhung dudi mdt cam quan moi — cam
quan hau hién dai, véi cac thu phap tiéu biéu nhu nhai lich s, giai thiéng, siéu hu cAu str ky,
gia thé loai... Mat khac, van hoc hau hién dai 1a mét trao luu quéc té o su phan bd déng déu
& cac nudc dang phat trién, chtr khong chi goi gon vao nhitng nén vin hod 16n ¢ phuong Tay.
Tiéu thuyét Nguyén Xuan Khanh xoay quanh céc truc vin hoa, mang tinh “ma kép”, quy vé
tam thirc Phat gido. Cac van dé vé Pao gido, tin ngudng dan gian, vo thirc cong dong, su pha
v khong gian sinh tén truyén thong... 1 nhiig van dé trung tdm trong tiéu thuyét cua
Nguyén Binh Phuong, Nguyén Pinh T(, B Minh Tuin, Poan Minh Phugng...

Tam thiec hdu hién dai voi nhitng am thi lich si

Theo mét sé nha nghién ctu, tdm thirc hau hién dai & Viét Nam mang ddu 4n ctia tim thic
“hau thuc dan”, nhét 1a trong cac tiéu thuyét lich st viét vé thoi ky dat nude dang con 1a thude
dia. Tam thuc héu thue dan trong van hoc Viét Nam diu khong phd bién, nhung lai cung cép
nhiéu céi nhin quan trong, méi mé mang tinh hau hién dai vé lich st dan toc, dic biét 1a cam
thirc bénh vire va bao vé cho nhitng “cai khac”, “cai nhuoc tiéu”, “cai ban dia” so véi cai thuc
dan dong vai trd nhu mot dai tu su. Vi Dao Tuan Anh, cam thuc hau hién dai & Viét Nam
con gan voi cam thie “hau hién thuc xd hoi chii nghia”, mot cam thtrc gan giii v6i cam thic &
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Nga thoi “hau Xo6viét”. Vi Inrasara trong Nhdp luw hdu hién dai ky 7 lai xem tdm thirc hau
hién dai & Viét Nam cOn gan véi ndi dung nit quyén lun.

Nhin chung, tir tim thirc hau hién dai mang cac dac thu Viét Nam, cac nha nghién ciru van
hoc di di siu vao phan tich cic thii phap hau hién dai trong nhitng tic phadm cu thé cua céac
nha vin duoc xem it nhidu c6 “yéu t6” hau hién dai. Can ctr c6t 18i nhat dé xem xét van 13 tam
thirc hau hién dai, va c&c thu phap trén trong nhirng sang tac van hoc Viét Nam ching nao
thiét 1ap duoc mot quan hé véi cai tam thire ay, thi tic pham d6 méi 12 tAc pham hau hién dai
hodc c6 ddu 4n hau hién dai. Tiéu thuyét Trong swong hong hién ra cia H5 Anh Thai 1a mot
an dy nghé thuat vé tién trinh lich s qua su thim dinh cta thoi gian. Trong Ngoi ciia Nguyén
Binh Phuong, nha vin d4 sir dung thoi gian nhu mot lat cit dé dinh dang lich st va qua do tai
hién lai cac khong gian van hoa Viét.

3.2.2. Tam thirc sang tao ciia nha vin trwdc thue tai

Tiéu thuyét hau hién dai thién vé& xu hudng phan tu, canh tinh con nguoi va xa hoi trude
nhitng van nan dit ra & dat nuéc trong nén kinh té thi truong, tip trung vao nhimg ndi dung
chinh: su tan ra trong quan hé gia dinh va xa hoi, su tha hoa vé nhan cach. Cac tac pham cha
trong toi dién giai cam thirc vé x4 hoi va con ngudi Viét Nam duong dai, di vao phan tich
nhtrng nguyén nhan khoi phat tir x& hoi tiéu thy, sy thay d6i quan niém vé cac nac thang gia
tri. Tiéu thuyét hau hién dai d& phé phan kleu con ngudi bién thai va cai toi chii quan cuc
doan cua no6. Pay 1a kiéu con nguoi tu diét, gdn v6i viée triét phd van hoa, triét pha dao duc,
triét pha diéu kién sinh ton.

3.3. Thé giéi nhan vit trong tiéu thuyét

3.3.1. Van @@ kiéu loai nhéan vat

Nhan vdr va nhitng bién thdi ciia khdi niém hinh tuong

Thé giéi nhan vat trong tiéu thuyét hau hién dai 12 nhitng manh doi duoc nha vin tao dyng,
mdi kiéu dang 1a mot phién ban ciia khdi hop chung co tinh hdn hop va hoa tron. Chang 14 két
qué ctia sy 4am thi cia nha vin vé mot thé gidi khong hoan tat.

Trong tiéu thuyét hau hién dai, viéc xay dung cac nhan vat “co chiéu sau” va kha nang khai
quat (phé bién trong tiéu thuyét truyén théng) dugc thay bang “su bién thai” no, dang so khai
cua hinh thic “nguy tao” (vat thé vi).

Nhén dién kiéu loai nhén vit

Trong tiéu thuyét cia Pham Thi Hoai, Bao Ninh, Ta Duy Anh, Hb Anh Thai, Nguyén Binh
Phuong, Nguyén Viét Ha, Nguyén Binh Td, Thuan, Poan Minh Phuong..., thé gidi nhan vat
duoc quan niém la nhirng anh tugng da chiéu vé thyc tai:

- Nhan vt lac lodi, cé6 don, chu yéu gin véi cam thire luu vong, thim chi ngay trong ngdi
nha cta minh va gitra nguoi than ctia minh.

- Nhan vdt néi loan, dan thdn, chi yéu gan véi sy phan tng vé diéu kién va hoan canh
séng, nhung hon hét 13 sy phan ng véi cac gia tri truyén thong.

- Nhan vt tha héa, 1 bién thai xdu cta nhitng duc vong, nhitng tham muén khong cé gidi
han, 1a dang nguoi “vat hoa”.

- Nhan vdt dong tinh, 1a mau nguoi dic thi trong tiéu thuyét duong dai, gin voi su thay doi
mdi truong sdng, quan niém gidi tinh.

- Nhan vt tdam linh, siu thiee, 1 dang nhan vat rat phiic tap vé cdu trac, thudng biéu hién
mot thé nghiém co tinh quy chiéu cua riéng nha van.

Tur sy nhan dién cac kiéu loai nhan vat néu trén, chiing ta nhan thdy quan niém nghé thuat
Vvé con ngudi trong tiéu thuyét d4 c6 nhiing thay d6i can ban, tap trung & nhimng khia canh
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chinh: quan niém vé sir phirc hop gitra thé xdc va tinh than; sw dao dong vé gid tri, ¥ nghia
song va lam ngueoi; nhitng bi kich dn ikc va ban néing tinh duc.

3.3.2. Nhirng bién d6i khai niém nhan vit

Céc nha nghién ctru da dua ra nhiéu kién giai sau sic vé pham trdl nhan vat, gép phan nhan
dién nhu’ng thay doi trong quan niém nhan vat ¢ tiéu thuyét hau hién dai. Tuy vay, cac ¥ kién
phé binh van chua c6 su 1y gidi cu thé vé “diéu kién hau hién dai” trong nghé thuat xay dung
nhan vat. Dé bd sung vao viéc 1y giai pham trl ndy, chung toi dwa ra nhing diéu kién: -
nghién ctru nhan vat trong van hoc hién dai, hau hién dai phai dugc dat trong lich st nghién
ctru lich st tu tudng tu san; - chl trong sy thay doi quan niém vé quan hé: quan hé nhén sinh,
quan hé véi vil tru, quan hé véi nhimg cam thirc trong chinh con ngudi; - str dung yéu t6 ngon
ngir dé dién giai su twong tac hai chiéu ca nhan — cong dong, gin véi vo thic; - van dé trung
tdm — ngoai bién va bi kich con ngudi; - sy bién thé nhan vat, dang so khoi cua nhén vat
“nguy tao” (vat thé vi).

Thé gi6i nhan vat trong tiéu thuyét cua Pham Thi Hodi, Ta Duy Anh, H6 Anh Thai,
Nguyén Binh Phuong, Chau Dién, Phong Diép, Thuan, BUi Anh Tuan... 1a nhitng manh doi
duoc nha van tao dung, moi kiéu dang 1a mot phién ban cta khoi hop chung c6 tinh hon hop
va hoa tron.

Chuong 4
TU DUY NGHE THUAT HAU HIEN PAI TRONG TIEU THUYET VIET NAM
TU 1986 PEN 2010 — NHIN TU PHUONG THUC THE HIEN
4.1. Pa dang héa hinh thirc truyén ké va tw su da diém nhin
Mot trong nhitng diém ndi bat nhat, gop phan quyét dinh tao nén dién mao cua dong tiéu
thuyét mai ndy 13 viéc mé rong gidi han nghé thuat ty sy, tao nén sy “la héa” khong chi dbi
V6i tiéu thuyét, ma con 1am phong pha thém cho tu duy nghé thuat & nguoi doc.

4.1.1. Pa dang héa hinh thirc truyén ké

Tu duy ngdn ngit hau hién dai dua ra quan niém mdi vé ciu trac: cau tric gia dinh va cu
trdc tién — gia dinh, mot quan niém céu tric hinh thic mang tinh uéc 18, ¢ trude vin ban,
nam trong sy hinh dung (gia dinh) ctia nha vin, duogc goi ra tir mot diéu kién hay hoan canh,
tinh huéng nao déy, c6 chirc ning tao nguyén cé (ban dau) cho truyén ké. Tir quan niém vé
CAu tric gia dinh hay tién — gia dinh, nha van trién khai cau chuyén. Vi vay, nguoi doc theo
tinh than hau hién dai chinh 14 ngudi giai cdu trac, nghia 1 giai — tro choi.

Quan niém giai cdu trac va la hoa ciu trac ¢4 dem dén nhitng kha ning méi cho nghé thuat
tu sy, ma trude hét 1a sy da dang hoa hinh thire truyén ké. Tiéu thuyét theo khuynh hudng hau
hién dai Viét Nam co6 thé quy vao hai dang hinh thic truyén ké tiéu biéu sau: - Cau trac
truyén ké mé 16 (ma tran), gdm mé thirc dyua vao ky &, md thic lap trinh may tinh; - Cau trac
truyén ké theo md thirc gia, nhai, gém gia lich su, gia huyén thoai, gia truyén ky, gia tu
truyén, nhai trinh tham — hinh su, nhai biéu tuong, nhai cdt truyén. Cac tiéu thuyét tiéu biéu 1a
Thién si, NGi buén chién tranh, Bi im nhan vat, Thién than sam héi, Thoat ky thuy, Tri nho
suy tan, Ngoi, Trong swrong hong hién ra, SBC la san bdt chudt, Ngwoi séng Mé, Co héi ciia
Chua, Blogger, Nhap, Phién ban, Kin, Than thinh va buwom buém, Chuyén finh mua tap ky,
Song song, Pari 11 thang 8, Chinatown, Va khi tro bui, Mira ¢ kiép sau... Tuy nhién, sy phan
dinh nay chi co tinh tuong ddi, dung dé dinh dang hinh thic bén ngoai cia van ban, con su
thudng xuy@n xam nhap vao nhau cua cac hinh thic cau trac trong mot tac pham 1a diéu tat
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yéu. Cac dang ciu trac truyén ké trén thudong mang tinh phiém chi, mot dic trung ciia cam
quan hau hién dai vé thyc tai, trong tinh hdn don va bat dinh cta né.

4.1.2. Tw sy da diém nhin

Diém nhin trong nghé thuit ty sy 12 sy bit dau cia mot phuong thire phat ngon, dé tir do
toan bo van ban nghé thuit dugc hién 16. C4u tric vin ban gin vai su trién khai cac diém nhin
tir mot phia hay tir nhiéu phia. Tiéu thuyét theo khuynh huéng hau hién dai thuong st dung
diém nhin tir nhiéu phia, dat trong cAu triic cau van hién tai chua hoan thanh, tao tinh da nghia
va tinh mo hd vé nghia.

Tw sy cac ngoi theo diém nhin da dién

Tuy Van st dung ngdi ké truyén théng, nhung cac nha vin da han ché t6i da chirc ning ngdi
thir ba, sir dung rong rdi ngdi thir nhat nhu mot ngoi ké tdi wu mang tinh chu quan, phd hop
v&1 hanh van hau hién dai..

Nha vin d4 ung dung k§y thuat tran thuat két hop nhiéu chu thé trdn thuat khac nhau vé
cling mot van dé, tao nén cam quan da trj vé nhan thtc va da tri vé thong tin.

Cac tiéu thuyét Di tim nhan vdr, Co héi ciia Chiia, Nguwoi séng M&, Tam vin phdng dao,
Kin, Muwa ¢ kiép sau... 1a md hinh nghé thuat bién doi lién tuc, thudng xuyén thay doi diém
nhin.

Tu sw ludn phién diém nhin

Trong nhiéu tiéu thuyét, nha vin da st dung kha thanh céng hinh thtc tu sy luan phién
diém nhin, 1a k¥ thuat tran thuat két hop nhiéu diém nhin cta cac nhan vat khac nhau, hoic sy
thay ddi diém nhin cua mot nhan vat tran thuat, tao ra “mé 16” cta cac quan ni¢m va tinh da
tri trong ngh¢ thuat tu su.

Ty sy luan phién diém nhin gop phan dic luc trong viéc trinh bay cam quan vé mot thé gidi
dang duoc sap xép lai, co ciu lai; vin ban 1a dién ngén “phién ban” co tinh cam giac vé thuc
tai.

Cac tiéu thuyét Trong swong hong hién ra, Dirc Phdt, ndng Savitri va toi, Ngoi, Khdi huyén
mugn, Kin, Chinatown, T mdt tich, Vdn Vy... 1a nhirng thé nghiém thanh cong trong su hoan
d6i ngdi ké, tao nén két cdu da ting cua vin ban.

4.2. Két cAu phan manh, lip ghép va dung hop, dan cai thé loai

Tiéu thuyét nhitng nam 1986 tré vé sau dd cO sy cach tin manh mé vé ket céu, dudi anh
huong cia cac khai niém cam quan hau hién dai, phi trung tdm hoa, giai cAu trac... Cac tiéu
thuyét cach tan theo thi phap hau hién dai nhitng ndm nay, di xay dung két cau theo mé hinh
ndo, déu sir dung k¥ thuat phan manh - lip ghép, dung hop — dan cai thé loai nhu mot th
phap nghé thuat chu dao, di tao duogc sy thau tém vao van ban cung lic nhiéu cha dé khac
nhau vé nhiéu vin dé khong cung dé tai, mo rong gidi han cua nghé thuat tu su, dem dén cho
tiéu thuyét mot dién mao moi.

4.2.1. Két cau phan manh, lip ghép

Thuat ngit “manh v&” trong quan niém cua cic nha hau hién dai gin voi 1y thuyét “tac
pham mé&™, 1y thuyét van ban va lién van ban, khang dinh quan niém xem vin ban giéng nhu
“giai ngan ha cua nhiing cai biéu dat”, theo mo thic ghép manh, ldy khai niém “phi trung
tdm” 1am hat nhan, tOn tai trong trang thai thuong xuyén van dong.

Sw phian ménh c6t truyén

Nhin Chung, c4c nha van déu gan nhau ¢ quan niém xem tiéu thuyét 1a “nhiing vi vin ban”,
trinh bay tiéu thuyét nhu nhitng doan ddi thoai, doan suy nghl nhiing cau noi, cau dang nghi
dugc to chirc la1 Nha vin tao ra nhimg cach mo dau tac pham cé tinh mu md, sdp xép cac van

dé mot cach ngiu nhién, cac nhan vat véi cac tinh hudng c6 su két ndi 1ong 1éo, khong — thoi
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gian phi tuyén tinh, phi co hoc. Nha vin cht y xen cét nhiéu tuyén truyén ké khac nhau, nham
tao ra mé cung cua nhitng tuyén tran thuat, dua hinh thirc ty sy hau hién dai thuc su 12 “nhirng
vi van ban” (Lyotard).

Su phan manh cbt truyén, su chia cit bé mit van ban 1a dic thu trong két cAu cua cac tiéu
thuyét Thién si caa Pham Thi Hoai; Thién than sdm héi, Bi im nhan vdz, Gia biét bong 16i
cia Ta Duy Anh; Tri nhé suy ran, Ngoi cua Nguyén Binh Phuong; Muwoi Ié mét dém, COi
nguoi rung chudng tdn thé cia H6 Anh Thai; Made in Vietnam, Chinatown caa Thuén; Nhap,
Kin ctia Nguyén Dinh T...

Sw lip ghép khdng — thoi gian

Sw lap ghép khéng — thoi gian

Trong tiéu thuyét Viét Nam sau 1986, su lip ghép va pha tron mot cach c6 cha ¥ ciia nha
van trong két cdu nham hai muc dich chinh:1. X4y dung cac kiéu va cac chiéu khong gian bat
thuan 1y dé nham tao ra nhitng thé gi6i vira thuc vira a0, thé hién cam quan bét an vé con
ngudi va thé gidi ma nd dang sdng, chl trong nhdn manh dén tinh mong manh, rui ro cua
cuoc séng dﬁy hiém hoa thdi hau hién dai; 2. Sy xen cit, dao 16n cua thoi gian ngh¢ thuét tao
ra mé cung cua nhitng mdi quan hé giita qua kht, thuc tai voi nhimg diéu dwoc tién tri trong
tuong lai, tao ra hiéu tmg thoi gian vong tron cua tiéu thuyét.

Pham Thi Hoai van duoc xem 13 nha vin md dau cua viée sir dung thi phap 1ap ghép trong
tiéu thuyét Thién siz, nhung nhimg tiéu thuyét cia Nguyén Binh Phuong méi ¢ thé xem 1a ¢6
hé théng va ndi troi nhat ¢ khia canh nay. Ngay tir tiéu thuyét Vao c6i (1999), Nguyén Binh
Phuong d4 bit dau Gng dung thu phap lip ghép vao cdu trdc tac pham, tir nhimg cai mo ho,
ban so, ky bi, duoc bit ddu cho dén mach truyén duoc soi chiéu bai cam quan vé mot thé gidi
phan manh va hu v6. Két cdu tiéu thuyét Tri nhé suy an (2000) dugc trién khai trén nén doc
thoai ndi tAm cta nhan vat, c6 dwa vao ki thuat dong y thirc, nhung khong phai dé tao nén su
ndi mach cua cac tuyén truyén ké, ma né chi 1a nhimg su doan mach, dtt mach, gdy mach cua
dong y thae. Ghi nhan vé thé gidi voi vo van manh v& qua cam xtc mdng lung va hoai nghi
ctia nhan vat chinh 1 chat keo thuc sy duoc dung dé két dinh van ban. Thoar kp thiy 1 tac
phém mang tinh udc 1€, dugce soi chiéu boi cam guan vé su hu vo. Cau tric truyén ké 1a
nhitng manh doan roi rac vé con ngudi, vé dat troi, vé song ndi duge lap ghép lai trong su x6
day ngau nhién cua sd phan, su cudn kéo cua nhing dam mé nguyén thuy, sy nhdo nan vo
cam cia ty nhién, sy dan dit vo hon cua lich st.

Lip ghép khong — thoi gian ciing 12 thi phap nén tang dé tao ciu trac trong cac tiéu thuyét
Trong swong hong hién ra, Pirc Phdt, nang Savitri va t0i, Khai huyén muén, Ngoi, tao duoc
su hai hoa gitra thuc tai va gia tuong, khong gian va thoi gian trong van ban, sy hop ly gitra
lich str va huyén thoai.

4.2.2. Sw dung hop, dan cai thé loai

Sw dung hop cac thé loai viin hoc

Sy dung hop va twong tac thé loai dugc xem nhu su bién thé cua thu phap manh v - lap
ghép, 1 sy phirc hop, dan cai nhiéu mach truyén, pha tron nhiéu thé loai, tao nén tinh da dién
cua hinh thic nghé thuat tiéu thuyét duong dai. Nhu cau da dang hoa cac hinh thirc t6 chic tin
hiéu tham m¥ budc tiéu thuyét phai dung nap vao né cac hinh thirc thé loai khéc, bién ching
thanh céc thanh té tham gia vao qua trinh tao nghia.

Tinh chat dung hop va twong tac thé loai tré thanh mot phan xa nghé thuat ¢ thoi hau hién
dai, dem dén nhing hiéu tng pho bién trong sang tac ctia cic nha van, nhung khong phai 13 su
lip lai, sy md phong 1an nhau. N6 1a mot md thirc nghé thuat cho nhing ai di theo khuynh
hudng ndy, N6 mé ra nhirng bién do khong gisi han cho nghé thuat tiéu thuyét.
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Tiéu thuyét ctia Pham Thi Hoai, Nguyén Binh Phuong, H6 Anh Thai, Nguyén Viét Ha,
Thuan, ndi bat boi sy dung hop va pha tron thé loai. Trong d6, Nguyén Binh Phuong 1a ngudi
hét strc chu trong dén thu phap nay. Tri nhé suy fan thim dwom chat tho, khi nhitng manh doc
thoai ctia nhan VAt nit tré vé& véi nhitng ky tre, x(Gc cam budn, duoc cu tric dudi dang nhimg
cdu vin ngin mang am diéu... Thoat ky thiy dan cai vao két cdu cua no thé loai kich va tho.
O Nguoi di vang va Nhitng dira tré chét gia ngodi sy két hop tho, con cd su bo sung truyén
ngan va huyén thoai vao tiéu thuyét. Ngoi d4 day sy dung hop thé loai dén cuc diém, tao nén
Mot cau tric “ma tran” hiém c6 trong tiéu thuyét Viét Nam.

Sw dan cai cac thé loai ngoai vin hoc

Nhu ciu da dang hoéa cac hinh thirc to chtic tin hiéu thAim my budc tiéu thuyét phai dung
nap vao n6 cac hinh thirc thé tai khac ngoai vin hoc. Tiéu thuyét Pari 11 thang 8 cua Thuan,
Phién bdn, Kin cia Nguyén Binh TU, Nguwoi séng Mé cia Chau Dién, Blogger cua Phong
Diép... duoc xem 14 tiéu biéu cho phong cich dan cai gitra vin hoc voi thé tai bao chi —
truyén thong, thii phap dién anh, cau triic vin ban mang..., tao nén cu tric mang tinh 1ap thé,
lam bién doi hinh thire biéu dat cta no.

4.3. Cach tan ngdn ngir

Dién mao cua mdi thoi dai chii yéu duoc nhin dién qua ngdn ngit, qua cac 16p tir vung
duoc xép chong 1én nhau trong cic vin ban. Néu chung bién mat thi lich sir cling mat theo. Co
thé noi, su suy thoai ngdn ngit ciing chinh 1a su suy thoai lich sir, khi khong c6 nhiing tiéng
noi maéi mé cat 18n thi chi con tiéng néi tha cuu todn tri chiém linh dién dan lich sir. Vi vay,
khi n6i dén “ddi méi tu duy” thi cai dau tién d6i méi chinh 13 ngbn ngi.

4.3.1. Ngon ngir manh vo

Manh v& 1 thuat ngir ma trong noi tai nd ham chi s hoai nghi vé nhitng 1y thuyét 16n,
nguyén khéi va co tinh toan tri, ap dat; sai khién va budc con ngudi phai tuan theo né6 mot
cach mu quang; khong cho phép ca nhan duoc quyén suy nghi, hiéu va dién dat theo cach cua
minh. Cac nha vin hu hién dai xem moi manh v& ty than no 1a phi trung tam, biét lap, luon
van dong dé tuong tac Voi cac manh v khac, nhung khéng huéng dén mot trung tim nao va
ciing khéng c6 ¥ két hop dé tao nén trung tam. Ct 16i cta thuat nglt manh v& nim & tinh chét
biéu dat cua ngdn ngit. Trong vin ban cua minh, c4c nha vian hau hién dai str dung ngdn ngir
manh v& dé dién dat. Viéc chu trong qua murc hinh thirc ngén ngir ndy nham thé hién tu tuong
va my hoc theo tinh than hau hién dai.

Tiéu thuyét cuia Pham Thi Hoai, Bao Ninh, Ta Duy Anh, Nguyén Binh Phuong, Nguyén
Viét Ha, Chau Dién, Phong DPiép, Bli Anh Tan, L& Anh Hoai, Thuan, Poan Minh Phuong. ..
la xau chudi cau trac dién ngdon manh vd. Ho d4 tim thay dic tinh chat lidu dién dat qua “ngdn
ngir manh v&”, dé tir d6 kién tao nén nhiing tac pham nghé thuat doc dao, méi la, chua ting
c6 trude d6. CO thé noi, tu duy tiéu thuyét cua cac nha van theo xu huéng hau hién dai da c6
chung mét quan niém vé thyc tai, d6 14 nhitng cai chung nhét, todn dién nhat va mang tinh
théng nhat ma con ngudi nghi dén, ban dén chi ton tai & dang khai niém. COn céi dang ton tai
v6i con ngudi, hién hitu ma con ngudi nhin biét dugc 13 cai cu thé ludn trong trang thai bat
dinh, duéi dang “manh v&”, nghia 1a mot cach dit dinh hién tugng va Sy vét trong nguyén
trang cta chung.

4.3.2. Ngon ngir giéu nhai

Bén canh ngdn ngit manh v&, thi ngdn ngit gidu nhai 14 mot dic thi cua tiéu thuyét theo xu
huéng hau hién dai nhimg nim 1986 — 2010. Ngdn ngit gidu nhai nam trong phuong thirc
gidu nhai cia nghé thuat hau hién dai, né 1a yéu t6 hién thi truc tiép trong vin ban va ciing
tryc tiép chi phdi cac yéu td khéac... Ngdn ngir gidu nhai ciing 1a chét liéu chinh ctia pham tr
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“cai gidu nhai” ciia my hoc hau hién dai, thay cho pham tri “cai hai” cua my hoc truyén
thdng, ma hé quy chiéu tham my ctia n6 khéng chu trong vao su giy cudi cé tinh trao long,
ma tap trung vao Su mia mai va ty mia mai.

Céc nha van Pham Thi Hoai, Ta Duy Anh, Hb Anh Thai, Nguyén Viét Ha, Nguyén Binh
Phuong, 6 Minh Tu4n, Mac Can, Chau Dién, Phong Diép, Thuan da rat chu trong trong viéc
str dung phuong thirc giéu nhai va dua ngon ngit gidu nhai vao vin ban nghé thuat. Thu phap
gidu nhai ma cac nha vin thudng dung duoc bd sung bing 16p ngdn ngir che day theo kiéu
phuong Tay, bén canh thién huéng ngdén ngir vach tran truyén thong. Hai cai nay bo khuyét
cho nhau, gop phan quan trong tao nén su la hoa tiéu thuyét. Ngon ngir giéu nhai trong tiéu
thuyét c6 nhitng dic diém co ban: gin voi cam quan nghé thuit vé thé giéi va con ngudi,
trong tinh hoai nghi va giai thiéng, dién dat vé mot thé gidi da tro nén phi dai; vian chuong
cling 1a mot dai tu su, vi vay dai tu su van chuong ciing nam trong dién bi giéu nhai; khi giéu
nhai con ngudi, dwong nhién 1a gidu nhai ca ngdn ngit ctia nd, bao gdm ngdn ngit c4 nhan va
ngdbn ngir cong dong.

Do6i méi ngdn ngir 1a mot quy luat phat trién mang tinh ndi tai ciia van hoc, né khong chi dé
phU hop véi khung canh tu duy thoi dai, dé dap ung kha ning dién dat trudc nhitng cai méi
dang phat sinh, ma quan trong hon, n6 chinh 1a sy dot pha dé kién tao nén cai méi. Viéc 1am
méi ngdn ngit duge tao nén boi hai ngudn chu yéu: sang tao tir méi va bd sung tir nude ngoai
(ttr ngoai lai).

KET LUAN

1. Tiéu thuyét Viét Nam sau 1986 da c6 sy phat trién mang tinh dot bién, gop phan quyét
dinh lam thay ddi dién mao vin hoc dan tdc, xoa bo tinh biét lap van hoa, dua van hoc c6 mot
vi thé nhat dinh trong khu vuc va chau luc. C6 duoc thanh tyu dé, trude hét 1a do cac nha vin
d4 can dam ty d6i mai, dam vuot qua nhiing dinh kién, nhitng cau thic, nhitng ap dat tir nhiéu
phia. Khdng thé chap nhan mai tinh nhugc tiéu cia vin hoc nude nha, nhitng nha van nhu
Nguyén Huy Thiép, Pham Thi Hoai, Bao Ninh, Ta Duy Anh, H6 Anh Thai, Nguyén Binh
Phuong, Chau Dién, Thuan, Poan Minh Phuong, Mac Can, Pang Than, Nguyén Dinh T,
Phong Piép... dd xem nghiép vin chuong 1a dy gian kho va ciing day trach nhiém, da réo
riét di tim nhimg 161 viét méi, cach dién dat méi cho minh. Va ho d4 thuc sy thanh cong. Mat
khac, dugc xem nhu hé luy cta tinh than trén, su thanh céng cta cac nha vin Viét Nam duoc
khoi ngudn tir viée hoc tap céc tri thire va kinh nghiém sang tao tir cic nha vén 16n trén thé
gidi, cac hoc thuyét khoa hoc vé lich sir, x4 hoi va con ngudi ma trude day vi nhiéu 1y do khac
nhau, chiing ta d& khong thira nhan.

Su khai mé cua mot khéi luong tri thire van hoa khong 16 d4 duoc van hoc Viét Nam tiép
nhan va tiép bién, duoc xem 14 ngudn ning lwong méi. Trong ngudn ning lwgng ndy, chu
nghia hau hién dai c6 mot anh huong dang ké nhat. O dé tai ludn an cua minh, chldng ti ¢6
gang khao sat sy van dong cua tiéu thuyét Viét Nam duéi nhiing tic dong nhiéu mit ctia chi
nghia hau hién dai, tir cam quan, tu duy, tdim thirc dén phuong thirc sang tao nghé thuat,
nhitng yéu t6 cin ban gin voi qua trinh tim hiéu, hoc tip va sang tao cua cic nha vin.

2. Qué trinh dbi méi cua vin hoc Viét Nam duoc tinh chung vao c¢6t mbc d6i moi cua dat
nuéc ndm 1986. Nhung trén thuc té, su d6i méi van hoc chi thuce sy dién ra sau nhitng nim
90, khi hé thong xa hoi cha nghia & Chau Au sup d6. Chi trong diéu kién ndy, céc ludng tu
tuong, cac chu thuyét va khuynh huéng khoa hoc xa hoi Phuwong Tay méi c¢6 co hdi xAm nhap
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vao Viét Nam. Pay dugc xem nhu sy “khuynh dao” (tr cia Hoai Thanh) hay “lan song thir
hai” dién ra trong vin hoc Viét Nam. Trong sy 0 at cta tri thirc méi, chii nghia hau hién dai
timg budce da 1am thay d6i dién mao van hoc.

Mic dau van con mot sé nguoi ngan ngai trude qua trinh d6i mai nén vian hoc dan tdc theo
huéng hau hién dai, nhung d6 ciing chi 1a nhiing ¥ kién nhét thoi. Boi vi, van hoc hiu hién dai
Viét Nam d4 1a mot thyc té, cht khong phai dang ¢ dang tiém nang. Tuy nhién, vé nhiéu mait,
van hoc Viét Nam van cOn ¢ nhitng bét cip trong viéc chuyén huéng sang tao theo trao lwu
hau hién dai. Th nhét, co so ha ting ctia Viét Nam chua hinh thanh “diéu kién hau hién dai”.
Tha hai, & Viét Nam cac quan diém vé todn cau hoa, triét hoc ngén ngit, chii nghia hau ciu
trac da phan van con xa la voi doi song vian nghé, chi nim duoc timg phan chit chua hé théng
hod, do con thiéu hut cac nén tang tién dé tri thirc Iy luan. Mic dU vay, chung ta ciing c6
nhitmg thuan 1oi co ban. Thur nhét, “tam thac ban dia” & Viét nam gﬁn v&i quan niém sy do vo
niém tin vao cac dai tu su. Thir hai, qua trinh tiép nhan 1y thuyét hau hién dai & ta méi dién ra
trong mot thoi gian ngin nhung d4 hinh thanh mot tim thirc hau hién dai, gin két véi tinh
than nhan loai. Trong hoan canh toan cau hoa va hoi nhap vin hod, viéc dimg ngoai dong
chay nghé thuat duong dai khoéng chi 1a sy bao thu, lac hdu ma ban than y dinh d6 1a khdng
thé thyc hién dugce. Van dé co ban 1a hoi nhap nhung van gitt duge ban sic dan toc. Didu nay,
tiéu thuyét nhitng nam qua da thé hién khé thanh cong.

3. Viéc tmg dung 1y thuyét hau hién dai vao sang tac d4 tao ra nhitng thay d6i sdu séc, toan
dién dén tiéu thuyét, ca trong tu tudng va trong nghé thut. Sy chuyén doi quan niém nghé
thuat vé tiéu thuyét va nhimg bién doi trong tdm thic sang tao ctia nha vin 1a khai dau cho
moi su thay ddi, tir nghé thuat xay dung nhan vat dén cac k¥ thuat tu sy va sir dung ngon ngr.
Trong d6, nghé thuat xay dyng nhan vat van 12 van dé nén tang. DAu c6 nhiing quan niém va
cach hiéu khac nhau vé van dé nhan vat, nhung né bao gio ciing 12 pham trll trung tdm cua
séng tao van hoc. Pham trtl nhan vat chi phdi cic mé thic truyén ké va sy van hanh truyén ké,
chi phéi cac thi phap nghé thuat cac k¥ nang xir Iy két cdu, diéu phdi thi phap chic ning
truyén ké. Pham trll nhan Vit ndm ¢ trung tdm cta khai niém lién van ban va goi mo ra nhiing
kha nang ctia nhan thire, chi c6 né6 madi tao nén diém nhin bén trong va bén ngoai, cuc bd va
tong thé, vira 1 cha thé mang tinh ¥ huéng, vira 1a ddi tuong dugce ¥ hudng cia toan bo hoat
dong sang tao ctia con nguoi. Ngay ngon ngir, mot pham tru tudng ding ddc 1ap voi nhan vat
va chi c6 mdi quan hé voi nhan vat trong tuong téc, quy chiéu va thong dién, ciing chi 1a mot
bo phan ciia nhan vat: nhan vat tao nén ngdn ngit va ngdn ngir cau trac nén nhan vat. Khong
c6 cai gi nam trong sy nhan biét cia con ngudi lai khong luu diu sy ton tai cua con ngudi.
Tiéu thuyét hau hién dai van 12 mot phuong thirc nghé thuat viét vé con ngudi, nhung dit né
trong cach hleu mai, trong nhan thirc mai va trong quan hé mai. Nhu:ng nha nhan van hoc tu
hién dai tr& vé trude da 1am nhidu héa quan niém vé con ngudi, bién néd thanh mot thyuc thé
siéu hinh, nam trong nhimng khung nhan thirc thiéu tinh ty nhién. Con ngu:cn trd thanh mot quy
udce cua y thuce Va vO thu:c cong dong ma sy tich tu ap luc da tirng budc day no dén chd nhan
thirc cyc doan Vé cudc sdng va Vé ban than. Vian hoc hau hlen dai mong mudn dit dinh con
ngudi ding v6i nghia cia né, dugce tao ra tir hu vo va tré vé véi hu vo, nhung trude khi trd
thanh hu vo, con nguoi phai c6 mot khoang thoi gian d6i dién véi hdn don, sdng véi nhitng
hoai niém, sdng khac khoai va bi day vo, nhu nhitng “l4 co” (Walt Whitman) va van c6 ging
vung 1én dé ton tai va hy vong. Nhu vay, con ngudi trong vin hoc hau hién dai duoc trinh bay
bdi cam quan “hdn don — hu vo”. Nhin bén ngoai, thi day 1a mot phan xa nhan thice tiéu cyc.
Nhung can c6 su phan biét, rang su tiéu cuc ndy khong phai 1a tiéu cuc trong nghé thuat, ma
tiéu cuc do cudc sbng tao ra, mot cudc séng bi pha v sy can bang tu nhién bsi cong nghé
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dién tr, cong nghé sinh hoc va boi cac “dai tu su”, mot cudc séng thiéu sy tu do nhan thirc va
bi cau thiic boi nhitng dinh kién. Sy khing hoang nhén thirc ndy dan t6i sy d6 v niém tin doi
véi con nguoi thoi hau hién dai, nhung n6 khong dan con ngudi téi chd tuyét vong. Trude khi
chét con nguoi can phai séng, va dé séng, con nguoi, mot mat, phai biét chép nhan duong dau
voi thuc tai, mat khac, con nguoi phai biét tu diéu tiét dé tao dugc su can b'fmg duy tri sy
séng. Tiéu thuyét cuia Pham Thi Hoai, Bao Ninh, Ta Duy Anh, H5 Anh Thai, Nguyén Binh
Phuong, Nguyén Viét Ha, Chau Dién, Nguyén Dinh TU, Thuan, Poan Minh Phuong... d&
dién giai vé nhiing diéu nay trong mot tinh than dan chu va nhan van nhat. Phai tiép nhan tiéu
thuyét hau hién dai trong “hoadn canh” ctia ndé méi thiy duoc chan gia tri ma nd dem lai cho
nguoi doc.

4. Tim hiéu va nghién ctu tiéu thuyét theo xu huéng hau hién dai Viét Nam van cOn c6 rat
nhiéu van dé dé tudong giai. Theo tinh than hau hién dai va giai cu trac, phai 14t lai tit ca cac
van dé, cac khai niém, phai truy nguyén dén tin clng ban chat cua su vat va hién trong méi
han ché duoc va tranh duoc nhimg sai lam va ngd nhan. Trong d6 c6 sai ldm va ngd nhan cua
gidi han nhan thic vé van hoc. Béi vi, hau hién dai 1a phé phan va dé xuat mang tinh dan chu,
tiéu thuyét hau hién dai 12 dién ngon chtra dyng tinh phan bién triét dé va y hudéng vé su that.
Vi vy, nghé thuat hau hién dai chua c6 thé noi 14 hay nhit, nhung chic chin 14 n6 gan nhat
va can nhat ddi v6i con ngudi duong dai. Tiép nhan tiéu thuyét hau hién dai s& giup con ngudi
tinh tio hon trong sy nhan biét, c6 tri thirc hon cho sy dbi dién véi cude doi von di ngdy cang
tré nén phirc tap hon va khic nghiét hon.

Thuc tién sang tao cho thay, tiéu thuyét theo khuynh hudéng hau hién dai Viét Nam da
khang dinh dugc tinh nghé thuat dan tdc trong dong chay hau hién dai. Hon bit cr mot 1y
thuyét ndo, chu nghia hau hién dai s& gop phan tich cyc tha tiéu tam Iy “chiéu du6i” ¢ vin
chuong Viét Nam. Bdi vi, n0 tao cho nha vin ban ménh xay dung va sang tao dua trén chinh
kha ning ctia minh, ma trudc hét 1a kha ning da pha cac “dai tu su”, cac cha thuyét phat ra tir
“céc trung tdm I6n”, sau d6 1a kha nang ty do sang tao, tw do thé nghiém dé dat t6i ngudng ma
ca nhan nha van kha thé. Su kién tao nghé thuat tiéu thuyét nhung nam qua vua tao nén tang,
vira chimg minh tinh kha ning cho tuong lai phét trién cia tiéu thuyét Viét Nam.
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INTRODUCTION

1. Topic choice reason

During the late 20" century’s decades, there was one definition which did not
reach the consensus of its semantic content yet but it was used and discussed most
often. It was the definition of postmodernism. The postmodernism almost became the
spirit of the new age, which was called “postmodern age” or “postmodern era”. The
postmodernism was regarded as a philosophy topic, also a social movement that was
applied in all sectors of economics, politics, culture, art, education, and religion,
etc...In literature, a system of postmodern theory has been built to make research into
works, to act as selective criteria, also to elaborate the awareness of postmodern
literature spirit. Therefore, the so-called postmodernism is to mention the movement
which is creating a new model of thought. This is to replace the modern model which is
no longer appropriate even in economics, politics and spiritual culture.

In Vietnam, postmodern theory is getting more interested to applied into
literature life within ranges from researchers and artists” works. Actually, during last
years, postmodernism has been proved to be scientific, objective and true.

The application of postmodern theory into research has seen transformations
both in content and form. Its spirit has been reflected in fiction, which is a turning point
for this kind of literature work. Those works of novelists Pham Thi Hoai, Bao Ninh, Ta
Duy Anh, Khuong Viét Ha, Nguyén Viét Ha, HO Anh Thai, Nguyén Binh Phuong,
Nguyén Dinh T, Piang Than, Chau Dién, Thuin, Poan Minh Phuong, Phong Diép,
Nguyén Ngoc Tu... are socially recognized. It is obviously confirmed in the class of
writing artists that they must change the way of writing to attract readers. Basically,
fiction can achieve thanks to obtaining experience of postmodern writing from
Vietnamese writers in a creative way.

This is the main reason for our choice of the topic “The impact of
postmodernism on Vietnamese fiction from 1986 to 2010”, so as to verify true values
of fiction in postmodern trend. With references of fellow colleagues, we would like to
have an overview of the establishment and gradual development of fiction in this form.

2. Research target and scope

2.1. Research target: This dissertation focuses on Vietnamese fiction from 1986 to
2010, but with more inclination to postmodern characteristics.

2.2. Research scope: The impact of postmodernism on Vietnamese fiction from 1986 to
2010.

3.Research methodology:

We combine main methodologies:

- Historical-Formative methodogy: to survey the formation and movement of
postmodern theory, characteristics and perspectives of researchers in philosopy,
culture, literature and arts.

- Structural-Systematical methodology: to systematically study philosophical
trends such as phenomenology, structuralism. Vietnamese postmodern fiction were also
research under this methodology.



- Historical-Cultural methodology: to survey the procedure of postmodernism
(under philosophical, socio-economic, art-culture conditions), to study charactistics of
history, culture, ethnic literature in Vietnamese postmodern trending fiction.

- Comparing-benchmarking methodology: to study similarity and difference in
thinkings of arts of postmodernism novelists.

4. Scientific significance of the dissertation

This dissertation displays main issues of Vietnames fiction from 1986 to 2010,
the trending development of postmodernism-connected fiction, basic knowledge to
have an overall picture of Vietnamese fiction during these years.

This dissertation is considered one of the first systematical one to study the
impact of postmodernism on Vietnamese contemporary fiction, together with its
positive effects and drawbacks.

The result of this dissertation would be a conducive source of reference for the
study and research into postmodernism and postmodern literature.

5. Structure of the dissertation

Together with the Introduction, Conclusion, References and Appendice, the main
content is developed in four chapters:

Chapter 1. Overview

Chapter 2. Postmodernism in Vietnamese literature from 1986 to 2010

Chapter 3. Postmodern logic in Vietnamese fiction from 1986 to 2010 —from
perspectives of arts, creation and character world.

Chapter 4. Postmodern logic in Vietnamese fiction from 1986 to 2010 — from the
perspective of demonstration.



Chapter 1
OVERVIEW
1.1. Works compiled and translated from international documents

From 1975s to late 20" century, there were limited activities of translation,
introduction and publication of social-humanitarian of western works in Vietham. The
controversy of Nguyen Huy Thiep’s short story is a sad proof. The contrast in the
controversy revealed the backwardness of literature logic at mentioned time.

In the controversy of Nguyen Huy Thiep, there was one noticeable writing: “Why |
translated Nguyen Huy Thiep’s short story” by Greg Lockhart,published in the
Literature Magazine, No. 4 (July-August), 1989. This article is a prompt response in a
high suggestive manner. However, it did not get proper attention, especially in terms of
terminology. Lockhart raised the question: “What is the new ingredient as for Nguyen
Huy Thiep’s?” and explained: “And in Vietnam, we have Nguyen Huy Thiep’s short
story. This is methods of life demonstration in the world at the end of the century.
Therefore, this is the literature phenomenon called as “postmodernism” [p.113,114].

After Lockhart article, not until 1991 that there was one piece of translation of
postmodern literature “Insights into the so-called postmodern fiction” by A.Blach,
Literature Magazine, No.5. This article primarily suggested an understandingof some
basic characteristics of postmodern literature and fiction, such as “complicated and
unilateral”, “clear the boundary between spaces of art and technique, consciousness and
unconsciousness, reality and devil”...After this article by A.Blach, there was once
again an interval. And 6 years later, in1997, in Literature Magazine, No.5, there was an
article “About postmodernism” by J.Verhaar.According to Verhaar, the notion of
postmodernism existence is connected with “irony” and “trend of freedom” [p.361]. In
1998, in Foreign Literature Magazine, No0.6, there was an article of “Limitations of
author category” by V.Marcok, stating characteristics of author category in
postmodernism.

It has been since 2000 onward that postmodernism received substantial concern, and
introduced for study in Vietnam. In 2000, in Poetry Magazine, No. Spring (published in
the US in Vietnamese), there was the abstract of “Postmodern literature theory” by
Niall Lucy.This is a substantially academic work, which gave thorough explanation
some basic insights into postmodern literature: definition, distinguishing art from
science, reality, literature from game theory...

In 2003, there was the work “Definitions and terminologies of literature research
schools in West-Europe and the US in 20™ century” written byl.P.llin va
E.A.Tzurganova, published by Hanoi National University.As for the part of
“postmodernism”, the author (I.P.llin) stated and analyzed in an elaborate way the
definitions of philosophy-aesthetics and some main artistic modes of postmodern
literature. Also in 2003, the Writer Association published the 2 volume book set of the
world postmodern literature. Volume 1: The world postmodern literature-Theoretical
issues (compiled by Lai Nguyén An, Poan Tt Huyén), volume 2 The world
postmodern short stories (selected by L& Huy Bic). At the time, this set was the most
systematical and biggest work of postmodern literature in Vietnam, both in terms of
theory and artistic idea.



In 2004, the Education Publishing House issued the “The criticism and logic of
British-the US literature”, 3 volumes, compiled by L& Huy Béic. Some authors of
postmodern age were mentioned. In the same year, the famous work by U.Eco “Finding
the smiling truth”, published by Writer Association, was introduced to Vietnamese
readers. Some of the postmodern ones are P.S for the name of the bunch of roses, The
renovation and the repetition: between modern and postmodern aesthetics. U.Eco
created a tilted look over the world contemporary literature. Besides, postmodernism-
related books introduced in this year wereThe high-and-mighty of methodology,
compiled by D6 Lai Thuy, with Poststructuralism of T.Eagleton and Literature history
as provocation against literature science by H.R.Jauss (Translated by Truong Pang
Dung).

In 2005, Hanoi University of Pedagogy published Fictions of Robbe — Grillet by
Bruce Morrissette. Fiction art of Robbe — Grillet is the unique renovation with
characteristics of postmodern writing technique.

In 2006, D6 Lai Thuy compiled and introduced Following giants’ footprints-New
Gulliver’s Travels, Information & Culture Publishing House. There were two parts
relating to postmodern: Analyzing culture under the postmodern theory by S.Seidman
and Postmodern and poststructural criticisms by B.Fuller. As in the same year,
Pedagody University published The nature of literature theory and common sense by
A.Compagnon. In one of its parts, the author discussed the postmodern theory, through
excerpts or analysis of postmodern researchers.

In 2007, In Logic-Criticism of the world literature in 20" century, 2 volumes, Loc

Phuong Thuy introduced postmodern literature theory and poststructural school
brought in the 2™ volume. In the same year, in Literature research magazine, there were
3 noticeable articles of postmodern literature: Hot events in critizing Chinese literature
2006 by Cat Hong Binh — Tong Hong Linh, no. 7; Looking for oneself and awareness
of the significance of networking literature by Au Dwong Hiru Quyén, no. 10.
In 2008, Postmodern context by J. Lyotard, Knowledge Publishing House issued,
introduced to Vietnamese readers. The research work of Lyotard establish the theory of
postmodernism, creating conditions for Vietnamese researchers to understand his
theories.

As for art and literature, Lyotard theory opened issues of thinking and aesthetics
awareness of a new age on reflections of criteria built by modern philosophy. On that
basis, literature theory set a series of definitions of basis philosophy-aesthetics,
regarded as characteristics only available in postmodern literature. In this year, there
was the article Postmodern politics fiction by Stephen Baker, published in Literature
research magazine, no.5.

From 2009s to 2013, many works were of culture, postmodern art and literature
introduced in Vietnam: Trending in the next decade 2011by R.Laermer, published by
Saigon Culture. Postmodern prosody by L.Petrescu, Pedagogy University Publishing
House was a precious reference, nurturing knowledge of postmodern literature for
Vietnamese literature researchers.

International works of postmodernism provide an essential source of information,
on that basis, there comes the overall picture of the world contemporary literature.
Facing the world literature, we can compare and be aware of the backwardness of
thinkings, and the monotonous status of Vietnam’s art. This is the first motivation for



change. These works equipped basic knowledge so that Vietnames researchers can built
postmodern literature theory and make its applications into literature research and
criticisms. As for the creative artists, the study of postmodern insights is an essential
demand to acquire in-depth and at-widthunderstanding to create new values.

1.2. Local research and criticism work

Studying the history of “postmodern” in Vietham must take into account its
appearance and its content. The “postmodern” can only show up in texts in the late 20"
century. However, we would like to broaden our reference to pre-1975, in the south of
Vietnam, in a closer social condition than the western, many researchers approached
primarily postmodern though they did not fully define this notion. g trinh ctia ho chua
goi ddy du khai niém ndy. In 1969, in Thinking magazine, no. 6 of Van Hanh
Institution, there was the article of Pham Coéng Thién, The failure of structuralism-
Criticism, Levi — Strauss and Jacques Derrida, analyzed the limitations of the
structuralism, also the article by Tué Si Language structure ofMichel Foucault.

In Vietnam, “postmodern” was firstly mentioned in literature study in From texts to
literature work and aesthetics value of Truong Pang Dung,Literature Magazine, no.11,
1995. In the writing, the author pointed out new understandings in the reasoning, also
mentioned the postmodern terminoloty in explanations. Furthermore, the definition of
“postmodern” was mentioned in Art and culture of the 20" century, phenomena-
movements-typical character in the last 100 years, compiled by Nguyén Nam va Lé
Huy Khéanh (Literature Publisher, 1999). Since 2000, the definition of “postmodern”
has been widely used, interested by researchers, which was also controversial in terms
of different ideas, perspectives...In this year, Phuong Luu issued the Studying
postmodernism, Writer Magazine, no.8, regarded as the starting point for the research,
criticism of postmodern literature in Vietnam.

In 2001, Phung Vian Tau issued the French fiction on the threshold of the 21
century (Hochiminh city publisher), addressing the achievements of famous
postmodern authors of French literature like Robbe — Grillet, Le Clezio... In
September, 2001, in Literature Magazine, Nguyén Vin Dan had the Postmodernism or
the situation of overlapping definition. This article was written with many proofs,
discussions of postmodernism. However, the author suggested that postmodern was
just an “empty” notion, and unreal.

In 2003, the Writer Association and Cemter for East West Language and culture
issued the World postmodern literature. Volume 1, World postmodern literature: issues
of theory with 7 articles by Vietnamese authors, 3 by local researchers and 4 by
overseas Vietnamese researchers.

In 2004, the work of Works of literature as the procedure by Truong Pang Dung
published by Social Science Publishing House, 3 parts, set by the author in a procedure
to study and describe: literature from modern to postmodern. Narratism-some theory
issues, part 1, published by Pedagogy University. In this work, there were Types of
postmodern short stories by L& Huy Béc; Renew language and intonation-a noticeable
success of post1975 prose by Nguyén Thi Binh; Technique of the stream of sense
through war sadness by Nguyén Piang Piép; Narrative structure of Nguyén Huy
Thiép’s short stories by Nguyén Vian Tung; Narration in The chances of God-Renewall
and Limitations by Tran Van Toan... gave a clear explanation of renovation of fiction
in the postmodern spirit.



In 2005, Literature Research Magazine, No.8, issued The notion of reality and
human in postmodern literature byPao Tudn Anh. This work focused on two issues of
reality and human in ranges of definition in postmodern literature. In this publication,
there was Postmodernism in India by Pham Phuong Chi, outlining some main features
of postmodern literature. In this year, L& Huy Béc published the Stories-Logic-Authors
and Works (2 volumes), Education Publishing House. In parts of Postmodern short
stories, Satirical short stories, Extremism andRaymond Carver, the author made it
clear in the insights of the postmodern literature.

In 2007 was considered the year of the most numerous researched works of
postmodern, compared to years ahead. In Literature Magazine, no. 12, which is
regarded as specification one on postmodern literature, with The new history, one
transformation inpostmodern literature by Phuong Luu;Milestones of postmodernism
in Chinese contemporary literature by a Tran Quynh Huong;The signals of
postmodernism in Vietnamese literature through writing by Nguyén Huy Thiép va
Pham Thi Hoai by L& Nguyén;Postmodern factors in Vietnames prose in comparison
with Russian prose by DPao Tuan Anh;History in Nguyén Huy Thiép short stories and
the traces of postmodern prosody system by Cao Kim Lan.The authors considered
objectively the definition of postmodern and showed that it is an *“aesthetics-quality”
for a literature trend, which has witnessed it pioneers as Nguyén Huy Thiép and Pham
Thi Hoai. In the same year, the set of Literature terminology dictionary of Tran Dinh
Str, L& B4 Han, Nguyén Khic Phi, Education Publishing House, enlisted the term of
postmodern, considering it the official terminology of literature.

In 2008, in the Literature Reasoning (3 volumes) of Phuong Luu, Pedagogy
University published, took the postmodern into the 3™ volume (Literature process).
This was regarded as a creation trend of the world contemporary literature. At the same
time Phuong Luyu published the Pioneers of postmodern thinkings in Literature
Magazine, no.5, analyzed contributions made by J. Lacan from the angle of structural
psychoanalysis and M.Foucault from the angle of historical unconsciousness. Then,
Narratism some issues of reasoning and history, part 2, Pedagogy University
published, introduced to readers some writings of postmodern literature, such as The
narration of “fraud switch” narrating subjects in postmodern fiction by Tran Huyén
Sam; Poetry logic in Vietnamese contemporary fiction by Nguyén Thi Binh. In the
same year, there was the Making the dialogue with the new by Inrasara. From the
viewpoint of a critic and a postmodern poet, the author discussed and brought about
objective perspectives to protect the postmodern literature trend, with the hope to make
sensible changes to Vietnamese literature.

In 2009, the Information Culture Publishing House issued the criticism set of
Contemporary Fiction by Bui Viét Thing. In the book, the author mentioned some
writers of postmodern literature trend such as Nguyén Huy Thiép, Bao Ninh, Ta Duy
Anh, Boan Minh Phuong.

In 2010, Phung Van Tuu issued the specification writing Fiction on the way of
revitalization, Knowledge Publishing House. The survey and research scope are quite
wide, and the interesting thing about this book is that, after many years of concern, now
he is using the term of postmodern to explain the movement of fiction and some
authors of postmodern type. In 2011, Phuong Luu issued the work of Postmodern
literature theory, Pedagogy University published. This is the first fulfil theoretical work



of postmodern literature by a Vietnamese scholar. In the same year, D6 Lai Thuy
issued the Literature criticism, that amphibian (The thinking of Vietnamese literature
criticism, a historical glimpse), the Writer Association published. In part 12, Literature
criticism from postmodern viewpoint, he analyzed objectively the Vietnamese
contemporary literature, showcase the right way of understanding postmodern,
postmodern literature (Vietnam and the world). In 2012, there was the Postmodern
literature-theory and reception by L& Huy Béc, Pedagogy University Publishing
House. The author defined, postmodern literature was not a rigid like in realism, but it
is an open theory. It brings freedom in the way readers can obtain, on the basis of
democratic dialogue.

In 2013 could be considered the heyday of postmodern research work in Vietnam.
First of all, it was the Postmodern Literature-Explanation and Reception by Nguyén
Thanh, H5 Thé Ha, Nguyén Hong Diing, Literature Publishing House. The book was
the result of the National Science Conference organized by Linguistics Deparment, Hue
College of Sciences in March, 2011. Then, the Postmodern literature-theory and reality
by L& Huy Bic, L& Nguyén Can, D5 Hai Phong, selected from the National Science
Conference organized by Linguistics Deparment, Hanoi University of Pedagogy in
2013. In this year, L& Huy Bic continued to be the chief author of Postmodern
literature criticism, Knowledge Publisher. Besides, there was the Postmodern
literature theory (Reception & Application), Hong Duc University, published by Vinh
University, with Postmodern literature like a super language by L& Huy Bic;
Decentral — Definitions and Reception by Nguyén Thi Hanh; Inter-textuality and
literature research in Vietnam by Pang Luu; Practise reading postmodern poem: Word
shadow of Lé Dat by Lé Nhu Binh.

Postmodern literature in recent years was brought into the curriculum of
undergraduate and graduate level. It is becoming the topic choice of many theses and
dissertation, including direct study on Vietnamese postmodern prose like Phung Gia
Thé, Lé Vin Trung...

The study, research and application of postmodern theory into Vietnamese literature
involve overseas Vietnames, especially Nguyén Hung Quéc, Hoang Ngoc Tudn, Diém
Co (Thuy Khé), Nguyén Udc...

Research works of postmodern criticism are updated a lot on the Internet. In local
and international website, there are many documents can be used as reference. Many
writing are of substance, suggestive and orienting, providing proper information for
readers. These websites contributed actively to the dissemination of postmodern theory
in Vietnam.

**k*

The characteristics of the reception process of postmodern theory, which is not
linked with building the perspective system, are the existence of different or contrast
understandings. This is obvious and explainable, because each recepting person has
each different “expecting level”. On the other hand, the limitation and distance of
typical artistic of indigenous culture do not match with all terms of origin where that
theory was born. In the reception process of postmodern literature in Vietnam, it is
popular that postmodern trend is considered as a social spiritual state, as a
demonstration of literature rule. In the system of articles and research work in Vietnam
in 1.2, it can be observed that the recepting viewpoint of renowned researchers reached



the consensus of postmodernism and postmodern literature. We do not exaggerate the
role of postmodernism for culture development, national literature under current
conditions. However, we have to admit that its objective impact on the artistical
movement in recent time. No pain, no gain. We should appreciate the endeavour of
artists, scientists of Vietnam in research and application in the last years to create new
values. There were a lot of concern and hard work to create new cultural values which
can not be evaluated as superior to previous ones for now, but they are certainly more
sensible.
Chapter 2

OBTAINING POSTMODERNISM IN VIETNAMESE LITERATURE FROM 1986

TO 2010

2.1. About the postmodernism

2.1.1. Establishment conditions of postmodernism

Philosophical conditions

Postmodernism was originated from many different conditions, however, it should
be understood that, its origin was philosophy. In terms of thinking, the basis of
postmodernism comes from many areas, from the philosophy of language, philosophy of
science, philosophy of feminism and philosophy of psychoanalysis.

Philosophy of Language: As the founder of lingual philosophy (together with B.
Russell), L. Wittgenstein executed a turning point in the western philosophy in the 20"
century. Without viewing philosophy issues under two basic categories of material and
spirit, Wittgenstein viewed the world under lingual rules and charactersictics. In 1953, in
the book of Tracing philosophy, he emphasized the multifunction of language, and brought
about the definition of “lingual games”. This notion demonstrates all human awareness,
although in the most objective way, as the display of lingual game. M.Heidegger, who was
Wittgenstein’s fellow author, took credit for the establishment of modern hermeneutics,
the influential subject over postmodern authors. The connection between the language
nature with extistence is taken into serious consideration as the research focus in modern
philosophy study. In his opinion, we can not view the language under mere lingual
functions. As underneath the formative system which is stable, there is always unexpected
changes and the transformation under lingual structures.

While critizing structuralism with formative language-related unchanged and
metaphysical judgements, rigid perspective on the sensing process, poststructural authors
have another different viewpoint over the language. Poststructural authors, especially like
Derrida still considered texts as the center of the world, but texts are the “calling” texture,
an open one. Poststructural authors regard language as the social networking means and
tools of awareness. However, they criticize the abuse and imposition of language in a class
order, converting language into sensible lies, and “degrading language”. Therefore, they
consider “language criticism as the criticism of culture and civilization”. Through above-
mentioned theoretical features of philosophy of language, we can notice the endeavous
made by pioneers in this area. All surrounded opening up the boundary for different
understandings of language, the interpretation from documents, the sense-making methods
of the words. That basic background set the tone for the appearance of postmodernism.

In respone to the demonstrative function of postmodern thinking, while its
characteristics are in line with art-literature thingking, a derivative of poststruturalism is
called deconstruction. Deconstruction was the criticism of literature. Its method was



originated from poststructural content. Also from this theory, there were derivatives of
“Criticism of feminism”, “Criticism of ecology”, and “Criticism of postcolonialism”. The
biggest author of deconstruction was J. Derrida. His main viewpoint was, in the texts,
there is not any existence of an unchanged and concrete form. Texture is open under
movement, including different components. It is always in the movement under situations,
like a game. According to Derrida, the text analysis (based on desconstruction) must
address the instability of the sense layers in the text, omitted meanings, hidden meanings,
meanings dependent on the understanding of readers or readers’ generation.

Structural psychoanalysis: Alongside inherited factors from philosophy of
languagePhan tam hoc céu triic, postmodernism thinking is built under the precedent of
psychoanalysis. We would like to showcase the theory of J. Lacan, one of the structural
psychoanalysis authors who were influential over the establishment of postmodern theory.
J.Lacan suggested 2 main issues under new ways of understanding about social existence
and artistic existence. At the first issue, the gender one, J. Lacan addressed that there
always existed a precedent of “symbolic order”, based on relationships of consanguinity,
gender and language, human (baby) must abide by this order at birth. However, in the
order of gender, only men are the symbol of that power. And women are the force
eliminated from the society. From Lacan’s perspectives, psychoanalysis female authors set
up the theory of postmodern feminism, like the reaction to the male dominated world
order.

At the second issue, with the famous saying: “Unconsciousness is struturalized as a
language”, Lacan did not get the utmost recognition of the public. However, he made them
reconsider new ways of understanding about neural structure, mentality and neural
function explained by Freud. Based on Lacan’s suggestions, modern literature created
writing technique: the stream of awareness, the co-appearance of space and time,
multipersonality...Postmodern literature created techniques of: blurism, depersonalization,
non-temporel linearity, ...

Stemming  from interpretations of the theory and reality of
poststruturalism/deconstruction, postmodern psychoanalysis, and postmodern literature
research-criticism built definitions of basic philosophy-aethetics which can capture the
spirit of postmodern literature. From these basic definitions, a set of artistic modes is
excerpted, forming the bidirectional relation between the theory and creation.

Binary language: One important issue of postmodern language, which is the
product of postmodern language, is the programming language. From the peak of human
movement, human being is living in the era of new culture: the postmodern culture. The
unique feature of this culture is the popularization and interactivity which are calculated
by seconds, which is created by electronic technology and telecommunication. The key of
this technology is the programming language, which is called “binary language” with two
characters of 0 and 1.

Binary language sets the tone for the new era of fiction. The fluent usage of this
language helps us to get full access to typical aesthetic grounds of postmodern literature.
Because binary language in current literature life has unceasing probability of creation,
first and foremost in the new texture form, with the relationship among writer-texts-
readers; then, it showcases the uniqueness of artisctic thinking with the age of “keyboard
writer” (the term was firstly used by L& Huy Bic).



Philosophy of science and new theories of nature: Postmodernism thinking is
formed on two grounds. If the philosophy of language provides a new method to approach
spiritual values (from the language), then the philophy of science supplies the new
awareness of reality and nature. Therefore, in Postmodern context, beside the big hallmark
of Wittgenstein, Lyotard bore the deep effect of Th. Kuhn, “one of the biggest
philosophers of Philosophy of science in the 20" century”. According to Trin Quang Thai
in Postmodernism, postmodernism thinking was deployed in the context that sciences
witnessed influential inventions, enclosed with new notions and theories of science. Some
new theories are Theory of relativity, Theory of quantum mechanism, Theorem of
incompleteness, Theory of calamity, Theory of chaos, Theory of complexity, Cybernetics,
Fractal Geometry...

In general, if the philosophy of language formed a democratic look over “others”,
“random” in the postmodern context, the philosophy of science introduced to the audience
of postmodernism the overview of reality with instability, chaos and relativity, which have
been verified.

Socio-economic condition

After the two world wars, the world economy gradually recovers and develops at a
swift pace, with the main focus on developed countries. This “created the mass
consumption lifestyle...in a broader scope, a consumer society”. A postindustrial society
is formed and dominated by technology-driven civilization. The global capitalism is
gradually turned into “the late capitalism” (Ernest Mandel’s term).

In terms of society, postmodernism is established in the “dominance” of consumer
capitalism which dominates and manipulates all aspects of contemporary society. This
leads to instability which is regarded as a threat not only for the society but also for every
single household. This makes human viewpoint and awareness simplified and dependent,
short of problem-solving capacity.

Artistic and cultural condition

In general, in terms of culture, postmodernism showed up in the situation that
traditional art gets overwhelmingly dominated by consumptionism. Consumptionism
elevated the monetary values of works of art to an extremely high level. Therefore, the
“hyper — reality” created by marketing industry leads to an art world where the “copy” and
the “relic” are set higher than artistic value, once the value of the master one is decided by
the quantity of sold copies. The society is ruled by mass and media channel. Human being
gets more and more dependent on the relation between oneself and virtual values, not their
own value. Therefore, deep down, people get lonelier, with clear feeling of facing with
nihility.

2.1.2. Viewpoints of postmodernism

The definition of postmodernism is an open one. In fact, there have been numerous
viewpoints of postmodernism due to many reasons. Firstly, postmodernism is not simply a
movement in a range of some area. Each sector has different notion relating to
postmodernism, which can adapt to its content and movement. Secondly, the nature of
postmodernism is to delocalize, deregularize theoretical modes of narratism. Therefore,
postmodern theory heightens the theory of chaos, instability and decentralization.
Postmodern asthetics also aims at de-astheticization.

In terms of philosophy: J.F.Lyotard in Postmodern context (1979) took
postmodern as the attempt to fight against “narratism” of rationalism in the age of the



founders along with its legacy. H.Foster divided postmodernism into two types. One type
is the new conservatism (humanitarianism) and the other is the poststruturalism. However,
both types are inclined to destroy or desubjectify (1984). F.Jameson stated that the
“subject degradation” in postmodernism is replaced by “the subject fragment”.
Furthermore, it is the “splitting fragmentation” (1983-1984). According to the Philosophy
Dictionary A journey with philosophy by Ted Honderich (Information-Culture Publishing
House, 2002), postmodern is “family similarity” which is developed in the wide variety of
contexts, for related things (if any), with the diversity of common style and a vague wish
of performing with intentions of a critically modern culture” [p.822] ...

In terms of history:

J.Baudrillard considered postmodern the “time, when human being reaches the
ultimatum of history”. It is the world of simulations and only simulations, in which human
being cannot tell the reality from simulation (1983). Ch.Jencks named postmodern “the
age of unceasing choice. It is the age without any fundalmentalism that can be received....,
is the eclectic chaos between any tradition with recent things”. G.Lipovetsky suggests that
postmodern is “the return to human origin”...

In terms of culture:

L.Fiedler stated that postmodern only hightens new counter-culture of counter-
physical characteristics (1965). Lyotard considered postmodern age as the one when the
fate of knowledge was reliant on mass media (1979). U.Eco took postmodern as the
“ironic reconsideration of addressed idea in an age in which the innocence was lost”
(1983). Baudrillard regarded postmodern culture as the world of “counterfeit” (1995).
A.E.Chuchin-Rusov stated that postmodern culture is the environment which can make
people feel “floating freedom in the 4™ side of culture”, being unaware of all limitations of
time and boundary” (1999). M.Epstein regarded postmodern culture as the result of
“hyper” in all areas, creating a speudo. J.Collin felt the postmodern culture from the
combining angles of public culture and local culture. M.Featherstone evaluated
postmodern culture as the aestheticizated culture of consumption. D.Kellner and S.Best
judged postmodern culture as technoculture...

In terms of arts (architecture, painting):

R.Veturi suggested new method in architecture: “Less, which means boredom”.
Postmodern architecture, in his opinion, was the “diversity, weirdness, irony and
nervousness of the world they possess and try to showcase”. Jenks considered the
postmodern architecture as the new hybrid movement, “the blend of various styles”.
D.Kolb regarded postmodern architecture as the art of high satirical level. Therefore, a
judgemental attitude is necessary. Ch.Masters considered the postmodern architecture and
plastic arts as the combination of modern formative ingredient with past and eclectic
styles. N.Pevsner evaluated postmodern architecture as the couter-physical architecture
style. In painting, according to MicrosoftEncara 99, postmodern aesthetic is viewed as
“new manifestation” ...

Postmodern viewpoints of literature

Postmodern literature theory is the focus of many viewpoints, accomplishments, and
also the set of most complicated thinkings of postmodern. L.Hutcheon considered
postmodern as “tendency in the art where satirical form is used to display”. According to
B. Smith, postmodern aesthetic is the reaction against the aesthetic viewpoint of the art for
art’s sake, completely against the abstractness of modern asthetic (1945). l.Hassan



suggested that postmodernism is “the late postmodernism, counter-physical, instability,
chaos, but integrated” (1971). J.F.Lyotard regarded the postmodern in art as the part of
postmodern history, in the history of “pioneering movement” against the modernity of
rationalism. According to him, postmodern refused the manifestation in philosophical
meaning (1979).

In 1990, K. Wales brought the part of “postmodernism” into his Dictionary of
Stylistics, defining the notion of “postmodern”, “displayed in 1960s to describe a tendency
of literature at the time. In 1996, T. Eagleton in Literature logic stated that: “The most
typical postmodern work is casual, subject to changes, just like a simulation” [p. 31, Lé
Huy Bic]. Another essential factor to format postmodern literature is the localization
author scope of the target. B.Lewis, in Postmodernism enlisted almost all prevalent
authors of postmodern literature.

Those above-mentioned theories are of typical ones demonstrating the nature of
postmodernism in literature. The terminology of “postmodern literature”, apart from its
chronological meaning, is also the manifestation of rules over its artistic characteristics.
Most of ideas emphasized characteristics of postmodern literature such as counter-
physical, non-stability. Furthermore, postmodern literature used a series of definition,
terminologies (some among which are considered artistic modes) in the writing method,
like the perception of postmodern, super stories, author mask, satirical stories, double
code, deselection, depersonalization, intertextuality ...

2.2 The reception of postmodernism in Vietnames literature

Postmodernism in Vietnamese literature just stops at the mixture of modern and
postmodern factors, in which the postmodern ones keeps the dominant role.

The Vietnamese literature life now is heading to postmodern in two ways. The first
one combines postmodern modes (satirical one, intertextuality, fragmentation....) and
traditional ones. This one is connected with short stories and novels. The second trend is
the complete renovation from the form to the content in the postmodern direction. This is
connected with poems.

Accordingly, within 20 years, postmodern literature in Vietnam has seen prevalent
accomplishments with the reception of theory, the application into writing. In the late 20"
century and the early 21% century, postmodern literature has been a source of inspiration
for researchers and authors.

2.2.1. The reception and application in research-criticism

In order to create an overview of new definitions of postmodern art, we would like
to divide into main points, as follows:

The deastheticization: In Is that called arts? by C. Feeland, a work regarded as
“philosophy of artistic analysis”, we get familiar with the new look of artistic definition.
According to him, to understand some types of postmodern art, we must build the notion
of what art is. A work of art does not necessarily comply with beauty rule. He then
concluded that a work which is the display of one significance and history of arts
constitutes the history of viewpoints over the arts

The postcolonial nature: The international nature of postmodern art is based on the
process of decentralization, declassification, which showcase the self-management in
terms of culture in postcolonial lands in the overall picture of postmodern arts



Optical nature and digitization process: Postmodern art is connected with some
main characteristics like: the popularization in life, the relativity with the one who
receives.

In Vietnam, literature phenomenon from 1986s to eaerly 21% century was decoded
by critics. When systemizing their writings, we can see some distinguishing points of
postmodernism they used to apply to approach and explain the textures.

The nationality and equality: as in the first course of industrialization, Vietnamese
literature was under the effect of French literature. In the second one, Vietnamese
literature is inclined to the world, and proactive in learning. In general, there is no other art
trend which can attract such respect for its locality and characteristics as the theory of
postmodern arts.

Feminism movement: This is to define the position of half of the human race, which
was considered the “2™ level gender”. This is not only one of the criteria of postmodern
literature, but also the basic content of the world postmodern literature.

Topic: Post-1975 literature had many revolutionary changes. Two pioneers were
Nguyén Huy Thiép and Pham Thi Hoai. Their contributions are the renovation of topic,
and the intertextuality.

The method of artistic thinking: According to L4 Nguyén, both Nguyén Huy Thiép
and Pham Thi Hoai used the rule of puzzle for the artistic thinking.

The method of satirical demonstration: Works by Nguyén Huy Thiép and Pham Thi
Hoai were the satirical symbol.

Comparative Critism: Vietnamese literature critism reaches out to other literature of
China, Russia, India, Pakistan...to benchmark Vietnamese literature.

Peripherality: Regarded as an important notion in explaining issues of postmodern
literature, in connection with literature in life.

2.2.2. The reception and application in writing

Postmodern poem

This kind of poetry is inclined to be “peripheral”, mostly in the writings in the
beginning phase, the satirical, the rule of poetry-must-be-funny, destroy the systematic
nature of the language. We can see the strong manifestation, experiment of new
techniques. Postmodern poem got notorious, leading to the harsh reaction in the society.
However, there was recent positive turning point in contributions to arts.

Postmodern drama

We can notice postmodern signals in Luu Quang Vi drama. At the time of Luu
Quang V1, the postmodern definition did not reach Vietnam yet. However, he was the one
to approach this type. Later on, author Nguyén Huy Thiép had some findings to revitalize
drama into the postmodern tendency, with little success. In general, due to various reasons,
drama is out of the threshold of “postmodern movement”.

Postmodern prose

Postmodern prose was regarded as the pioneering in renovation, and was the most
accomplished. Postmodern short stories and novels, through ups and downs, now have
found firm positions in Vietnamese literature.

Postmodernism changed the prose, especially the fiction both in quantity and
quality. It was all in the works of Lé Lyu, Chu Lai, Ma Van Khang, Duong Hudng,
Nguyén Minh Chau, Nguyén Quang Than, V6 Thi Hao, Nguyén Thi Thu Hué...



These works were between the lines, on the way of literature transformation.
Nguyén Huy Thiép, Pham Thi Hodai, Bao Ninh were considered the first writers
approaching postmodernism in the way they wrote. Their works brought the new breath
into Vietnamese literature, under the fact that this type was completely empty of
awareness and reflection capacity. Then, the postmodern second generation is Ta Duy
Anh, H6 Anh Thai, Nguyén Binh Phuong, Nguyén Viét Ha, Pang Than, Mac Can, Chau
Dién, L& Anh Hoai, Thuan, a little bit later, Nguyén Pinh T, Poan Minh Phuong,
Nguyén Cao Son, Vii Binh Giang, Phong Diép, Nguyén Ngoc Tu...

Chapter 3

Artistic postmodern thinking in Vietnamese literature from 1986 2010 — From the
perspectives of art, writing and character world

3.1. Viewpoint of fiction art
3.1.1. Fiction with the viewpoint “literature game”

Renewal of Vietnames fiction from 1986s to 2010 was connected with “literature
game”: from the issues of unit, form of texture to viewpoint of the meaning and the
correlation among the writer-the work-the reader. This creates the renewal movement in
postmodern fiction.

In contemporary time, Pham Thi Hoai was the first speaker of the literature-game
through her work of Literature is a game of no origin (Art magazine, 17/02/1990), Angel
(1988).

The calling of the game theory attracted many other authors such as Bao Ninh, Ta
Duy Anh, H5 Anh Théi, Nguyén Binh Phuong, Nguyén Viét Ha, Chau Dién, Thuan, Poan
Minh Phuong, Ding Than, Nguyén Dinh T...

3.1.2. Fiction with the viewpoint of “desacralizing art”

In postmodern age, the “peak” of skepticism, crisis of awareness crisis brought
contradictory issues compared to previous time, which is clearly demonstrated in the faith
and the inner soul. This was rooted from tragic contrast of the epistemology history. On
the one hand, human being attempted to achieve advancement on the ground of scientific
knowledge, it is also believed this to be true for a very long time. On the other hand, there
are forces stronger than faith in the advancement, which manipulated and monopolized the
process of human history. In general, social history was the history of reciprocal
usurpation and anti progressivism. In this situation, it was the push among probability,
condition and reality to expose the mentioned. The zigzag development of the history
proved one truth, the more elderly the society is, the less premonition people can have.
They lost the general capability of acquiring and controlling the society, then, they got
much far away from their objective. Furthermore, human being in postmodern age got
tortured by a perceived feeling, which was the skepticism-pessimism of its existence. This
perceived feeling was widespread in all awareness of human being.

The crisis in the epistemology of modern arts leads the to fact that modern writers
try to find a “world model” which is supposed to be subjective, humaninarian but it is still
somewhere out of the gravity. The epistemology crisis of postmodern arts views the world
in the chaos and nothingness. Therefore, postmodern fiction keeps a half of the modern
perceptible content (chaos) and changes the other half (harmony) with “nihility”.



The history was often led by instinct more than reason. In the postmodern
perception, beyond the existence of human being is just the nihility, because its presence is
nihility. Then, in postmodern fiction, writers set other art definitions of the existence,
together with the fact that their writing methods differ from the way they wrote before.
The spirit of desacralization went all the way through the novel written by Pham Thi Hoai,
Bao Ninh, HO Anh Théi, Nguyén Binh Phuong, Ta Duy Anh, Chau Dién, Thuan...

3.2. The creative consciousness of writers
3.2.1. The writers’ creative consciousness and national essence

Major changes of postmodern world are connected with the postmodern status with
two main issues: postmodern situation and postmodern consciousness. The postmodern
consciousness is the inner feeling in human soul, in nations, continents. It can be different
in its typical signals, but the mutual point is the connection with destiny: national destiny
and individual destiny. Therefore, the consciousness always has the interference among
nations, among people, without any single discrimination.

Postmodern consciousness with indigenousity and the national culture tradition.

Consciousness primarily is the spirit seen through national identity, connected with
indegenousity and national tradition. Vietnamese literature from periods to periods has
been linked to this. In its turn, postmodern literature has be in connection with it, creating
the postmodern consciousness. In reality, while analyzing postmodern literature in
Vietnam, researchers showed a lot of writers’ signature charateristics, making
contributions to the early postmodern look for Vietnamese literature. First of all, in the
exploited topics in their works, writers used many historical material and folk material, but
under new perception- the postmodern perception, with popular modes like satirical,
desacralization, super fictition...On the other hand, postmodern literature is an
international movement scattered equitably in developing countries, not only clustered in
big western culture. Nguyén Xuan Khanh’s novel covered culture poles, “double code”,
and be inclined to Buddism. The issues of Taoism, religion, the cracking of traditional life
space...are main topics in novels written by Nguyén Binh Phuong, Nguyén Dinh Tu, Db
Minh Tuan, Poan Minh Phuong. ..

Postmodern consciousness with historical insinuation

According to some researchers, postmodern consciousness in Vietnam bears the
colour of “post colonial” consciousness, especially in historical novel featuring Vietnam in
colonial age. Postcolonial consciousness in Vietnam, though not popular, offers substantial
and fresh overview which is postmodern over national history, especially the protective
perception for “others”, “small things”, “indigenous thing” compared to the “colony”
which plays the role of a narratism. As for Pao Tuin Anh, postmodern consciousness in
Vietnam is connected with the one of “postsocialism reality”, a familiar one with “post
Soviet” age. With Inrasara in Postmodern Period 7 viewed postmodern consciousness in
Vietnam as the one linked with feminism right.

In general, Vietnam-characterized postmodern consciousness has turned into
postmodern modes in specific works of literature, written by writers who were considered
as more or less the ones with the “substance” of postmodern. The core ground from which
we can review is the postmodern consciousness. If above-mentioned modes in
Vietnamese’ works of literature can reach the relationship with that consciousness, that
work can be the one of postmodern type, or the one with the postmodern prints. In the fog
by H6 Anh Thai was an artistical metaphor about the historical process verified through



times. In Sit by Nguyén Binh Phuong, the writer used time as the slice to format history,
then Vietnamese spatial culture can reappear.
3.2.2. Writers’ creative consciousness in reality

Postmodern novel has the tendency to reflect and warn people, society of theirs/its
problems in the market economy, focusing on: the split in family and social relationship,
the personality degradation. These works highlight the demonstration of the consciousness
of the contemporary Vietnamese people and society, analyzing the rooted reasons from the
consumption society, the viewpoint changes of value stairs. Postmodern novel criticized
the type of psycho people and its extreme ego. This is the self-destruction type, in line
with the destruction of culture, the destruction of ethics, and the destruction of survival
conditions.

3.3. Character world in novel
3.3.1. Type of character

Character and deformations of the definitions of icon

Character world in postmodern novel is fragmentation created by the writer. Each
form is a version of the complexity which is blended and mingled. They are the result of
the writer’s insinuation of an incomplete world.

In postmodern novel, the setup of “deep” characters and the probability of
generalization (popular in traditional novel) is replaced with the *“deformation”, the
primary form of the “counterfeit”.

Defining type of character

In novels written by Pham Thi Hodi, Bao Ninh, Ta Duy Anh, H6 Anh Thai, Nguyén
Binh Phuong, Nguyén Viét Ha, Nguyén Dinh T, Thuan, Poan Minh Phugng. .., character
world is regarded as multidimensional images of the reality:

- Lonely, outcast character is connected with the perception of exile, even in their
own home and beloved ones.

- Riotorous character is connected with the reaction to conditions and living
contexts, but first and foremost is the reaction to traditional values.

- Evil character is the bad deformation of lust, unlimited passion, type of
“animalization”.

- Homosexual character, is the typical one in contemporary novel, linked with
changes of living environment and gender viewpoints.

- Supernatural character is the complicated type of character in structural angle.
3.3.2. Changes of character definition

Researchers has pointed out deep insights of character field, defining changes in the
character field in postmodern novel. However, the critisim does not cover the detailed
explanation of “postmodern condition” in the art of building character. Then, we came up
with conditions as follows: -study character in postmodern character must be in the range
of the study of bourgeois thinking; - focus on the definition change of the relationship: of
human life, of the universe, of the consciousness of human being; -use the language factor
to interpret the bilateral interaction of individual-community.

The character world in novels written by Pham Thi Hoai, Ta Duy Anh, H6 Anh
Thai, Nguyén Binh Phuong, Chau Dién, Phong Diép, Thuan, BlUi Anh Tuén... are
fragmentations of lives built by the writers. Each type is a version of the mingled and
blended complexity.



Chuong 4
POSTMODERN ART THINKING IN VIETNAMESE NOVEL
FROM 1986 TO 2010 - THROUGH THE METHOD OF MANIFESTATION
4.1. Diversify the form of telling stories and narration.

One of the remarkable points leading to the fame of this novel line, is the
broadening of art creation, giving birth to “extraordinary thing”, not only to novel, but also
to the art thinking.

4.1.1. Divervify the form of telling stories

Postmodern linguistic thinking set forth the new viewpoint on structure: structure of
assumption and pre-assumption, a conditioning one in the imagination range by the writer,
popped up in some situation or context. This constitute the starting plot for the telling
story. From the definition of assumption or pre-assumption, the writer continues the story.
Therefore, readers who support postmodern spirit are the ones who destructualize, or
puzzles.

Typical novels are Angle, War sadness, Looking for the character, Sit, In the fog,
Chasing mice, The opportunity of God, Blogger, Version, Saint and butterfly, Parrallel,
Paris August 11, Chinatown, And with the ashes, Rain in other life... However, this
division is just relative to define the form of the texts. Besides, the interference of
structural forms in a work of literature is understandable.

4.1.2. Narration

The structure of the text is linked with the development of visual points from one or
various sides, in the context of incomplete line, making it vague semantically.

Multifaceted narration

The writer used the technique of narrating combined with other subjects on the same
Issue.

The novels of Looking for a character, The opportunity of God, The Me river
inhabitants, Rain in other life... is the constantly changing mode of art.

Alternative narration

In many novels, writers use in a successful way the alternative narration. This
contributes a lot in demonstrating the perception of a world under reconstruction. Novels
of In the fog, The Buddha, Savitri and I, Sit, Chinatown, Missing, Van Vy are successful
examples of this type.

4.2. The structure of type fragmentation and combination.

Post-1986 novels has critically renovated in terms of structure, under the effect of
postmodern perception, decentralization, destructuralization...Renovated novels in the
style of postmodern literature in those years all used the technique of fragmentation and
combination as the leading type. This made a new face for novels.

4.2.1. The structure of fragmentation and combination

The terminology of “fragmentation” in the perspectives of postmodern authors is
connected with theories of “open works of literature”, of textualtiy and intertextuality.
This confirms the viewpoint which considers texts as the “galaxy of expressions”.

The fragmentation

In general, writers are in consensus when they consider novels as “micro texts”,
displaying the novel as paragraphs of dialogues, lines, sayings which are all restructured.

These features are demonstrated in novels of Angle by Pham Thi Hoai; Angle of



redemption, Looking for a character, Farewell the darkness by Ta Duy Anh; Degrading
memory, Sit by Nguyén Binh Phuong; Made in Vietnam, Chinatown by Thuan.

The combination of space-time

The combination of space-time

In post-1986 Vietnamese novel, the combination and blending are intentional in
order to: 1. Building types and dimensions of space to create real and virtual worlds,
displaying unsafe perception of the people and the world it is living in. 2. The interference,
upside down of the art time, creating the matrix of relationships among the past, the
present and premonitions in the future.

4.2.2. Fusion and interlock of category

Fusion of literary category

The interaction and fusion of genres are considered as the variety of fragments, the
complex, interlocking multiple storylines, mixing genres, creating multifaceted forms of
contemporary novel art. The needs to diversify the forms of organization of aesthetic
signal required novels to accept different genre forms, turning them into the elements
involved in the process of creating meaning.

The property of genre interaction and fusion becomes a reflection on the art of the
postmodern, bringing the common effects of the writer 's work, but not the repetition, the
mutual simulation. It is an artistic model for those who follow this trend, opening up
unlimited margin for fictional art.

Novels of Pham Thi Hoai, Nguyen Binh Phuong, Ho Anh Thai, Nguyen Viet Ha,
Thuan, were highlighted by the fusion and blending of genres. In which, Nguyen Binh
Phuong is the one who pays much attention to this approach. Tri nhé suy ran permeates
poetry when monologue pieces of female character comes back to memories, sad
emotions, structured as a short sentence with melody ... Thoat ky thiiy weaves drama and
poetry genres. With Ngwoi di vang and Nhing dira tré chét gid, besides the poetry
combination, there is an additional short story and legend in the novel. Ngoi pushed the
genre fusion to the extreme, creating a "matrix" structure which is rare in Vietnam novels.
.The interlock of literary genres

The need to diversify the forms of organization of aesthetic signal required novels to
accept different genre forms besides literary. The novels Paris August 11th of Thuan,
Phién ban, Kin of Nguyen Dinh Tu, Nguoi séng Mé of Chau Dien, Blogger of Phong Diep
Blogger ... are considered typical for the style of interlock between literature and media,
movie method, online text structure, making up the cubism structure, altering its form of
expression.

4.3. Language innovation

The look of each era are identified mainly through language, through the
vocabulary stacked in the text. If they disappear, the history will be lost. It is said that, the
degradation of language is the historic downturn, when no new voices lifted up, only
totalitarian conservative voices dominate the historic forum. So when mentioning to
"thinking innovation™, the first major innovation is the language.

4.3.1. Fragment language

Fragment is a term that implies the skepticism about the large theories, monolithic
and totalitarian surcharges, imposed; dictate and force people to follow it blindly; does not
allow individuals think, understand and express in their own way. Postmodern writers
consider each fragment itself non-central, independent, always moving to interact with



others, but not toward any center and does not have the combination to make up the center.
The core of the term fragments is the language expression. In their text, postmodern
writers use Fragment language to express their ideas. The excessive focus on this form of
language to express ideas and aesthetics in the spirit of postmodernism.

Novels of Pham Thi Hoai, Bao Ninh, Ta Duy Anh, Nguyen Binh Phuong, Nguyen
Viet Ha, Chau Dien, Phong Diep, Bui Anh Tan, Le Anh Hoai, Thuan, Doan Minh Phuong

. are strings of fragment discourse structure. They found the material characteristics
expressed through "fragment language™, in order to create unique works of art that have
never had before. The novel thinking of postmodern writers has a common notion of
reality, which is the most common, the most comprehensive and unitary that human have
thought. It exist only in the form of concepts. And what existing with humans is specific
things, always in a state of uncertainty, as "fragment"”, a set of phenomena and objects in
the general status.

4.3.2. Parody language

Besides fragment language, Parody language is a peculiar of the postmodern novel
in the period 1986 - 2010. Parody Language is in the parody method of postmodern art. It
is factor that displayed directly in the text and also directly dominate other factors ...
Parody language is also the main material of the categories "the parody" of postmodern
aesthetics, instead of the category "comedy" of traditional aesthetics, of which aesthetic
frame of reference does not focus on taking the amusing satire but focuses on irony and
self- irony .

The wrtiters Pham Thi Hoai, Ta Duy Anh, HO Anh Théi, Nguyén Viét Ha, Nguyén
Binh Phuong, Do Minh Tuan, Mac Can, Chau Dien, Phong Diep, Thuan paid much
attention to the use of parody method and brought parody language into aesthetic text. The
parody method that the writers usually use is complemented by western-style cover-up
language class, besides the penchant of traditional exposing language. These two
languages are complementary to each other, an important contribution to make up the
novel strangeness. parody Language of the novel has the basic characteristics: associated
with artistic sense of the world and man, in the cynicism and the supernatural, expressing a
world that has become enlarged; literary is also a narrative, so great literary narrative is
also covered by the parody; when parodying human, of course parodying his language,
including individual languages and community language.

Language innovation is a intrinsic development rule of literature. It is not only to
match the thinking scenerio of times, to meet the expressive capacity before new ones are
arising, but more important, it is a breakthrough to create a new one. Language innovation
are created by two main sources: creating new words and adding foreign words.

CONCLUSIONS

1. Post-1986 Vietnamese fiction witnessed the breakthrough development,
contributing to change the look of Vietnamese literature, clearing the cultural isolation,
so as to uplevel literature to a certain position in the region. Those accomplishments are
due to the fact that writers were daring enough to renovate themselves, overpass
prejudices,assumptions from various sides. Refusing the faint literature of Vietnam,
writers like Nguyén Huy Thiép, Pham Thi Hodi, Bao Ninh, Ta Duy Anh, H6 Anh Thai,



Nguyén Binh Phuong, Chau Dién, Phuong, Poan Minh Thuan, Mac Can, Nguyén Dinh
Ta, Phong DPiép... considered writing a full of hardships and also responsibility,
aggressively seeking new ways of writing for their own. And they were really
successful. On the other hand, as the above spiritual implications, the success of the
Vietnam Writers has been inspired by the study of knowledge and creative experience
from the world's great writers, the scientific theory in history, society and people that
previously for many different reasons we did not recognize.

The opening of an amount of giant cultural knowledge was recepted and
acculturated by Vietnamese literary and considered a new energy source. In this
important energy source, postmodernism have the most significant impact. In this
dissertation, we try to examine the movement of the Vietnam novels under multi-
faceted impact of postmodernism, from senses, thinking, consciousness to methods for
artistic creativity, fundamentals associated with understanding, learning and creativity
of the writers.

2. The process of Vietnamese literary innovations are considered the same
milestones in the country's innovation in 1986. In fact, the literary innovation really
took place after the 90s, when the socialist state in Europe collapsed. Only in these
conditions, the Western flow of ideas, doctrines and socio-scientific trends had a
chance to enter Vietnam. This was considered as a "subversive" (from the Hoai Thanh)
or "second wave" of Vietnam literature. In the rush of new knowledge, postmodernism
gradually changed the face of literature.

Although there are still some people hesitate before the renovation process of
ethnic literature to the postmodern direction, those are temporary opinions. Because
Vietnam postmodern literature is already a fact, rather than being in the form of
potential. However, in many ways, in Vietnam literature, there are still inadequacies in
the redirecting the creation in the way of postmodern fundamentalist. First, the
infrastructure of Vietnam has not formed "postmodern condition™. Second, in Vietnam
the views on globalization, linguistic philosophy, post-structure are still unfamiliar with
artistic life, just holding each part but not systematized, because of the the missing of
theoretical knowledge and premise platform. Even though, there are also advantages.
First, "indigenous consciousness” in Vietnam is closed to the conceivability of
confidence disruption into grand narratives. Second, the process of receiving
postmodern theory has just happened in a short time but postmodern consciousness has
been formed, associated with the human spirit. In the context of globalization and
cultural integration, staying out of the flow of contemporary art not only is the
conservative, backward but also this intention itself cannot be carried out. The basic
problem is integration but still keeping the national identity. The novel in the last years
shows quite successfully.

3. The application of postmodern theory on writing has created profound changes,
comprehensive to novels, both in thought and in art. The transformation of the artistic
concept of the novel and the changes in the creative minds of writers are the start of
every shift, from the art to build character to the narrative techniques and the use of
language. In which, the character building art is still fundamental issues.

Althougth there are different notions and understandings about character issues, it
is always a central category of literary creation. Character category dominates the
narrative mode and the narrative operation, dominates the artistic craft, the texture



handling skills, coordinating the poetry of narrative function. Category of character
situated in the central of the concept of texture, suggesting the possibilities of
perception. Only it can create a new point of view inside and outside, local and overall,
both intentional actors and intentional objects of entire creative activity of man. Even
language, an estimating stand-alone category with characters and only related to
characters in interaction, references and hermeneutic, is only a part of the characters:
characters create language and language builds characters. Nothing in human
perception does not save the sign of human existence. Postmodern novel is still an art
form to write about people, but put them in a new understanding, a new awareness and
new relationships. The humanist from modern to earlier time interfered the concept of
human, turning it into a metaphysical entity, within the natural lack awareness frames.
Humans become a convention of the community consciousness and unconsciousness,
of which built-up pressure has gradually pushed it towards extreme awareness about
life and about themselves. Postmodern literature desires to put the human into their true
meaning, created from nothing and return to nothing. But before becoming nihilistic,
people must have a period of time facing mixed padding, living with memories, living
in anguish and torment, as the "grass” (Walt Whitman) and still trying to rise up and
hope to survive. Thus, people in postmodern literature is presented by perception of
"chaos - nothing". Apparently, this is a reflection of negative perception.

But there should be a distinction that this negativity is not a negativity in the art but
negativity created by life, a life which natural balance is broken by electronic
technology, biotechnology and by the "grand narratives", a life which is lacking of
awareness freedom and is built by prejudices. This perception crisis led to the collapse
of belief for the post-modern man, but it does not lead people to desperation. Before
death people need to live, and to live, people, on the one hand, have to know how to
accept dealing with reality, on the other hand, people have to know how to self-regulate
to create a balance to maintain life. Novels of Bao Ninh, Pham Thi Hoai, Ta Duy Anh,
Ho Anh Thai, Nguyen Viet Ha, Nguyen Binh Phuong, Chau Dien, Nguyen Dinh Tu,
Thuan, Doan Minh Phuong ... has interpreted these issue in a spirit of democracy and
humanism. Receiving postmodern novels in their "plight™, we can realise the true value
they bring to the reader.

4. There are still a lot of problems to solve in studying Vietnam postmodern novels.
In the spirit of postmodern and deconstruction, we should turn over all the issues,
concepts, tracing to the essence of things and phenomena in order to limit and avoid
mistakes and myths, including the mistakes and myths of limited perception of
literature. Because the postmodern is democracy criticism and suggestion. Postmodern
novel is discourse, including critical properties and inclined toward the truth. So,
postmodern art has not been the best, but it is certainly the closest and the most needed
for the contemporary man. Receiving postmodern novels will help people more awake
in awareness, have more knowledge for facing to the life which is becoming more
complicated and harsh.

Creative reality shows that Vietnam postmodern novels has affirmed ethnic art in
the postmodern flow. More than any theory, postmodernism will contribute positively
to cancel the psychology of "underdogs” in Vietnam literature. Because, it gives writers
the destiny to build and create based on his own ability, firstly is the ability to demolish
the "grand narratives”, the doctrine emanating from the "major centers”, then the



possibility to create freely, to experience and reach the threshold of writers’ possibility.
The novel art creation for the last years has both created platforms and demonstrated
the capability for the future development of the Vietnam novels .
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